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ENTERED AT STATIONERS HALL 








J. DEFRIES AND SONS 


AEW GOODS FOR THE SEASON, 
HOTEL AND TAVERN GLASS, CHINA, EARTHENWARE, AND CHANDELIER» 
Tavern and Hotel Glass Engraved and Cut. Newest Patterns, Correct Measure. 
CLOCKS FOR TAVERNS AND HOTELS IN. GREAT VARIETY. 
Counters and Bars fitted up. New Registered Bar and Window Lights, with Silver or 
Ruby Fittings. Engraved Glass Spirit Barrels, Fitted with Electro-Silver Taps. 
Crystal Illuminations executed to any device, sign, or drawing. 
ALEXANDRA DINNER SERVICE, 






































NEW DESIGNS ON SHOW 


Sun & Star Lights, Prismatic 
Lanterns, &c,, Concerts & 
Music Halls Lighted and 
Ventilated. Estimates and 
Designs Free. Crystal and 





FOR 12 PERSONS, £1 18s, 64. 





FE'ES and Rejoicings, Ball-rooms 
and Private Gardens I!luminated for 
the _N bility and Gentrv, upon the 
latest and most approved principles. Bronzed Chandeliers. New 
Experienced workmen sent out for the Designs for the Dining and 
fixing of Crystal, Bronzed Chandeliers Complete with Globes, from Drawing-room. Tents, tem- 
and Fittings, if required, 60s. each. porary rooms, &; pila 


J. DEFRIES AND SONS’ bee 
NEW CITY SHOW ROOMS, 147, HOUNDSDITCH, 


FIVE MINUTE’S WALK FROM ALL THE CITY RAILWAY STATIONS. 
Works: London and Birmingham. 
Patentees of the New Foot Lights for Theatres, Music Halls, &c., effectually preventing 
the-possibility of Fire. 


LAMPLOUGH’S @& 
TiC SALINE| 


“4 Is found pre-eminently ben fiotal’ in preventing and curing SMALL POX by Purifying, Invigorating, and 
Vitalizing the Blood. Any person who has already this complaint should take it, and be kept in a cool and 
darkened room to prevent its leaving any trace on the features. 

SICKNESS, HEADACHE, and NAUSEA are in most cases immediitely relieved by taking a teaspoonful 
in a tumbler of cold water. This can be repeated once or-twice in two hours, if needful.” ~ 

SEA VOYAGES :—It is a very valuable accompaniment, and should on no account be omitted. It 
instantly allays the sea or bilious sickness. 

For BILLOUS CONSTITUTIONS, giving rise to vitiated secretions, Indigestion, and Eruptions on the 
Skin, a teaspoonful should be taken daily, with the dinner, in a tumbler of water, and the same quantity on 
going to bed. ° 
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“RAWUL PINDEE, PUNJAB, INDIA, 28th MARCH, 1871. 


* On the recommendation of several officers, who had some of your Satine, in the West Indies, all of whom 
speak in the highe-t terfis of your Pyretie Saline, w2 were induced to try it for tne first time in this ! 
Province. This result was not due to any novelty in introducing a new medicine, but solely from the 
ascertained merits of your preparation after use in the fever-stricken districts by which we are surrounded, 
and we firmly believe that the use of your Pyretic Saline will do more to prevent fever than.all the Quinine 
ever imported can cure We write thus strongly, because both from personal experience and observation, 
we believe we have at length found a remeay aga‘nst the ever-present fevers of these parts, which costs the 
British nation hundreds of valuable lives in Peshawur alone. « 

“We are now willing to enter into special terms for large and continued supplies, &¢.” 





May be obtained of the Proprietor, 


H. LAMPLOUGH, Consulting Chemist, 118, Holborn, E.G, 
Secoxp Door From Hatron GarpDey, 
AND OF ALL RESPECTABLE CHEMISTS, 


In Bottles, 2s. 6d., 4s. 6d., Ms., and 21s, 
—o-— 
Have it in your Houses to secure these benefits, 


ADVERTISER. 
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THE ERA ALMANACK ADVERTISER. 


ROYAL GENERAL THEATRICAL FUND, 


Instituted Februar 7] 16, 1839. Incorporated by Royal Charter, January 29, 1853 








Vs 
FOR GRANTING PERMANENT PENSIONS- TO ACTORS, ACTRESSES, CHORUS 
SINGERS, DANCERS, PANTOMIMISTS, AND PROMPTERS. 


PaTRONESS.—HER MOST GRACIOUS MAJESTY THE QUEEN. 

Parron.—HIS ROYAL HIGHNESS THE PRINCE OF WALES. 
Trustecs:§—BENJAMIN BOND CABBELL, ESQ., F.R.S., F.S.A.; E. A. SOTHERN, ESQ. ; 
Honorary Treasurer and Director.—J. B. BUCKSTONE, ESQ. 

Bankers. —MESSRS, COUTTS AND CO., 59, Strand. 

Secrelary.—MR. GEORGE EVER ETT CULLENFORD, to whom it is requested all communications may be 
addressed, at the Fund Office, 49, Wellington-street, Strand, W.C. 


His Royal Highness the Prince of Wales honoured the Institution by presiding at the Annual 
Festival in 1870, and was graciously pleased to say, “ Gentlemen, it affords me great pleasure to 
be present here to night, to propose to you this toast; and when I look around me I see so 
numerous an assemblage, that 1 have no doubt you will evince, substantially, the great interest 
you take in this excellent charity. What better ¢ harity could there indeed be ‘2 &e., &e. 

His Roval Highness the Duke of Edinburgh also bonoured it by presiding at the Annual Fes- 
tival in 1872, and in proposing “ Prosperity to the General Theatrical Fund,” said, “ How valuable 
such an Institution to the profession ge nerally is cannot be too widely know. n, for itis, indeed, too 
often the ease, I fear, that those who derive the greatest pleasure and who apprec iate mostly the 
stage, are too: ap rt to forget the many hardships and disappointments which are inevitably the lot of 
many who tread it.” “TI can only impress upon you how valuable an Institution is to alleviate 
the sufferings of those who ms uy be only in temporary necessity in the theatrical profession, and to 
afford pensions to those who are permanently, from one or other physical causes, prevented from 
obtaining the ir livelihood in the profession which has been that which the y have occupied during 
their lives.’ 


ELIGIBILITY OF MEMBERS. his or her duties as an Actor or Actress, Singer or 

* That the persons eligible to be future Members of Dancer, be entitled to receive such Annuity for life as 

this Association shall be all persons who practise the the annual available income of the Funds of the Asso- 

art of Acting, Dancing, or Singing, as a means of sub ciation shall from year to year afford; such Annuity to 

sistence, in Great Britain and Lreland, and who shall be, in each case, calculated and apportioned according 

have so practised such Art or Arts for a term of not to the class of Subscription which the Member shail 
less than Three Years immediately preceding their have adopted and paid. . : 

application for admission. If any Member shall die at any period after the com- 

| mencement of his or her Membership, the sum of Ten 

ADVANTAGES. Pounds shall be allowed and paid out of the Funds of 

That any Member of this Association who shall have the Association for funeral expenses; provided such 

regularly contributed to its Funds for the term of seven | 5U™ be applied for by the-relation or parties incurring 

years, shall, at any time afterwards, on becoming in- | such funeral expenses, within six calendar months 

capucitated, by accide nt or infirmity, from exercising | 4fter the death of such member, 


j 


Mr. Sornenn, hearing of the necessitous position of the Royal General Theatrical Fund, —_ minute in- 





vestigation, being convinced that this is an Institution “‘ par excellence,” inculcating, as it does, the principle of 
Economy and Self-help, in addition to the aid of a generous public towards provision for the ag ed or afflicted 
members of his profession, as s last act before leaving this country for America, bears testimony to that con- 
viction by nobly bestowing the whole of the proceeds of his last performance at the Theatre Royal Haymarket, on 
Thursday, October 5th, 1871, upon this most meritorious and advantageous Fund 
The Directors, while deeply regretting the decease of their late colleague, Mr. T. H. Lacy, who, for thirty 
years w ' tive ¢ zlous member of the Fund, beg to announce that he (Mr. Lacy) has bequeathed the 
whole ! property, after the payment of sandry legacies and annuities, to the Institution, to be held intact as 
‘7 I B ‘ the profits of which are to be applied to the benefit of the meubers who may become 
cla it Fund 
l ' r ratefully acknowledge the bequests of £200 by the late Charlotte Elizabeth Walmesley, of 
( \ I md of £20) from the late Miss Hamilton, of Brighton 
let us turn from the objects of the Fund, and look a little at its encouragement. Here is 
ut of the yvear—I may say, the budget. (Laughter.) [I find that the receipts are 1,900/, 
0 /. and over have been paid to annuitants and to other claimants. Over 5'0/. have been 
t tal account; and to remunerate twenty Directors, a Secretary, and a whole staff of officials, all 
t rtising, printing, and the incidental expenditure, I find charged a sum under 80/. I do not find a single 
' vy cha | forred tape. Why. this paper might be very justly sent down to Downing-street, for the purpose 
of 1 r stuck over the mantelpiece in the private bureau of the Chancellor of the Exchequer. Really, 
unaccustomed as we are to public economy, this appears to me to be perfectly and simply marvellous.”— 
Diox Bovcicavtt, Ese., 1867. 





THE ERA ALMANACK ADVERTISER. 


ST. JAMESS HALL, PICCADILLY, 
LONDON. 


MESSRS. GEORGE W. MOORE and FREDERICK BURGESS, 
Sole Lessees. 


EVERY NIGHT AT EIGHT ; 


MONDAYS, 
WEDNESDAYS, 


AND 
SATURDAYS, 
AT THREE AND EIGHT, 


ALL THE YEAR ROUND. 


erties 


THE MOORE AND BURGESS MINSTRELS, 


THE OLDEST ESTABLISHED AND MOST SUCCESSFUL ENTERTAINMENT IN THE WORLD, 
NOW IN THE 
NINTH CONSECUTIVE YEAR or ONE CONTINUOUS SEASON, 


A Fact without precedent in the history of the World’s Amusements. 


No other Company in the World has ever succeeded in attaining such an extraordinary and 
unbroken run, although some of their quasi-directors have the audacity to announce that they 
are in the sixteenth year of an uninterrupted season, knowing perfectly well that there is not a 
company in existence that has been together half that time except 


THE MOORE AND BURGESS MINSTRELS. 


The Public residing in the various Cities and Towns of the United Kingdom who have not 
already attended one of the Entertainments given by the MOORE AND BURGESS 
MINSTRELS, at the ST. JAMES’S HALL, LONDON, should not confound or compare it 
with those given by any one of the myriads of Minstrel Troupes that travel about the Provinces, 
the most incompetent of which (as a rule) assume the most ridiculously high-sounding and 
pretentious designations, to which they possess about as much right as they do to the now 
extinct title of Christy Minstrels—instead of depending upon their own names and the merits of 
their respective troupes, and leaving the Public to judge thereon. Some of these gentry have 
the audacity to make mock offers of enormous rewards as to their being the real Simon Pures—a 
device as weak as it is ridiculous in public estimation, 


IMPORTANT NOTICE.—There is No Person living, connected with a Minstrel Company, 
whose real name is Charles Christy. 
THE TITLE OF CHRISTY MINSTRELS IS NOW TOTALLY EXTINCT, 
A 2 








THE ERA ALMANACK ADVERTISER. 


CRYSTAL PALACE, SYDENHAM. — 8 


ART AND NATURE IN THEIR MOST ATTRACTIVE FORMS, 




































The Courts of Fine Art exhibit the Architecture, Sculpture, &c., of Ancient Egypt, Greece 
and Rome; the gorgeous Alhambra of Spain; of the 3yzantine, Medieval, Renaissance, and 
Italian styles; all in chronological sequence. 

z complete House of Pompeii is restored. 

A superb Collection of Modern Sculpture. 

Grand Picture Gallery. 

Collections, illustrative of natural wealth, and its application in trade and manufacture. 

Natural History Collections, of the Men, Animals, and Plants of the World, living and dead. 

Great Marine Aquaria, containing many thousands of Living Marine Animals. 

The Antediluvian Animals and Geological Examples in the Grounds. 

Beautiful Gardens, and the most magnificent Fountain System in the World. 


MUSIC AND FOUNTAINS DAILY. 


THE FINEST ORCHESTRAL BAND IN ENCLAND. 
MANY AMUSEMENTS. , 
THE GRYSTAL PALACE OPERA. DRAMATIC ENTERTAINMENTS. 
FREQUENT SPECIAL ATTRACTIONS. 
Artistes of Eminence, having novel and remarkable Entertainments of High Class, 
should apply to the Manager, Crystal Palace. 
ALWAYS OPEN. 


Admission ONE SHILLING, excepting when otherwise announced. Generally on Saturdays 
Har-a-Crown. GutNeEA Season Tickets always Free. See Special Advertisements. 


M R. GEORGE Zo 8 SB YT, 
OPERATIC VOCALIST AND COMEDIAN. 
Permanent address—Savage Club, Covent Garden, W.C. 


NATION. AL ST: AN D AR D THE: ATRE, BisHopsGaTre.— 


The New Comic Christmas Pantomime, to be entitled 
HARLEQUIN WHITTINGTON AND HIS CAT. 
Written, Invented, and Produced by John T. Douglass Magnificent Costumes by Lafayette, and New 


Scenery, Panorama, and Transformation Scene by Mr. Richard Douglass. Following the precedent of last year it 
has been determined to outvie all previous spectacular displays by this year’s production. 


THE ARMOURY, AND OUR CANNOCK CHASE, 


Terminates with a Magnificent and Original Tableau, Tux Festiva or Fame. The celebrated Paynes of 
Covent Garden Theatre will appear in the Pantomime. 

Morning Performances on Boxing Day, December 26th; Saturday, December 27th; Monday, December 29th; 
and every Monday, Thursday, and Saturday, at Half-past Twelve, to which Children under ten will be admitted 
Half-price 


Miss ELIZA WEATHERSBY’S 
THIRD TOUR THROUGH THE UNITED STATES OF AMERICA. 
Great Success! Briiwant Receptions! 
Orrra-Bourrr, Drama, Comepy, ExrravaGanza, &c. 
MISS E. WEATHERSBY is a First-Class Sowbrette, with a fine voice.—Vide Press. 


o~ 


‘*THOU MUST SEE COLONNA.”— Vide “ Lothair,” Vol. 2, page 253. 
. y YN NW In ier y Aricti 
N DLLE. COLONNA, Premiere Danseuse Caractéristique 
of the World, and her Celebrated Ballet Troupe, have appeared in all the Principal Theatres in Great 
Britain, and Theatres P alais Royal, Chateau D’Eau, Menus Plaisirs, Nouveautés, and Folies Bergere in Paris. 


“COLONNA'S QUADRILLE” performed by her over 2,000 times. 
Acting Manager, Mr. J. ROGERS. 
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} EGYPTIAN LARGE HALL, 
| PICCADILLY. 


pececenererenerecerereretoee 


The Grand Secrets of the Ancient Egyptian Magicians and the Startling Wonders of the Modern 
b Spiritualists fully explained. 


LOLOL O LOL OLELODDTOLO LOI OLOLODE LODE LOLELELOLOLOLODOLELOL PE LELE LOPE LE LOLOL 


DR. H. S. LYNN 


Ts admitted by the entire London, Paris, and New York Press to be the most extraordinary 
embodiment of 


STRANGE MANIFESTATIONS 


Ever witnessed. 


VICTOR HUGO says, “DR. LYNN’S Scéances are perfectly astounding, 


and his 
MYSTERIES OF ALL NATIONS 


Are inexplicable, and demand the attention of science.” 


pH. LIENwu’s 
LIVING AND MOVING 
ILLUSTRATIONS OF SECOND Ska", 
MATERIAL AND IMMATERIAL 
WHD-AIR EXTRAVAGANZAS ! 


TWICE EVERY DAY THROUGHOUT THE YEAR 1874, AT THREE AND EIGHT. 


DR. H. S. LYNN, 


WONDER-WORKER, 


INDIA, CHINA, AND JAPAN. 


The Times, on Dr. Lynn’s performance, says :—In the sham “ Black Art” Dr. Lynn has had 
but few equals; indeed we very much doubt if anything in the time of the Pharaohs ever 
created such profound astonishment as may now be seen at the Egyptian Hall, where Dr. Lynn 
holds sway. 

Dr. Lynn’s performance is unparalleled in every respect.— Morning Post. 

Nothing has ever been seen in London that will bear the least comparison with Dr. Lynn’s 
unique entertainment.— Daily Telegraph. : 

Dr, Lynn can do anything which in reason or out of all reason is asked of him. —Standard, 

i Dr. Lynn addresses his audience in a manner which proves him to be a man of refined educa- 
; tion. The entertainment throughout we have never seen or heard equalled.— Daily News, 


Dr. Lynn has no rival, past or present. We have never seen such an attractive performance. 


A man of refinement addressing his audience in ten different languages.—Court Journal. 


Dr. Lynnis the most wonderful being that ever appeared in this or any other country,—The Era. 
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BURLESQUES AND PANTOMIMES. 
YOBERT WHITE, 30, Bow-street, London, 


W.C., opposite Covent-garden Theatre, MAN U- 
FACTURER of Theatrical Laces, Spangles, Tissues, 
Concaves, Armour Cloths, Water Fringes, Foil Papers, 
Metals, &c., Wholesale and for Export. R. W. being 


the actual manufacturer, can execute all orders imme- 
diately. 

A large and choice s 
now in stock 


selection of STAGE JEWELLERY 
for excellence of quality, workmanship, 
artistic design, cannot be equalled in Great Britain. 

STEEL HISTORICAL ARMOUR, GILT, and SIL- 
VER JEWELLED ARMOUR, made to any design at 
the shortest notice. 


R. HOPEWELL, 40, 
STREET, ¢ 


and Sole 


CATHERINE- 
\IVENT-GARDEN, Theatrical Hosier 
Inventor and Maker of the improved and 
imperceptible Shape and Animal Skins, acknowledged 
by the Profession to be the first and best house in London 
for Tizhts and every variety of Theatrical Hosiery. 


aoe eS D NAGLE, 
. ADVERTISING CONTRACTOR FOR THE 
UNITED KINGDOM, 
43, CRANBOURNE-STREET, LEICESTER-SQ. 
First Class Stations, Boards, and Boardmen. 





MEsses..P ARRAVICINI and CORBYN, 
j THEATRICAL, MUSICAL, and (¢ e 





AGENTS, 49, DUKE-STREET, ST. JAME 
DON, S.W. Orrice Hovrs From ELEVEN TILL 
Four. Ow Saturpays, ELEVEN TILL Two. 

N.B.—No Booking Fees nor Preliminary Charges 


whatever ; 
completed. 

Messrs. Parravicini 
respondents in 


a Fair Commission only on Business actually 
and Corbyn have Special Cor- 
France, Belgium, Holland, Austria, 
Prussia, Russia, Italy, Spain, and the United States 
of America. Artistes applying for Engagements must 
state terms and dates clearly, and send stamps for reply ; 
otherwise no notice can be taken of their communica- 
tions. 

Managers and Artists in any part of the World may 
rely on prompt attention to their Professional require- 
ments at the Office of Messrs. Parravicini and Corbyn, 49, 
Duke-street, St. James’s, London, S.W. 


Ex 2 


GLI sr 3. DRAM. A TIC AGENCY— 
9, Garrick-street, London, W.C. 
OFFICE HOURS, ELEVEN TO THREE. 
THE OL DEST NOY E ISHED 
\ USICAL AGENCY IN LONDON 
For Fétes and Galas , Concerts inners, &c , ke, 
A. MAYNARD, Caterer for the York Grand Galas, 
Crystal talace, and principal Foresters’ and Odd Fellows’ 
Fetes. 6, York-road, Lambeth, London, 8, E, 


Office hours, }1 till 3. 
eee EDY AND CO., 140, Steelhouse- 
aa Birmingham. Original and Sole Manufac- 


turer of real Silver Plate Armour, also Gold and Jewelled 
Armour in Registered Designs. Silver Sets from 30s. 
Sole Manufacturers of Foilstone Jewellery, Crowns, 
Collars, Chains, Dress and Character Swords. 
Laces, Spangies, Convexes, Rings, &c. 
References are kindly permitted to the following 
Gentlemen, whom we have supplied :—D. Boucicault, 
Esq., John Knowles, Esq., John Douglass, Esq., M. H. 
Simpson, Esq., R. Wyndham, Esq., Messrs. James and 
Thorne, Messrs. Glover and Francis, J. H. Chute, Esq., 
N. Harris, Esq., M. Wood, 7 , E. Saker, Esq., 
H. Youdan, Esq., Charles Rice, Esq., C. A. Calvert, 
Esq., and Messrs. J. and G. Sanger. 
Manufacturers of the Magnificent Gold Armour used in 
Babil and Bijou. 
ESTABLISHED SIXTY-T wo YEARS. 


MNUWE STAGE, —Ladies and Gentlemen pre- 

pared for the Dramatic Profession, and Engage- 
ments secured when efficient. Lessons given in Elocu- 
tion, Declamation, Fencing, and Readings. Performances 
carefully attended to. oe for reply to Epwix 
REYNOLps, Tragedian, 5, Nichols-square, Hackney-road. 











ME JOHN ELWES, AM, 
LEGITIMATE DRAMATIC AGENT, 
18, CATHERINE-STREET, STRAND, LONDON. 


este es MINSTRELS. 
Proprietor, JAMES T. TUTE. 

This talented Company, better known as 
TUTE’S GREAT MINSTRELS, 
Pronounced by the Press of Manchester, Liverpool, 
Birmingham, Glasgow, Leeds, Bristol, Plymouth, and 
other Towns to be the best and most versatile Troupe 
extant, comprising as it does the elile of Ethiopian 

Minstrels. Stage Manager, Mr. W. Pemberton. 
N.B. Business letters to be addressed James T. Ture, 

78, Howe-street, Birmingham (to be forwarded). 

Advance Agent, Mr. Duprey Leicester. 


=. GREEN AND GERMON’S 
ROYAL CHRISTY’S MINSTRELS. 
**The Oldest Managers in Existence.” 
N.B.—Artists, Secretaries of Institutes, Managers of 
Halls, &c. Address, 15, Moray-road, Tollington-park, 
Holloway, London, N. 


N.B.—For Route, &c., see the ‘* Era” weekly. 
mess AGNES BURDETT, 

having recovered from her recent severe indispo- 
sition, will be happy to treat with Managers for special 
parts. Tours or for London only. 


Town address, 142, Queen's-road, Kensington-gardens 
West. 


ME. W. HASBERRY HOWARD, 
the celebrated Dancer and Pantomimist, wishes 
to inform his Friends and Proprietors that he is per- 
manently engaged as Principal Dancer with the Moore 


and Burgess Minstrels (a la Christy's), St. James’s Hall, 
Piccadilly, London, W. 





|" RERES MERRILEES, CHARLES and 

FREDERICK, MUSICAL, SINGING, and 
DANCING CLOWNS, re-engaged for the third time 
with the Grand Cirque. Italian Director, M. Achille 
Ciotti, appearing every evening with unequalled success 
in their Musical Entrees from ‘‘ Zampa,” ‘Lucia de 
Lammermoor,” ‘ Martha,” “ Trovatore,” &c., also the 
* Carnaval de Venice” on the violin with harp accom- 
paniment, said by all the press of France to be the 
greatest success ever heard. The “ Memorial” of 
Amiens says:—‘‘We had a musical treat we little 
expected when the Freres Merrilees made their appear- 
ance playing a selection from ‘ Trovatore’ on the violin 
and some peculiar instrument we have never seen 
before. After that they played upon two violins in the 
most comical manner possibie; but the ‘Carnaval de 
Venice’ with violin and harp we have never heard 
equalled, Nor excepting our greatest soloists; in fact, 
the two brothers are the most talented musicians we 
have ever heard, either in circus or opera, without 
exceptions.” 


M* JOE WEBB’S Travelling Troupe of 
Vocalists, Actresses, Duettists, Dancers. Three 
Ladies, one Gentleman, young, handsome, | talented. 
Clodoche, Quadrille, Clogs, Pedestals, &c. Brilliants, 
Costumes of the principal Theatres and Concert Halls 
in England, Ireland, Scotland, Germany, Prussia, 
Saxony, Denmark, and Sweden. Suecess everywhere. 
J. W. will arrange to take his Troupe to any part of the 
world. Can give two and a-half hours’ entertainment. 
Cartes on hand. 

Address, No, 4, Rifle-street, Morris-road, Chrisp- 
street, Poplar, London. 


M PeoeViavrty. 12,02 2 LN 8, 
J COCK TAVERN, Litchfield-street, Soho. 

“Next there is the ‘Black Storm,’ Mr. Collins, who 
is really a host in himself. Mr. Collins is one of the 
very best ‘ darkies’ appearing on the stage, and the fun 
he creates is immense. He has also a stock of witty 
sayings, which invariably call forth roars of laughter, 
and which are never in the slightest degree vulgar,”— 
‘ Birmingham Daily Post,” 7th March, 1873, 
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| RADFORD, THEATRE ROYAL 
AND OPERA HOUSE; 
Holds £150 at ordinary prices without stalls ; 
With stalls, £175. 
Is now in the full tide of success. 
Great additions to the building. 

Abundant NEW SCENERY, costly FURNITURE 
and PROPERTIES, enable pieces to be Mounted in 
an Unrivalled Manner. 

COMPANIES AND STARS 
are requested to arrange dates as early as possible. 
Address, C. Rice. 


EK XETER, THEATRE ROYAL. 
4 To let, for short periods, to First-class Dramatic 
and Operatic Companies during the ensuing Spring and 
Summer. Terms, Share or Rental. The Theatre holds 
about £80 at ordinery prices. 

Freperick Nrepse, Lessee and Manager. 


1) XETER.—ROYAL PU BLIC ROOMS.— 
91 feet by 41; height, 35 feet. 
Concerts, Lectures, or Readings, 2/, 2s. per Night, or on 








Shares. 
_ Apply to T. . GARDNER, Half Moon Hotel, Exeter. 
) Xx ITER. —T. GARDNER 


HALF MOON Family and Commercial HOTEL, 
HIGH STREET, EXETER 
Omnibuses to and from every train. 
Spacious and Elegant New Billiard-room. 


He LL. —ALHAMBRA PALACE AN D 

THEATRE OF VARIETIES. 

(Sole Proprietors and Managing Directors, Messrs. 
C. H, and J. Hunt.) 
The most complete Establishment of its kind 
in the World. 

“LE ROI DES HALLES MUSIQUES.” 
The Luxurious Drawing Room LOUNGE and the Grand 
SALOON are unguestiongbly the most exquisitely de- 
signed and the most elaborate and costly promenades in 


England. 
OPEN NIGHTLY. 
Magnificent Band—Splendid Scenery—Elegant Decora- 
tions and Illuminations— 
THE FIRST ARTISTS IN THE PROFESSION, 


Comic, Serious, and Fairy Ballets—and every kind of | Whiskers, Beards, 


Amusement, by the 
MONARCHS OF THE VARIETY WORLD. 

Doors open at Half-past Six, commence at Seven; and 
terminate at Half-past Ten. 

Admission: Drawing Room Lounge, 1s.; (no second 
price) private entrance. Grand Saloon, and Side Balcony, 
ls.; (half price at a quarter to nine o'clock) private 
entrance. Front and Upper Balconies, 6d.; front en- 
trance. Area and Promenade, 3d. Stage Boxes, 2s. 6d, 
to 10s. 6d, 

\ R. COLEMAN’S THEATRES. 
NEW THEATRE ROYAL, LEEDS, 
AND OPERA HOUSE. 
The most Elegant and Commodious Theatre in 
Yorkshire. 

THEATRE ROYAL, YORK. 
Magnificently Redecorated. New Stage laid down by 
the Corporation, &c. 

THEATRE ROYAL, LINCOLN, 

Entirely Reconstructed and magnificently Decorated. 
Holds £80 at Playhouse Prices. 

The only Theatre in the City. Any eflicient Specialité 
sure to attract. 

THEATRE ROYAL, DOUGLAS, ISLE OF 
MAN. 

Star Companies and Coneert parties treated with. 
All the above Theatres to Let, at intervals, upon Rent 

or Share, to responsible Tenants only. 

Applications to be made to the Proprietor, Jouw 
Cove MAN, Theatre House, York. 


BED AND BREAKFAST 2s. 6d. NO CHARGE 
FOR ATTENDANCE, ; 
IRMINGHAM.—J. CHAPLIN, Red Lion 
Family and Commercial Hotel, Smallbrook-street, 
two minutes walk from New-street Station. First-class 
Billiards and Pool, 





ESTABLISHED 1853. 
HEFEIELD ADVERTISING CONTRAC- 
TORand GENERAL PUBLICITY AGENT. Sole 
Proprietor of principal Posting Stations in ‘Town and 


District. Estimates given. 
Offices :—8, Upper Priory, Birmingham. 
a oe ee ee ee a 
42, BYROM-STREET, 
MANCHESTER. 
J. Pymer, Proprietor. 





em nenSERAeNN ON ~ 


\ AKEFIE L a ll, CARR, P rofessional 

Billposter, Drury-lane, Westg ate, Wakefield, rents 
the whole of the principal Posting Stations in Wakefield, 
Normanton, and Neighbourhood. All orders promptly 
attended to. Established 1852. Agent to the United 
Kingdom Billposters’ Association. 

W. C. will be happy to treat with 
Entertainments. 


M I ELBOURNE, : AU SPR ALI A. Professionals 

visiting Aus tralia will find the New Hall of the 
Athenzum in Collins-street (next the Town Hall) most 
suitable for Concerts, Lectures, and Drawing-room 
Entertainments. It seats comfortably 1,000 persons, 
has fixed platform, balcony, &c., is elegantly seated and 
brilliantly lighted. The scale of charges is very mode- 
rate, especially for continuous entertainments. Popu- 
lation of Melbourne and immediate ens 200,000. 


any first-class 


“SPECIAL NOTICE. 

yas VAKER’S are the only Troupes of 

REAL JAPANESE in this country. Proprietors 
are cautioned against several persons styling them- 
selves ‘‘ Japanese Jugglers,” ‘‘ Japanese Entertainers,” 
** Japanese Performers,” &c., but being careful not to 
State that they are Real Japanese. ‘Tannaker’s title 
registered. Little All Right and Tommy the Wolf 
Troupe, Great Dragon Troupe, Japanese New Enter- 
tainment, being three distinct Companies. Tannaker, 
122, Wardour-street, London, W. J. Harpman, 
Manager. 

For vacant dates, see the ‘“‘ Era” weekly. 


YHEATRICAL WwiGs— 
| The cheapest house in the World for Wigs, 
Joining Paste, Spirit Gum, which 
strongly adheres in the hottest weather, &c. Amateur 
Performances attended. Wigs lent on hire. 

_Ataom, CLaRxsow, 45 15, Wellington- street, Strand. 


N° ACTOR NEED FE AR 
SWALLOWING HIS MOUSTACHE, 

or Whiskers coming off, if they use CLARKSON’S 
SPIRIT GUM. Sold only at his Wig Repository, 
45, Wellington-street, Strand. Sixpence and One 
Shilling per Bottle; sent by post, Two Stamps extra. 


MNVHEATRICAL SUCCESS can only be ‘ob 


tained by a good fitting and appropriate wardrobe. 
Managers, Actors, and Amateurs should attend to this, 
and apply at once to Fredk. Vokes, 19, Henrietta-street, 
Covent-garden Market. The only Theatrical Costumier 
who obtained the Prize Medal at the International Ex- 
hibition for Excellence in Theatrical Workmanship, and 
the cheapest and most experienced Practical Costumier 
in England. 
Theatre Wardrobes put into working order. Fredk. 
Vokes, 19, Henrietta-street, ‘Covent. garden Market. 








ip CIR CUS PROPRIETORS, CRICKET 
CLUBS, ARCHERY MEETINGS, FLOWER 
SHOWS, FETES, &c.—GEORGE GRIFFIN, 72, 
Cambridge-street, Birmingham, Marquee, Tent, Rick 
Cover, and Waterproof Tarpauling Manufacturer. 
Established 1830. Tents and Marquees for Sale or Hire, 
Improved Portable Ball-rooms, Waterproof Canvas 
Tilts, Awnings, &e., &c. 


(BOR ?GE MULLIss (late of Birmingham), 

Manufacturer of Canvas and French Satin Opera 
Pumps, and Theatrical Boots and Shoes of every de- 
scription, 28, Russell-court, Brydges-street, Covent- 
garden, London, W.C, Terms, Cash. 














THE 


NIGHTS FOR THE MILLION.—S. REID, 

Artist in Shapes, and Theatrical Hosier to all the 
Principal Theatres. A Large Assortment of every 
description of Hosiery kept on hand, in Silk, Cotton, or 
Worsted. 
remittance, and a perfect fit guaranteed. Clowns’ 
Dresses woven to any pattern. S. Reip, 23, Bow-street, 
opposite Covent Garden Theatre. 


() Y E 8, oO Be, O YES.) 
HENRY HALES, Manufacturer and 


Importer 
of Theatrical Laces. Spangles, Foil Papers (all colours), 
Dutch Metals, Ossidue, Bullion, Fringes, Braids, 
Armour Rings, Studs, Gold and Silver, Plate Fringes 
(all colours), Armour Cloths, Helmets, Gorzets, Shields, 
Battle Axes, Jewelled Crowns, Swords, Chains, Collars, 
Foil Stone Ornaments, Spangled Ornaments. Estab- 
lished 1800. 

N.B.—The Noted House for Silk Tights, Paddings, 
and Silk Opera Hose. 
Iienry Haves, 40, Wellington-street, Strand, W.C. 


THE NEW AND ORIGINAL COMEDY OF 


| ANGEROUS, by CHARLES OSBORNE, | 


Author of “The Face in the Moonlight,” “The | 


Old Forge,” “* Willy Reilly,” ** Oonagh’s Engagement,” 


“*Hernani,” &c., &c. Acted with the greatest success in | 


every town in the United Kingdom visited by Miss 
Heath and Mr. Wilson Barrett’s London Comedy 
Company. 


~ LYRIC, ELECTRIC, AND ILLUSORY HALL, 


Country Orders punctually attended to on! 
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OHN FOLLOWS, Pyrotechnic Artist and 
e Fete Director and General Amusement Caterer, 
2, Tipping-street, Stafford, was the Artist who fired the 
yrand display at the Shakspeare Celebration, Stratford- 
on-Avon, so highly speken of by the London and Pro- 
vincial Press. J. F. supplies every description of 
Amusement, Artistes, &c., for in or outdoor entertain- 
ments. Scenery, Dresses, &c., for private theatricals. 
Write for Programmes, &c. 


\ R. RICHARD DOUGLASS, Scenic Artist, 
4 having at his command a large Painting-room, 
and every facility for Scene Painting, is prepared to 
arrange for either large or smal! contracts. Sets of 
Scenes suitable for Amateur Performances painted on 
reasonable terms. Address, Standard Theatre, Bishops- 
gate. 
M® LIONEL ROBERTSON, 
4 Address 181, Malpas-road, New Cross, London, 


| 8.E., or Messrs. English and Blackmore, 


‘*Mr. Robertson as ‘ Tregarthen’ had little to do, but 
that little was done well.” —*“ Islington Times.” 


PRIVATE THEATRICALS. 
MN\HE CAVENDISH ROOMS, MORTIMER 
STREET, REGENT STREET, may be ENGAGED 





| for the above with Stage, Scenery, and Appliances ; also 


for Dramatic Readings, Lectures, Entertainments, &c. 
Epwarp Humrpurey, Lessee. 


Great Portland-street, Oxford-street, 


Opinions of the Post, Telegraph, Standard, and News :—Remarking, by the way, that an entertainment so 
varied, pleasing, new, wonderful, and mysterious, has never before been presented under one roof. 
The Morning Post, November 18th :—*‘ Last night a new entertainment of magic, mystery, mirth, and music 





was given, with the very laudable object of offering those who enjoy a varied entertainment apart from the 
associations and surroundings of the Music Hall or Theatre, an opportunity for indulgence in a programme specially 
framed for their delight.” 

The Daily Telegraph, November 20th:—‘ Among those places of Metropolitan amusement likely to find 
special favour with wonder-seekers during the approaching Christmas holidays will soon have to be recognised a 
neat little establishment situate at that end of Great Portland-street which is nearest to the Oxford-circus, 
Although various vocalists and violin players are introduced, the lyrical portion of the programme is so subordinate 
to the exhibition of the marvels of optical and mechanical science that the building would have been much more 
approptiately named ‘The Hall of Illusion.’” 

The Standard, November 18th:—* Last evening this Hall opened with a new ‘musical, optical, and olio 
entertainment.’ The programme was of a very miscellaneous character, of vocal and instrumental performances, 
and exhibitions of that modern black art, such as a mysterious cabinet and corded box, a lady floating in mid-air, 
&c., violin solo playing by two young ladies of the Circassian type; also a version of ‘Cinderella,’ some ballad 
singing, and a buffo song from Mr. Harriott.” 

The Daily News says:—‘‘ The musical performances of Herr Schalkenbach on his celebrated instrument, or 
rather electrical combination of instruments, known as the orchestre militaire, and those of Miss Katarina Glinka, 


a young Circassian lady, on the violin, are the most interesting features on the programme, and would in them- 
selves repay a visit.” 
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MACCABE’S 
PHOTO PHYSIO-RAMA OF MUSIC, VENTRILOQUISM, 
AND CHARACTER BELINEATIONS. 


SEASON OF 1874.—THE PRINCIPAL CITIES AND TOWNS OF THE KINGDOM. 





FREDERIC MACCABE, originator and delineator of the highly popular entertainment so well known as 


“Begone, Dull Care,” 


which had an uninterrupted and most brilliant reception at the Great St. James’s Hall, Regent-street, for 271 nights, 
at the Egyptian Hall, Piccadilly, for twelve months, and in the representation of which he is now fulfilling a most 
successful tour through the principal cities and towns of the kingdom, before the most fashionable and delighted 
audiences, has been pronounced by the London and leading provincial journals, as well as by the admiring crowds 
Che ae eagua ENGLAND, IRELAND, AND SCOTLAND, 

the most astonishing and triumphant success ever recorded. 


MACCABE’S GALLERY OF LIFE SKETCHES.— Original Characters written and personated by FREDERIC 


MACCABE a greater number of consecutive times than can be claimed by any Monologue performer of the PAST 
OR PRESENT TIMES. 


SKETCHES OF EVENING PARTY LIFE.—Mr. Solemn Sides ; Miss Mary May; a characteristic sketch of a 
Lady-killer in the Drawing-room. 


THE WANDERING MINSTRELS (in two Pictures), ROMANCE AND REALITY. 


Astonishing Ilustrations of 


VENTRILOQUISM AND VOCAL ILLUSION. 


The Excursion Train; or, the Travellers’ Complaint and the Trials of a Railway Porter. Introducing a New 
Song, with Bell, Whistle, and Steam Accompaniment, and Seven Characters. Mr. Tommy Grindle, a Chap from 


Bolton. Jack Junk, every inch a Sailor. Terry O’Mulligan, a Broth of a Boy. Sir Rowland the Ruff'un; or, 
the Unscrupulous Uncle and the Maiden Fair. 


Business Manager and Secretary, Mr. John F. Sutton. 7 
London Address, 1, St. Paul’s Road, Camden Town, N.W. 


~ VANCE’S CONCERT PARTY. 


(From the Crystal Palace, St. James’s Hall, Hanover Square Rooms, &c.) 





PATRON : PATRONESS : 
H.R.H. H.R... 
PRINCE OF WALES. PRINCESS OF WALES, 
AND THE 
ARISTOURACY AND CLERGY OF GREAT BRITAIN AND IRELAND. 


VANCE’S VARIETIES. 


Mr. Vance’s Company of eminent Artistes is acknowledged by the entire London and 
Provincial Press to be the Principal and most successful Comic Concert Party in the United 
Kingdom, and is the only one that has appeared in the Metropolis, The amusing Concerts of 
Mr. Vance have drawn together the largest audiences ever congregated in the Great St. James’s 
Hall, and his immense prestige as the composer and originator of the charming melodies and 


character impersonations everywhere so popular, fully justifies the title given him by the London 
Press of “THE GREAT VANCE.” 





THE LONDON PRESS ON VANCE. 

Among Mr. Vance’s audience may be found the élite of London society. All are delighted, 
and his success will add to the fame he has already deservedly acquired.—Court Circular, January 
llth, 1873. 

Vance produces good and sterling music.—Standard, December 28th, 1872. 

Vance afforded real enjoyment to the audience.—Daily Telegraph, January 7th, 1873. 

Mr. Alfred G. Vance is an artist.—/igaro, January 18th, 1873. 

As an actor and mimic Mr. Vance far exceeds any other character singer of the day —Lloyd’s, 
January 12th, 1873. 


There is but one Vance, and his greatness is proverbial.—Judy, January 15th, 1873. 
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The most elegant place in Europe, 
REOPENED with Success. Unparalleled. 
THE SATURDAY MORNING PERFORMANCES 
continued as heretofore, and 4 
THE GXECRS TABLE BROT BAWIER 
AT HALF-PAST SIX. FIVE COURSES, 2s., 
With the ae of visiting the Hall. 








METROPOLITAN MUSIC HALL, 
Edgware-road, 


PROPRIBTORG ..0.00000ceseccedssee MESSRS. GOOCH AND SON, 
This Establishment is the most elegant and comfortable Music Hall in London. 
GRANB BALLET EVERY HVHENING, 
Supported by FOUR PREMIERE DANSEUSES and FIFTY CORPS DE BALLET. 


The Ballets at this Hall are acknowledged by Press and Public to be the most elaborate 
and best appointed in London. 


Nine Spacious Private Boxes. Prices from 6d. to 10s. 6d. 
MANAGERS, ,........ccccsscccesesesessscsseees MESSRS. W. GOOCH and A. YOUNG. 


THE LONDON PAVILION, 
Tichborne-street, Haymarket. 
PROPRIBTORE ..05556000ss000500n MESSRS. LOIBL AND SONNHAMMER. 


OPEN EVERY EVENING. 
As a Music Hall, the London Pavilion has become universally popular. 


ORIGINAL ENTERTAINMENTS, 


Rendered by Efficient Artistes, and every novelty introduced. 
* A voluminous programme,.”— Vide Public Press, 


Open at Seven. Admission.—Hall, 6d.; Balcony, 1s.; Stalls, 1s. 6d.; Private Boxes, 10s. 6d. 
Six AMERICAN Bow 1inG SALoons. 


SO UTI LONDON. PALACE, 
London-road, é 


PROPRIBTORS.....000000000000080 MESSRS. SPEEDY AND J. J. POOLE. 
100 Artistes Appear Nightly. 
Fresh Novelties introduced Weekly in THE BALLETS. 
Musical Director, Mr. D. Spillane; Stage Manager, Mr. Conway; Chairman, Mr. Courtney. 
The whole Entertainment under the direction of Mr. J. J. Poole. 
The Largest and Handsomest Music Hall in London. Capable of holding 4,500 Persons. 


TWO .MAGNIFICENT BALLETS 


EVERY EVENING. 


THE ERA ALMANACK ADVERTISER, 


SUN MUSIC HALL, 
Knightsbridge. 


WIR 5 oss iin ieestinasd argos MR. E. WILLIAMS. 


This elegant Place of Amusement is open Every Evening, with a diversity of Talent 
unsurpassed by any Hall in London. 





Every accommodation and convenience for visitors. 


T YY Wy ORMY } Ss t Wy AIM YW 
BGUBLE BANS, BRAS ANS SCRING. 
Leader.—Mr.J.CALCOTT. Musical Director and Manager.—Mr. T. GORDON. 
Admission.—Area, 4d.; Balcony, 6d.; Stalls, 1s.; Private Boxes, 10s. 6d., 7s. 6d., and 5s. 





MARYLEBONE > MU SIC HALL, 
High-street, Marylebone. 


PROPRIMION onc ciccecscccsine ROBERT FREDERICK BOTTING. 


In this Elegantly Decorated Hall is given an Entertainment of Comic, Serio-comic, and 
Pathetic Songs, Negro Extravagances, Step and other Dances, Comic and Sensational Duets, 
and Incidental Performances, supported 7 the elite of the Music Hall Artistes. 


SU wy a Ki VAY i an 7) WY! 
YRLERS ThE SALGN. 


The sauna supervision is exerc Ae with regard to the proprieties. 
CHARLES WILKINS, Manager. 


THE MUSIC HALL SICK FUND 
PROVIDENT SOCIETY. 


Offices : York Hotel, Waterloo Road, London, 8,E. 
G. W. HUNT, Secrerary. 
—_—_— 
The object of this Society is to afford relief to its Members when sick and 
incapacitated from following their profession. 
Persons of either sex who shall have been not less than two years in the 
Music Hall Profession are eligible to become Members. 
A form of application must be filled up and sent, with a doctor’s certificate, 
to the Secretary. 








ENTRANCE FEE, HALF-A-CROWN. 
The Subscriptions are at the following rates for Members under 40 years of 
age (from 40 to 45, one penny per week in addition; over 45, by special 
arrangements only) :— 


Subscription Aid in Sickness 
Per week. Per week. 
ae & &s &@ 
For 0 3 the Member receives . ‘ ‘ ; ; - ‘ . 010 0 
0 6 ‘. si ; ‘ ‘ . ‘ . ‘ 10 0 
~. oe . 110 0 
And at Death, TEN P OU NDS to w idow, widower, or ne xt of kin. Subscriptions 
to be paid in aie uce every four weeks or ‘ie saute at option. 


Members are Free in Twelve months. 


Forms of Application, Books of Rules, and every information to be obtained upon 
application to the 
Secretary, 
MR, G. W. HUNT. 
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MR. ARTHUR LLOYD, 
AUTHOR &% COMPOSER, COMEDIAN & VOCALIST, 


And the first Comic Singer who had the honour of appearing (by special invitation) before 
H.R.H. THE PRINCE OF WALES AND SUITE; 


II.R.II. being pleased to compliment Mr. Lloyd on the quality of his songs and his gentlemanly 
style of rendering them, the success being so complete that a second time Mr. Lloyd appeared 
before H.R.H. with equal éclat. 


MR. ARTHUR LLOYD, 


The Original Song of Songs, The Original Constantinople, 
The Original Organ Grinder, The Original Not for Joseph, 
The Original German Band, The Original Beautiful for Ever, 
The Original Tootle Tum Tay, The Original Roman Fall, 

The Original Naughty but Nice, The Original Take it, Bob. 


And the Originator of everything Novel in Comic Singing and Comic Songs. 


MR. AND MRS. ARTHUR LLOYD make an Annual Tour of the Provinces with their 
Novel ENTERTAINMENTS, SKETCHES, &c., all written Specially for their Sole Use by 
MR, A. LLOYD, and which cannot be performed by others without permission. 


MRS. ARTHUR LLOYD appears in her several Characteristic Impersonations throughout 


the United Kingdom with the most Perfect Success :— 


“DOLLY VARDEN,” “KATHLEEN O'TOOLE,” “MARGUERITE,” in “Zhe Rival 
Lovers” (written and composed by Mr. Arthur Lloyd), with incidental Songs, Dances, &c., 
which invariably meet with the most rapturous applause. 


MR. ARTHUR LLOYD every year makes a tour of England, Ireland, and Scotland, with his 


Entertainment entitled 


“TWO HOURS’ GENUINE FUN,” 
WITH ARTHUR LLOYD AND HIS COMIC COMPANY. 
(Litle Registered, and Design of Bills and Posters Protected.) 


MR. ARTHUR LLOYD IN GLASGOW, 


“ POPULAR CONCERTS.—A little nonsense, according to the old adage, is relished by the wisest people, and 
if Washington Irving may be believed, there is no social companionship equal to that where the jokes are rather 
small and the laughter abundant. It is generally considered that nonsense ought to be administered sparingly, 
by infinitesimal doses, as it were; but the audience at the City Hall on Saturday evening showed that larger 
proportions did not altogether disagree with the public digestion. They were promised ‘two hours’ genuine 
fun,’ and they got them; for Mr. Arthur Lloyd, the versatile son of our veteran comedian, was there in great 
force, accompanied by a party whose native drollery was calculated to set any table in a roar. Theeffect of the 
performance was not wholly what Goldsmith described as ‘the loud laugh that speaks the vacant mind.’ It 
was rather that happy ebullition of merriment which braces the vital power, enlivens the spirits, and makes a 
man better disposed towards his fellows than he was before. A healthy exuberance of animal spirits was appar- 
ent all through, and the outward mirth afforded indubitable evidence of inward satisfaction. We are free to confess 
that the members of Mr. Arthur Lloyd’s party are about the funniest people we have seen for a long time, and 
that their sallies of humour were met by those frank manifestations of delight so unmistakably dear to every 
public performer,”—Glasgow News, September 29, 1873. 
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MR. JOLLY NASH. 
The most successful BUFFO-SINGER of the day. The Prince of Wales’s special favourite. 
Always funny, never vulgar. 


The greatest LAUGHING ARTISTE and the most COMICAL TOPICAL VOCALIST 
in the World. 
Engagements for 1874 :— 
Evans’ Hotel; South London Palace; Pavilion Music Hall; Metropolitan Music Hall ; 
Sun, Knightsbridge ; Sam Collins’s Music Hall; Foresters’ Palace, Mile End, &c., &c. 


For terms for Concerts, Dinners, Fetes, &c., apply to A. Maynarp, Esq., 6, York-road, 
Lambeth, or to Mr. Nasu, 1, The Pensbury, Wandsworth-road, S. W. 








MR. HENRI CLARK, 
THE ARTISTE COMIQUE, 


LATE OF 
MISS LOUISA PYNE’S COMPAN Y-. 
Permanent Address— 


98, Prince of Wales’s Road, Kentish Town, N.W. 


- 
MR. W. B. FAIR, 


OPERATIC VOCALIST AND COMEDIAN. 
Royal Surrey Theatre, Christmas, 1873. Specially engaged to play Sleepepoi, in the Pantomime. 





MtI#Ss 8 SU 8B Ii Ss Va GU @ HE 2-3 
BURLESQUE ACTRESS. 
Theatre Royal, Drury Lane, Christmas. 


And in March, 1874, Mr. W. B. Farr and Miss Susrz Vavauan return to the Music Halls 
in their Operatic Duets. 


Permanent Address.—55, Waterloo-road. 








THE MIRTHFUL, MUSICAL, COMICAL, VERSATILE 


i 2 BILE U BH, 


Now appearing at two of the principal London Music Halls in his new and elegant Anglo- 
American Protean Entertainment, entitled— 


PLEASANT EVENINGS AND HOW TO SPEND THEM. 


All Communications to be addressed to Harry Franklin, Sole Agent, or J. H. Milburn, Esq., 
George Hotel, Sunderland. 
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Dit LUNI Ui Wiinii, VillINNA MATIDiLiiUNN, 1873. 


a Satae: 


Extract from 
Food, Water, and 
Air. 


HEAPEST & BEST SAUCE INTHEWORLD} |. 4% ie 
y oS y By Arthur Wilt 
Hassall, M.D. 
THE YORKSHIRE 
RELISH. 
This sauce well 


6'1/3. 2/-Bottles 4 ae 


SOLD*sEVERYWHERE !! ] oe oa 
HAS ALARGER SALETHAN ANY OTHER SAUCE ssnces; while its 
PROPRIETORS, GOODALL, BACKHOUSE &C2, LEEDS. a 


nee, is re- 
markable. 
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THE PLAYGOER’S PORTFOLIO. 


BY E. L. BLANCHARD. 
_~¥— 


HISTORY OF THE PRINCE OF WALES’S THEATRE. 

TuovGH the interior of this now fashionable establishment has been entirely recon- 
structed, the same walls enclose a theatre which, under various names and managements, 
will be found to have a history dating back to a much more remote period than is 
generally supposed, and possessing features of peculiar interest connected with dramatic 
annals. The Theatre was originally built by Signor Paschali, or Pasquale as he was 
more frequently called, the father of the once celebrated singer, Mrs. Regina 
Novosielski, and the building was completed in 1790. It was first appropriated to con- 
certs of ancient music, and was known as the “ King’s Concert Rooms.” King George 
the Third, through the interest of the Earl of Sandwich, frequently visited the place, 
and having a special box and ante-rooms constructed for his reception by James Wyatt, 
his favourite architect. The house being found too small for the accommodation of the 
subscribing nobility and gentry, the Concerts of Ancient Music were transferred in 
1794 to the King’s Theatre in, the Haymarket, and eventually to the Concert Rooms in 
Princes-street, Hanover-square, which had been erected many years before by Bach and 
Abel. ‘The premises in Tottenham-street were afterwards rented by Mr. Hyde, an 
eminent performer on the trumpet, who gave them the name of ‘ Hyde’s Concert 
Rooms,” but through want of adequate support he soon relinquished his occupancy, 
and the next tenant, found after a considerable interval, was the Hon. Colonel Greville, 
who opened the house with a company of amateurs under the name of “ The Pic-Nic 
Society.” The performances were restricted to ten nights each season, through the 
opposition of the patentees of the Theatres Royal, who fancied the fashionable world 
was growing too fond of frequenting these entertainments and that the interests of 
professional actors were being injured in consequence. In March, 1802, the “ meeting ”’ 
of the Pic-Nics was opened with a prologue by Colonel Greville and an interlude, 
written by the same gentleman, who also sustained a principal part in the performance, 
alluding to the 2 he had had to encounter in the formation of the Society. 
Their motto was the modest one, “‘ On fait ce qu’on peut et non ce qu’on veut »—* We bo 
what we can but tot what we wish”—and the subscription for the season was five 
guineas. On this plan the house was kept = for three seasons, but the amateur club, 
not being always quite satisfied with the distribution of parts, got discontented and 
eventually broke ha In 1808, the house was taken for equestrian performances by 
Saunders, the well-known “ Showman” of those days, and the performances on the 
tight-rope, or the slack-wire, of Master and Miss Saunders were the great attraction. 
In 1810, when Elliston was assailing the Treasury Bench to obtain an alteration of the 
principle on which theatrical entertainments were then regulated, he had the annoyance 
of his application being refused and the vexation of finding that he was suffering en- 
croachment on his own territorial possessions. In addition to the Olympic and the 
“Sans Pareil” licences he found another had been granted to the Theatre in Tottenham- 
street. The licence was given to Mr. J. Paul, a retired pawnbroker, who having sold off 
all his unredeemed pledges and closed his duplicate doors in High-street, Marylebone, 
thought he could make a large fortune by turning theatrical manager. This hallucina- 
tion was promoted by his wife, who, being persuaded that she possessed the combined 
talents af « Mrs. Siddons and a Madame Mara, felt assured that she could multiply her 
husband’s gains, and raise herself to the proud position of a leading star. Paul listened, 
unfortunately for him, to these dazzling proposals, and turned the “ King’s Concert 
Rooms” in Tottenham-street into a Theatre. The new proprietor opened the house on 
Easter Monday, April 23d, 1810, with a burletta founded on Love in a Village, which was 
in fact the old opera, scene for scene and word for word, with the interruption of only a 
note or two, occasionally, on the pianoforte, for the sake of keeping within the prescribed 
limits of the then existing law. An old coat with fresh buttons would have been a less 
artful experiment. As a theatrical curiosity, here is the first bill issued by the first 
manager of the Theatre. Mrs. Paul played Monsite, for which she was better qualified 
by personal than by vocal or histrionic recommendations. Thus ran the inaugurative 
programme :— 

“ New Theatre, King’s Ancient Concert Rooms, Tottenham-street. (Licensed by Act 
of Parliament.) This present Easter Monday, April 23d, 1810, with a new Pastoral 
Burletta, called The Vellage Féte, founded on the plot, incidents, and diction of Love in 
a Village. The characters by Mr. Scriven, Mr. Lee, Mr. Coglan, Mr. Lewis, Mr. J. 
Jones, Mr. Fitzwilliam, Mr. T. Blanchard, Mr. Waldron, Mr. Male, Mrs. Paul, Miss 
Davies, Mrs. Parkinson, Miss Waldron, and Mrs. Herbert. Previous to the burletta an 
occasional Address by Mr. Rees. In the course of the evening a comic song, called 
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‘The Cosmetic Doctor,’ by Mr. Herring. After which will be presented a new 
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Pantomime called Harlequin at Helicon ; or, Pantomime Renovated. The music, entirely 
new, by Mr. Gladstaines. The vocal parts by Mr. J. Jones, Mr. Lee, Mr. Lewis, Mrs. 
Paul, Miss Davies, Miss Dent, Mrs. Pyne, Miss Danton, Miss Waldron, Miss Letten, 
Mrs. Herbert, &c., &c. Pantomimic characters by Mr. Hollingsworth, Mr. T. Blanchard, 
Mr. Herring, Mr. Male, Mr. Boulanger, Mr. Richards, Master Laurent, and Mr. Laurent, 
Mrs. Parkinson, Miss Phillips, &e., &c., &c. With appropriate dances. Boxes, 4s. ; 


second price, ; pit, 2s.; secon i price 1s.; gallery, 6d. Second price at half-past eight 





o'clock. The doors to be opened at half-past five o'clock, and the performance to com- 
mence at half-past six. Places for the boxes to be taken at the Theatre from ten till 
four. The de corations of the Theatre and the whole of the scenery are designed by Mr. 


Greenwood, and executed by him, and, under his immediate direction, by a variety of 
able assistants.” 

The speculation was not successful. Mr. Paul, from being a man of substance, was 
reduced to very slender pecuniary proportions, and in a short time the ex-pawnbroker 
was compelled to raise supplies on the other side > the very, counter where he had once 
been chief dictator. Affording one more example of indiscretion in theatrical under- 
takings, Mr. Paul was left with leisure to sondomelate the fruits of his folly, and the 
doors of the Theatre in Tottenham-street were closed under a commission of bank- 
ruptcy. 

No eligible tenant coming forward, the house was re-opened by Paul’s: assignees in 
conjunction with some other speculative tradesmen, but, proving a losing concern, it was 
again closed, and rem¢ sine dso for aconsiderable period. Many ine ffectual attempts were 
made to dispose of the lease, which was put up to auction on the 5th of December, 1814, 
and sold for 310 guineas to Mr. Beverly, previously of Covent: Garden Theatre, and the 
father of Mr. William Beverly, the eminent scenic artist. The only competitor for the 
property was Mr. Watson, of the Cheltenham Theatre. The conditions stated the 
property to have cost 4,000/. ; that the lease had twelve years to run, the rent being 177/. 
and the taxes 351. per annum; and that the moveable property was worth 8001. After 
going to some expense in repairs and embellishments, Mr. Beverly opened the house 
under the title of “The Theatre of Variety,” and continued the performances until 
1820, when Mr. Amherst became lessee, and was in turn replaced by Mr. John Brunton, 
of the Norwich Cireuit, and father of Mrs. Yates, afterwards to be so pleasantly 
remembered as an admirable actress. Amherst, on relinquishing his tenancy, disposed 
of his dresses and other property in the Theatre by auction, and on the day of the sale, 
from the weight of the persons attending the meeting, the stage gave way, but 
fortunately without fatal results. In Brunton’s time the Theatre, known for a short 
period as The Regency, was called The West London. Brunton and his clever daughter 
played the principal parts, aud the chief members of the company were Miss Norton, 
Miss Watkinson, Mrs. Watkinson, and Messrs. 8. Bennett, W. Browne, Hooper, Lane, 
Dodds, Cowle, King, Warren, and S. Beverly. In 1823, Beverly resumed the reins of 
management, and opened with a French Company under the direction of Mons. Cloup. 
This was the first Theatre at which French plays had been acted since the Peace of 1815. 
To evade the licence for the French performances persons were admitted by tickets only, 
and money was not received at the doors. The subscription tickets were charged three 
and sixpence for the pit, and seven shillings to the boxes. The ordinary prices of 
admission were :—boxes, 4s.; pit, 2s.; gallery, 1s., and at these prices the house would 
hold 130/. The Theatre then had two tiers of boxes, the lower one consisting of nine 
divisions, of which the three central ones were public and very large; the others were 
private boxes. The upper tier had only one private box on each side. The gallery was 
sufficiently capacious for 200 persons; the pit, 39 feet in depth and 22 feet wide, also 
contained about the same number. Elevated above the pit on each -side were four 
private boxes fitted up in an elegant style. The proscenium was 21 feet wide, and from 
the front of the stage to the back wall the extent was thirty-six feet. Over each of the 
stage doors, which were elaborately decorated in white and gold, was a large private bex. 
The illumination of the interior was by wax candles. These French performances, 
which first introduced Frederic Lemaitre to this country, continued for seme years to be 
given during the winter season on the Monday and Thursday of each week. The 
managers were MM. Cloup, Pelissié, and Laporte, but Laporte soon left these “ Soirées 
Vrancaises ” to the entire direction of his former partners. Potier, the French Liston, 
and Perlet, who was as good an old man as Farren, and who in intriguing valets excelled 
Harley, were highly esteemed. St. Ange and Delia were the favourite actresses. 
Beverly's lease expired in 1828, and in the following January Tom Dibdin, the prolific 
playwright, became manager, but soon yielded up his position to Watkins Burroughs. 
tn 1830, John Kemble Chapman took the house, with Melrose and Alexander Lee as his 
associates. The rent of the Theatre was then sixteen pounds a week, paid to the 
landlord, Mr. Perry, in advance. Among the company at this time were Messrs. George 
Bennett, William and James Vining, Tyrone Power, Buckstone, Frank Matthews and 
his wife, Mrs. Waylett, and other admirable performers. To evade the Act of Parliament 
each piece was announced as a burletta or musical entertainment, “ founded on the 
play of,” and The Slave was thus played under the title of African Gratitude, and The 
School for Scandal under the name of The Brothers. The success of the Theatre, it 
is curious to observe, eventually proved disastrous to the management, The Covent 
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Garden proprietors, who were then only paying half-salaries, grew jealous of this 
encroachment on their privileges of monopoly, and Charles Kemble succeeded. in 
obtaining a decision against the managers of the Tottenham-street Theatre. The 
penalties were enormous, so the managers surrendered at discretion, and the clever little 
band of actors was broken up and dispersed. On the accession of King William the 
Fourth to the throne the Theatre was called The Queen’s, in compliment to Queen 
Adelaide. Under this name the Theatre was opened by Mr. Macfarren, Thursday, 
February 3d, 1831, with Acis and Galatea. Mrs. Glover spoke the opening address. 
When she alluded to the Queen’s Theatre being a retreat for the oppressed, the audience 
instantly took the hint, and the applause was most significant. E. Seguin was 
Polyphemus, and Miss Vernon Galatea. Mrs. Glover, Mrs. Humby, Forrester,'T. Green, 
and Tilbury, were now members of the company. At Easter the drama of The French 
Spy was produced with Madame Celeste in the principal character, and the charming 
ballad singer, Mrs. Waylett, became the principal attraction in the summer. Here it 
was that some of the sparkling music of Auber’s opera of Fra Diavolo was heard for 
the first time in this country, the piece being acted as a musical drama. There was a 
constant succession of novelty, but though Macfarren ventured on a second season in 
the autumn, it was understood that severe pecuniary losses had been sustained. 

In May, 1832, some excitement was created at the Queen’s Theatre by the appearance 
of Miss Chambers, the banker’s daughter, in the part of Lady Teazle. The young lady, 
who had been bred up in affluence, was compelled by her father’s necessities to go upon 
the stage. She possessed a pleasing exterior and a good voice, and acted the character 
very creditably. Mr. Henry Marston was the Joseph, and Hooper the Charles Surface 
on the occasion. Dowton enacted Sir Peter, and Messrs. C. Crisp, J. Lejeune, and 
Porteus were included in the cast. Madame Vestris drew some fashionable audiences 
here in the summer, and John Reeve was another great attraction. In November the 
house was taken for a short time by Mr. George Wild. Young Joe Grimaldi was engaged 
at. four pounds a-week as the chief feature of the season. He last played on the 4th of 
December, in a drama called Black Cesar, and this was his last appearance on the stage. 
He died a week afterwards, thus closing, in his thirtieth year, a a career of dissipation 
which went far io break his father’s heart. In March, 1833, Miss Fergusson, a pretty and 
clever girl, who had previously appeared with success as Apollo at Drury Lane, was a 
great favourite here. T. Green and Mr. and Mrs. Charles Selby were among the 
company. Inthe next year the Theatre changed its title, and became the “ Fitzroy,” 
under the management of Mr. Edward Mayhew... A great feature of the new direction 
was the abolition, for the first time, of all annoyances arising from petty extortions, which 
were elsewhere authorized or tolerated. The price of admission was distinctly stated to 
cover every expense. Playbills were furnished gratis, and cloaks and umbrellas taken 
care of free of charge. Here (January, 1834) was produced the farce of The Wandering 
Minstrel, written by Mr. Henry Mayhew, but announced as from the pen of “ Ralph 
Rigmarole, Esq.” The character of Jem Baggs, afterwards rendered so popular = 
Robson, was originally acted by Mitchell, and Miss Crisp represented the real Wandering 
Minstrel, who at this period was gaining notoriety at the Beulah Spa, but who must not 
be confounded with Don Juan de Vega (alias Cochrane), who had three years previously 
traversed the provinces as the mysterious vocalist. Here many of Gilbert 4 Beckett’s 
early farces and burlesques were produced, such as The King Incog., The Gaming Table, 
The Son of the Sun; or, the Fate of Phaeton, and The Revolt of the Workhouse, a 
travesty of the Covent Garden Revolt of the Harem. Mitchell, Manders, Parry, Oxberry, 
Mrs. Brindal, and Mrs. Manders were the principal performers. The Frolics of the 
Fairies was the Easter piece, and very attractive ; Miss Pettifer was Oberon and Miss E. 
Chaplin Titania. The Siamese Twins, with Mitchell as O’Glib, the Irish valet, Oxberry 
as Simon Slow, the fellow twin, and T. Hughes as the virtuoso, was a famous farce of the 
period, as was also 1934; or, a Hundred Years Hence, in which references were made to 
possible events of the next century that have long since come to pass. In June the 
Mayhew magagement broke up, and the actors formed themselves into a commonwealth, 
which was of short duration. A Mr. Edwards then undertook the management, and 
after a very unsuccessful campaign resigned the house to’ Mrs. Nisbett who, with Mr. 
Bond as the responsible proprietor, opened it as the Queen’s, in January, 1835. Elton, 
Miss Vincent, and Morris Barnett were in the company, with Angell and Mrs. Hooper. 
Mrs. Nisbett and her sister, Miss J. Mordaunt, Miss Murray, and Mrs. Chapman were the 
principal actresses. Douglas Jerrold’s comedy of The Schoolfellows was brought out in 
February; Cupid in London, in which Mrs. Honey played Psyche, and The Married 
ltake, by Selby, were exceedingly popular. Catching an Heiress, in which Mrs. Nisbett 
acted the principal part, was also very successful. Wrench was added to the company in 
October. In November the Messrs. Bond relinquished the Queen’s to M. Laurent, and 
removed with Mrs. Nisbett and her company to the Adelphi, which they took for a short 
term from Messrs. Mathews and Yates. Mrs. Nisbett, however, speedily went back to her 
old quarters, and re-opened the Queen’s in December, with four new pieces, in three of 
which she sustained the principal character. 

In January, 1836, the name of Mrs. Nisbett was still attached to the management, and 
Mr. Jones, of Edinburgh, was made the leading feature. In June the Theatre was 
occupied by Laporte, with a French ey In August the house was opened by 
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Captain Addison, who had Mrs. Waylett for his star; but the season was not a prolonged 
one, and in December Elton was at the head of the company, and, with Miss Ellen 
Clifford, gave a temporary vitality to Whitehead’s play of The Cavalier. Sheridan 
Knowles acted here in his own pieces in January, 1837, and another new management was 
inaugurated in April. Finally, Mr. George Wild resumed his old position, and tried what 
could be done by cutting down the expenses to the lowest possible figure, but the results 
proved discouraging to the economist. After a few months Mr. George Wild went out 
and the brokers came in. An execu’on impounded the wigs and dresses of the per- 
formers, and at the end of the year it was all but settled that the house should become a 
Methodist chapel. 

In February, 1838, the proprietor was compelled by the mortgagees to sell the property : 
and Mr. George Robins, who could throw the poetry of puffery over a freehold watch-box 
and invest with attraction the copyhold of a cobbler’s stall, used his utmost ingenuity to 
tempt the “ enterprising capitalist,” putting forth a pleasingsprophecy as to the possibility 
of netting a large sum by spirited management, and anticipating an income of eight 
hundred a-year for the fortunate purchaser of the property. The following waggish 
handbill, circulated at the time, put matters in a much more truthful light. 


“IMPORTANT TO LUNATICS!!! 


Mr. Grorcr Rosrys has the honour to announce that the Proprietors having resolved to 
get out of the thing upon any terms, have instructed him to look out for a victim for 


THE QUEEN’S THEATRE, 


As a medium (for getting rid of surplus cash,) it may be pronounced the 
MOST DESIRABLE CONCERN IN THE MARKET! 


A spirited capitalist will have an early opportunity of displaying his liberality by 
immediately redeeming 


Tee VWoeoLse OF THE SCoEnNeEryY, 


which has been distrained upon for rent; and he may proceed, if he choose, still further 
in the good work by paying, out of his own pocket, the heavy arrears 
of salary due to 


A TALENTED COMPANY!!! 


The Theatre has a license which enables it (though generally shut nine months out of 
the twelve, for want of a tenant) to continue 


OPEN ALL THE YEAR, 


And though, in its best days, no one ever netted a penny by it, it is not impossible that, 
when miracles become things of daily occurrence, 


FORTY POUNDS A WEEK! 
May be got out of it. 


Notwithstanding the frequency of the change of tenancy, it is an absolute fact, that no 
Lessee ever left the Theatre 


OF HIS OWN ACCORD, 
But he was generally dragged away between two Bailiffs. 


Mr. GrorcE Roxzrns begs to add, that there will be no rEsERvE on this occasion, in 
fact, RESERVE would be quite out of place, as it will require all the impudence he can 
boast, to say one word in favour of the property.” 


For some time the house remained closed, but, during the Lenten season of 1839, a 
temporary brilliancy was conferred upon it by the Theatre, nominally under the manage- 
ment of Mr. James Vining, being occupied on Wednesdays and Fridays by the Olympic 
company, including Madame Vestris, Mr. Charles Mathews, Mrs. Orger, Mrs. Keeley, and 
other recognised stage favourites of high standing. In the summer Mr. George Wild 
again tried to keep the Theatre open for a few weeks, but with no better results than 
before. In September, 1839, Mr. Charles James, a scenic artist, who had established 
both in England and in America a repute, not only for artistic ability, but for strict 
probity, became the bold adventurer who next adventured on this dangerous sea of 
speculation. Early in that month, with the celebrated George Wieland in the famous 
ballet of The Daughter of the Danube, he began his career of management; and no 
better proof of his sagacity, perseverance, and honourable conduct need be given than is 
contained in the plain statement that he carried on the Theatre with remunerative 
results down to the spring of 1865. For twenty-six years—the longest managerial reign 
on record—Mr. Charles James kept this hitherto unfortunate establishment open with 
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scarcely more than a fortnight’s recess in any year. His style of management cannot 
be said to have been of a very ambitious character, but want of variety could never have 
been a complaint with his patrons, and each piece was represented with as much com- 
pleteness as his resources would allow. 

The situation of the Theatre in the midst of a thickly inhabited district and within a 
very easy distance of the most aristocratic quarters of town, at last induced Miss Marie 
Wilton, always a general favourite of the public, to listen to a proposal that her future 
interests should be cultivated in this direction. Accordingly, having had a special per- 
mission to change the title, and having had the interior of the building entirely recon- 
structed, Miss Marie Wilton undertook the management of what is now so well and 
widely known as the Prince of Wales’s Theatre, and commenced what has proved to be a 
long and brilliant campaign, on Saturday evening, April 15th, 1865. The opening 
programme comprised a comedietta, by J. P. Wooler, entitled The Winning Hazard, 
introducing Mr. Bancroft to a London audience, and Mr. H. J. Byron’s new burlesque of 
La! Sonnambula; or, the Supper, the Sleeper, and the Merry Swiss Boy. Miss Marie 
Wilton was Alessio, Mr. J. Clarke Amina, Miss Fanny Josephs Elvino, Miss Bella 
Goodall Lisa, and Mr. F. Dewar the Mysterious Count. On May 10th a drama, by Mr. 
Palgrave Simpson, in two acts, called A Fair Pretender, was brought out. On June 10th 
was produced Mr. H. J. Byron’s three-act comic drama, called War to the Knife. The 
first season terminated August 5th. On the 25th of September the Theatre re-opened 
with Naval Engagements, in which Miss Larkin and Mr. Hare made their debit on the 
London boards. A lively extravaganza, by Mr. Byron, called Lucia di Lammermoor, was 
the novelty. On the 11th of November was produced Mr. T. W. Robertson’s three-act 
comedy of Society, the first of a series which was to have such a marked effect on the 
fortunes of the Theatre. The Christmas operatic extravaganza was Little Don Giovanni ; 
or, Leporello and the Stone Statue. Society was played for twenty-six weeks consecu- 
tively, and was not withdrawn till May 5th, 1866, when Mr. Byron’s three-act drama of 
A Hundred Thousand Pounds was successfully produced, and ran to the end of the 
season, which terminated on the 16th of June. The Theatre was re-opened on the 15th 
of September with Mr. T. W. Robertson’s comedy of Ours—previously acted at the 
Prince of Wales’s Theatre, Liverpool—and The Pas de Fascination, in which Miss Lydia 
Thompson made her first appearance here. On October 10th was added Mr. Byron’s new 
burlesque of Der Freyschiitz ; or, the Bellé, the Bill, and the Ball. At Christmas was 
brought out an extravaganza, by the same author, called Pandora’s Bow, in which Miss 
Henrietta Hodson made her first appearance in London as Prometheus. On April 6th, 
1867, was produced Mr. Robertson’s admirable comedy of Caste, and never was a piece 
more effectively acted than by the original representatives, Miss Marie Wilton, Miss 
Lydia Foote, Miss Larkin, Mr. F. Younge, Mr. Hare, Mr. Sidney Bancroft, and Mr. 
George Honey. Caste ran to the close of the season, which terminated July 6th, and 
when the Theatre was re-opened, September 28th, Caste was still in the bills. In the 
afterpiece of Sarah’s Young Man, Miss Rose Massey made “her first appearance in 
London,” as the bills announced, but she had previously played at the Haymarket, 
during the previous July, as Mary Meredith in Our American Cousin. Caste was 
successively performed 155 nights; and, on December 21st, was produced a five-act 
comedy by Mr. Dion Boucicault, brought out four years previously at the Prince of 
Wales’s, Liverpool, and entitled How She Loves Him. Box and Cox, with Mr. George 
Honey and Mr. Hare, was the afterpiece. On Saturday, February 15th, 1868, was pro- 
duced Mr. Robertson’s four-act comedy called Play, which was repeated 107 nights; and 
then, in June, Caste was revived, and continued to be the prominent attraction till the 
season ended at the close of July. The Theatre opened Monday, September 21st, with a 
revival of Society. This was the thirtieth anniversary of the opening of the Theatre 
under the lesseeship of Mr. C. J. James, whose name still appeared upon the bills as the 
holder of the Lord Chamberlain’s licence, and “actual and responsible manager,” a 
duration of tenure without parallel in theatrical annals. On December 12th was produced 
a new and original comedy by Mr. Edmund Yates, in three acts, called Tame Cats, in 
which Miss Marie Wilton made her first appearance that season. The comedy was not 
successful, and was immediately withdrawn, being succeeded by a reproduction of 
Society, after the second week. On Saturday, January 16th, 1869, was produced Mr. 
Robertson’s brilliantly-successful comedy of School, which ran uninterruptedly till 
August 31st, when the Theatre was closed, and when this charming comedy had been 
played two hundred times. After a short recess of eleven nights, the Theatre was re- 
opened, brilliantly redecorated, on September 11th. The aspect of the newly-arranged 
and partly-reconstructed Theatre was now that of a magnificent saloon in a nobleman’s 
mansion. The space previously occupied by the orchestra was converted into a grotto 
and fernery, and the whole of the decorations were of the most superb description. The 
comedy of School was retained in the programme and, enjoying a run of 381 nights, re- 
mained there till April 23rd, 1870, when Mr. Robertson’s four-act comedy of M.P. was 
produced. This comedy also ran to the end of the season, which closed on August 12th. 
The Theatre re-opened, Saturday, September 17th, with the same comedy, and with the 
original cast of characters, and the piece was repeated till November 26th, when the 
comedy of Ours was revived. This proved so successful on reproduction that it was not 
withdrawn till the close of the season in August, 1871, when the comedy had been played 
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on its revival 230 nights. The season recommenced, September 16th, with a revival of 
Caste, which kept its ground till May 3rd, 1872, when it had been performed on its re- 
vival 195 successive times. A very successful revival of Lord Lytton’s comedy of Money 
was the next production of the management. The comedy was repeated till the close of 
the season at the end of July, and resumed on the reopening, September 2lst. Having 
been played 206 times, Money was withdrawn on February 22nd, 1873, when Mr. Wilkie 
Collins’s drama of Man and Wife was produced with a success which carried on the 
management to the end of the season, terminating in the last week of July. The Theatre 
re-opened, September 20th, 1873, with a revival of Mr. Robertson’s comedy of School, and 
at the time this chronicle is completed there seems no change likely to take place for the 
remainder of the year. As an illustration of the many influences affecting theatrical 
property, and as a notable example of what can be effected by good management, the 
history of the Prince of Wales’s Theatre carries with it material for profitable reflection. 





LENTEN ENTERTAINMENTS. 


So rapidly do we lose sight of our old landmarks as we are hurried along in this age of 
swift progress, and so quickly are forgotten, as soon as removed, the grievances under 
which we have long groaned, that it is worth while to pause occasionally in our career 
and take a steady look down the vista of the past. The great scene-shifter, Time, is 
always busily at work on the stage of life, and it is no mere idle curiosity which induces 
us now and then to go behind and see how the machinery has been worked which brought 
a change of view before us. Do our London actors, when the first day of Lent arrive ‘ 
remember how long ago it is since Ash-Wednesday was invariably the melancholy pre- 
cursor of six weeks’ half salaries? Is it not quite reasonable to suppose that many young 
playgoers of the metropolis would be astonished to learn that they now enjoyed a 
privilege utterly unknown to a preceding generation? Yet thirty years have only elapsed 
since the theatres have been permitted to be open every night at this season. The pan- 
cakes of Shrove-Tuesday were once of terrible omen to the poor players who came within 
the magic circle drawn by the wand of the Lord Chamberlain. A penitential fast was 
often observed in their houses through a compulsory sacrifice of half their week’s salary, 
and melancholy juvenile faces gathered round the table as the succulent rings of brown 
batter came hissing up out of the frying-pan, overshadowed by the reflection that the 
paternal Polonius or the maternal Queen Gertrude would for the next month reduce the 
hebdomadal handful of halfpence to the slenderest proportions in the way of pocket- 
money. On the thirtieth of each succeeding January the theatres were always closed, 
because it was the anniversary of King Charles’s martyrdom, and the actors were alone 
singled forth from other classes of the community to suffer by the sacrifice of a night’s 
pay for the deed committed by the regicides nearly two centuries before. After Ash- 
Wednesday the theatres in London and Westminster were shut up during the successive 
Wednesdays and Fridays of Lent, and in “ Passion-week” there was a strict prohibition 
of all dramatic entertainments. Had the law pressed alike upon all, perhaps the per- 
formers would have grumbled less; but the evasions were easy and the exceptions 
numerous. The Olympic would be closed and the company would emigrate to the 
Queen's (now the Prince of Wales’s) in Tottenham-street, and play outside the limited 
boundary. The Adelphi would have to suspend its regular performances, but the com- 
pany would cross the bridges, and act without fear of interference at the Surrey. On the 
nights when the drama was tabooed, conjurors would take the place of the comedians; 
or Mr. Frederick Yates, Mr. Benjamin Webster, Mr. W. H. Williams, or Mr. Rayner 
would give a comic entertainment. Monologues could be presented, or tableaux-vivants, 
but anything that savoured of dramatic poetry was rigorously forbidden. Then it was 
that Mr. Adams suddenly emerged into importance as an astronomical lecturer and 
illustrated with his orrery the wonders of the starry heavens at Her Majesty’s Theatre, 
or Mr. James Howell introduced “ the admired Tellurian representing the earth perform- 
ing its circuit through a Zodiac of stars upwards of 100 feet in circumference.” At Covent 
Garden and Drury Lane it was long the custom to perform oratorios on these evenings, 
curiously intermingled with secular compositions, which, of course, included all the 
popular and sentimental ballads of the day. If space permitted I could quote numerons 
notable examples of the odd suggestions caused by these juxtapositions in the progamme. 
A kind of compromise was next tried, and the oratorio was treated after a dramatic 
fashion. On Friday, February 23rd, 1833, was produced, at Covent Garden, the first 
novelty ever brought upon the stage on that night, popularly supposed to be the un- 
luckiest of the week. The bill, which had a thoroughly theatrical look, announced the 
first representation of “an oratorio, consisting of sacred music, scenery, and personation, 
entitled ‘ The Israelites in Egypt; or, the Passage of the Red Sea.’ The music composed 
wholly by Handel and Rossini; the scenery, entirely new, painted by the Messrs. Grieves; 
and the dramatic action arranged by Mr. Farley,” who had long been the skilful contriver 
of pantomimic spectacles. An enormous expenditure had been incurred ; the cast in- 
cluded Mr. H. Phillips, Mr. Wilson, Miss H. Cawse, and Mrs. Wood (late Miss Paton) 
among the Israelites; and Messrs. Wood, Seguin, Ransford, Stansbury, and Miss Sherriff 
among the Egyptians. The scenery was really very beautiful, and the procession of the 
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Egyptian Court in the Temple of the Idols was,admirably marshalled, whilst the miraclo 
of the partition of the waters, and Pharaoh and his hosts being overwhelmed by the 
foaming billows, after the Israelites had crossed the Red Sea on dry land, was a stupendous 
scenic effect. The spectacle was attractive, but even to those not remarkably fastidious 
in these matters, it was far from agreeable to witness. I remember George Stansbury, 
who enna an Egyptian priest, looked so ridiculously like the knave of clubs, that a 
roar of laughter followed each of his entrances, with the irreverent exclamation of 
“Turned up again.” H. Phillips, as Moses, and Seguin, as Pharaoh, sang with greas 
power, but eos was a shock to the feelings when they bowed complaisantly and accepted 
encores, Which certainly jarred terribly on the nerves of the sensitive. The next year 
(1834) a similar attempt to give a modernized version of the cld mysteries was attempted, 
and Jephtha’s Vow was put into rehearsal. The Bishop of ‘London, however, came to 
the rescue, and he procured the prohibition of acted oratorios, so that the one hazardous 
experiment was never repeated, and the scenery painted in illustration of a sacred sub- 
ject was “written up to” for the next Easter spectacle. The general feeling that if 
dramatic performances were interdicted the character “ entertainments” substituted 
were, after all, mere Jesuitical evasions, gained ground with each succeeding year, and, 
at last, Parliament was addressed on the subject. On Monday, February 18th, 1839, Mr. 
Thomas Duncombe, the Member for Finsbury, presented to the House of Commons a 
Petition from the lessees, actors, &c., of the theatres, praying to be relieved from the 
interference of the Lord Chamberlain, but the motion was negatived by a majority of 160 
to 70, after a short discussion, in which Lord John Russell said “he had no hesitation 
in stating that he had been applied to by the Lord Chamberlain, and that he had advised 
him not to interfere with thee established rule. If, however, the Legislature thought 
proper to alter the law on the subject, he should offer no opposition.” On Thursday, 
February 28th, Mr. Duncombe again brought forward a motion differently framed. ‘The 
motion ran—‘ That it is the opinion of this’ House no restrictions should be placed upon 
any houses of theatrical entertainment within the City of Westminster that are not placed 
upon the other houses of theatrical entertainment in London.” The question. thus raised 
was notso much ecclesiastical as topographical. Why was there toleration in Tottenham- 
street for what would be desecration at Drury ? Why was the performance not sinful at the 
Surrey that would be deadly at the Adelphi? And why was Shakespeare to be disfigured 
all over the country, so that he was not illustrated at Covent Garden. This motion was 
carried by a majority of twenty. A concert for Wednesday, March 6th, 1839, was accord- 
ingly announced at Drury Lane, but it was, nevertheless, interdicted, and the house was 
closed. On the following Monday, Mr. Duncombe again rose and contended that the 
interference of Her Majesty’s Ministers was uncalled for, asserting that they had no right 
to usurp the functions of the Lord Chamberlain, and interfere unconstitutionally with 
the amusements of the people. The representatives of the nation had declared it 
expedient to withdraw the prohibition, and he thought a Ministry that called itself 
Liberal ought to have bowed to a decision of those who were generally its supporters. 
Lord John Russell defended Ministers, saying if they had acted otherwise they would 
have made a precedent injurious to the proceedings of Parliament and to the preroga- 
tives of the Crown. His Lordship admitted that the most serious persons ind a great 
portion of the clergy no longer observed Lent in the manner in which it had been 
observed in the early days of the Reformation, and as the clergy had not objected to give 
dinners and go to balls during the period in question, it was not expedient to keep up 
the distinctions which now existed. Though the Lord Chamberlain had made an order 
with regard to Drury Lane Theatre, the existing restrictions would be removed by 
making a change in the law hereafter. In 1840, for the first time, the theatres were thus 
allowed to remain open for dramatic performances during Lent, Ash Wednesday and 
“Passion Week” excepted. When music halls sprang into existence, a fresh anomaly 
arose. In 1861, the Lord Chamberlain sent a communication to Mr. Towers and Mr. 
Conquest stating that the theatres under their management were to be wholly closed 
during the exceptional period, and that no performances of any kind would be permitted. 
Still the music saloons were not interfered with. This apparent injustice led to a further 
protest and an increased liberty of action. In 1862, for the first time, the. theatres were 
open during Passion. Week (Good Friday excepted) and the following were the 
performances :—Haymarket, original English comedy; Sadler’s Wells, Shakespeare; 
Lyceum, adaptation from Irish novel; Adelphi, adaptation from English novel; St. 
James’s, French adaptation; Princess’s, Shakespeare; Olympic, French adaptation ; 
Strand, original farces and burlesque; Surrey, French adaptation; Astley’s, equestrian 
drama; Marylebone, English comedy; Standard, English tragedy; City of London, 
English melodrama; Britannia, English drama. Thus, for the last eleven years, Ash- 
Wednesday and Good Friday have remained the only days on which theatres are closed 
by compulsion for dramatic performances throughout the year, Christmas-day and 
Sundays being, of course, recognised as exceptional. 

It has been forcibly pointed out that on Ash-Wednesday between six and seven thousand 
persons in London are compelled to leave off work by order of the Lord Chamberlain, 
merely because they belong to the theatrical profession, while in most of the country 
theatres, out of his Lordship’s jurisdiction, no prohibition is enforced. It is very probable 
that this last anomaly will speedily disappear. 
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Theatrical, Musical, and Equestrian Obituary. 


* Allthe world’s a stage, 
And all the men and women merely players : 
They have their exits.” —SHAKSPEARE. 


Axnort, William, (of Cov. Gar. Theatre,) died at Baltimore, June 6, 1843, aged 53. 5 
Auineton, Mrs. Frances, Actress, died March 4, 1815, aged 83. 

Apam, Adolph, Composer, died May 6, 1856, aged 53. 

Appison, Miss Laura, died on voyage from Albany to New York, September 1, 1852. 
Appison, R., Music Publisher, died January 17, 1868, aged 71. 

Appison, Joseph, Poet, Dramatist, &c., died June, 17, 1719, aged 47. 

Avotruts, John, “ Theatric al B arrister,” died July 16, 1845, aged 79. 

ALBERTAZZI, Madame, Vocalist, died September 27, 1847, aged 35. 

ALDRIDGE, ira, the “ African Roscius,” died at Lodes, Poland, August 7, 1867, aged 63. 
ALEXANDER, John, the Glasgow Manager, died December 15, 1851. 

ALLEN, Madame Caradori, distinguished Vocalist, died October 15, 1865, aged 65. 
ALLEYN, Edward, Actor, Founder of Dulwich College, died November 25, 1626, aged 61. 
AumonpD, Mrs. Emma, (Miss E, Romer,) English Opera singer, died April 14, 1868, ag. 54. 
AmpurGu, Van, died at Philadelphia, November 29, 1865. 

Amurrst, G, A., of Astley’s, died at Philadelphia, August 12, 1851, aged 75. 

AxcueEr, Thomas, Comedian and Dramatist, died May 11, 1848. 

Arng, Dr. Thomas Augustine, Composer, died January 1, 1778, aged 68. 

Arnoxp, Dr. Samuel, Composer, died October 22, 1802, aged 62. 

Astiey, Phillip, Equestrian, Founder of Circus, died October 20, 1814, aged 72. 
Auber, Daniel Francois Esprit, Musical Composer, died May 13, 1871, aged 89. 

AvrRioL, Madame, (widow of Flexmore.) died September 3, 1862, aged 33. 

Ay.irrr, John, Comedian, died December 16, 1847, aged 44, 

Bappe ey, Robert, died November 20, 1794, aged 61. 

Baker, Basil, Comedian, died January 26, 1859, aged 54. & 
Baker, Charles, Comedian, died November 26, 1844. 

Batre, Michael William, English Opera Composer, died October 20, 1870, aged 62. 
Baz, W., Author and Composer of Songs, died May 14, 1869, aged 84. 

Batts, J. ’s, Comedian, died at Dublin, De cember 30, 1844, aged 45. 

BANNISTER, "John, died November 6, 1836, aged 77. 

3ARNARD, Mrs. C., Writer of Songs under the cognomen of “ Claribel,” died Jan. 30, 1869. 
Baknes, James, famous Pantaloon, died September 28, 1838, aged 51. 

Barnes, William Augustus, Pantomimist, died May 17, 1868, aged 58. 
Barnett, Morris, died at Montreal, March 18, 1856, aged 56. 

Barrett, Henry Michael, Actor, died June 15; 1872, aged 68. 

Barry, Spranger, died January 7, 1777, aged 58, buried in Westminster Abbey. 

Barry, Tom, Clown, died March 26, 1857, aged 47. 

Barrymore, William, died in America, November 24, 1846, 

Barter, George, Comedian, died July 22, 1858, aged 74. 

Baxt ey, Mrs., Tragic Actress, died January 14, 1850, aged 65. 

Bar Ty, George, of “‘ Batty’s Menagerie,” died June 5, 1867, aged 64. 

3aTry, Wm., Equestrian Manager, and Proprietor of Astley’s, died Feb. 7, 1868, aged 67. 

Bayty, Thomas Haynes, Poet and Dramatist, died April 22, 1839, aged 43. 

Beaumont, Francis, Dramatist, died March 9, 1615, aged 32, buried in Westmr. Abbey. 
BEAZLEY, Samuel, Author and ‘Architect, died October 12, 1851, aged 65. 

Becurr, Lady (née Miss Eliza O'Neil), Actress, died Oct, 29, 1872, aged 80. 

Beckett, Gilbert A’, died at Boulogne, August 30, 1856, aged 45. 

Brprorp, Paul John, Comedian, died January 11, 1871, aged 78. 

Bertuoven, Ludvig von, German Composer, died March 26, 1827, aged 57. 

Bruix, Belgian Giant, who acted at Adelphi, died July 30, 1843, aged 36. 

Brun, Mrs. Aphra, Dramatist, died April 16, 1689, buried in Cloisters, Westmr. Abbey. 
Beit, Robert, Dramatic Author and Journalist, died April 12, 1867, aged 63. 

3ELLAMY, George Ann, Actress, died February 15, 1788. 

BELLaMY, William, Bass Singer, died January 3, 1843, aged 74. 

Benper, Charles, for 30 yrs. * Call-boy”” at Cov. Gar. Theatre, d. July 26, 1857, ag. 44. 
Beirerton, Thomas, great Tragic Actor, d, April 28, 1710, ag. 75, b. in Westr. Abbey. 
Bevery, Henry Roxby, Comedian, died February 1, 1863, aged 67. 

Lirrin, Miss, born without hands or feet, died at Liverpool, October 7, 1850, aged 66. 
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Bisnopr, Sir Henry, Composer, died April 30, 1855, aged 69. 
BracKkmorg, famous Tight-rope Dancer, died at Islington, March 11, 1838, 
BiancuarbD, Thomas, Pantaloon, died August 20, 1859, aged 72. 
BLANCHARD, William, Comedian, died May 8, 1835, aged 65. 
Buanp, James, Comedian, died July 17, 1861, aged 63, 
Biewirt, John, Composer, died September 4, 1853, aged 72. 
Buow, Dr. John, Composer, died August 18, 1708. 
Boteno, Mrs. Emma, Columbine, died October 18, 1867, aged 35. 
Bonp, Herbert, Tenor Vocalist, died November 2, 1869, aged 31. 

Booru, Barton, Actor and Dramatist, died May 15, 1733, aged 52. 
Booru, Miss Sarah, Actress, died December 30, 1867, aged 75. 
Booru, Thomas Bennett (professionally known as T. B. Bennett), Actor, d. June 8, 1872. 
BorvwiaskI, Joseph, famous Dwarf, died August 17, 1835, aged 95. 
Bosto, Angiolina, of Italian Opera, died at St. Petersburg, April 10, 1859, aged 35. 
Bow ey, Robert Kanzow, General Manager of the Crystal Palace, died Aug. 25, 1870, ag 
Boyogr, Mrs. Charles, Actress, died June 11, 1864, aged 44. 
BRACEGIRDLE, Mrs., died September 14, 1748, aged 85. 

3RADBURY, C., Equestrian, died April 3, 1869, aged 65. 
Brapsvury, Robert, Clown, died July 21, 1831, aged 57. 
Brapsuaw, Mrs. Anne Maria, (famous Vocalist as Maria Tree,) d. Feb. 18, 1862, ag. 
BrapDwWELt, William, Theatrical Decorator and Mechanician, died August 4, 1849. 
Brauam, John, Vocalist, died February 17, 1856, aged 79. 
Brauam, Hamilton, Vocalist, died at Rochester, Kent, December 22, 1862. 
Broaproot, Alexander, Actor and Stage Manager, died May 5, 1847. 
Broaproor, William, of Astley’s, died January 2, 1852. 
Broavavrst, W., Actor, died May 28, 1869, aged 82. 
Bromtey, Thomas, Actor at Drury Lane, died December 31, 1841, aged 68. 
Brooxe, Gustavus Vaughan, perished in the steamship “ London,” January 10, 1866. 
Brookes, Mrs. Moreton, Actress, died June 11, 1868, aged 55. 
Brovau, R. B., Author and Dramatist, died June 26, 1860, aged 32. 
Broveu, William, Dramatic Author, died March 13, 1870, aged 44. 
Browne, Charles F., (Artemus Ward,) died March 6, 1867, aged 33. 
Bruton, James, Humorist and Song-writer, died March 5, 1867, aged 52. 
BuckxrneuaM, Leicester, Dramatic Author, died July 15, 1867, aged 42, 
BuckinenaM, Thomas, Comedian and Comic-singer, died September 2, 1847, aged 52. 
Bunn, Alfred, died at Boulogne, December 20, 1860, aged 62. 
Bureaves, Richard, died March 13, 1619, buried at St. Leonard’s, Shoreditch, 
Burrorp, Robert, Artist, and Proprietor of Panorama, died January 30, 1861, aged 70. 
Bugnanp, Mrs. F. C. (née Miss Cecilia Ranoe, of the St. James’s), died April 10, 1870, ag. 27. 
Burton, William E., Actor and Manager, died in New York, February 10, 1860, aged 53. 
Busunett, Catherine Hayes, died August 11, 1861, aged 36. 

3UTLER, Samuel, Tragedian, died at Manchester, July 17, 1845, aged, 48. 

Bykyp, Oscar, Ballet Master, died September 4, 1867, aged 72. 

Byrne, James, (father of Oscar Byrne,) died December —, 1845, aged 89. 

CatcraFt, Granby, died in New York, January 8, 1855. 

Carkt, Jehn, President of the Glee Club, died December 20, 1846, aged 80, 

Carte, John, Actor and Manager, died June 21, 1860, aged 40. 

Carky, George Saville, Author, died July 10, 1807, aged 65. 

Carrot, Edward, Equestrian, died July 14, 1869, aged 27. 

Carter, Henry Lee, (“Two Lands of Gold,”’) died October 9, 1862, aged 37. 

Carter, “ Little,” Treasurer of Haymarket, died July 20, 1850, aged 81. 

Carter, James, “ Lion King,” died May 19, 1847. 

CaTatani, Madame, died at Paris, June 19, 1849, aged 69. 

CentTLIVRE, Mrs. Susannah, died December 24, 1725, aged 45. 

Cuasert, Dr. Julian, the “ Fire King,” died at New York, August 28, 1859, aged 67. 
Cuapman, John Kemble, died September 2, 1852, aged 57. 

Cuar.es, Marie, Columbine, died from accident by fire, Pav. Theatre, Jan, 21, 18614, 
CuatrERLyY, William, Comedian, died April 20, 1821, aged 34. 

CuaTTERLY, Mrs., Actress, died November 3, 1866, aged 69, 

Cuatrerton, John Balsir, Harpist, died April 9, 1871, aged 66. 

Curri, Madame Rose, French Actress, died September 17, 1861. 

Currey, Andrew, Actor and Dramatist, died at Monmouth, February 12, 1812. 
Cuervnint, Composer, died March 7, 1842, aged 62. 

Cuester, Harry, Comedian, died January 9, 1869, 
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Crorvey, Henry Fothergill, Musical Composer and Critic, d. February 16, 1872, aged 63. 
Cisper, Colley, Dramatist, died December 12, 1757, aged 87. 

CurrrorD, Mrs.W., Actress, died September 5, 1850, aged 59. 

CLIFTON, Harry, Comic and Motto Vocalist, died July 15, 1872, aged 40. 

Cuive, “ Kitty,” famous Actress, died December 4, 1785, aged 74. 

Cc OATES, Romeo, famous Amateur Actor, died February 22, 1848, aged 76. 

ConuaM, Thomas, Tragedian, died January 4, 1842, aged 63. 

Cock1n@, killed by falling with parachute from balloon, July 24, 1837. , 
Coprsaca, Madame (known as Saporiti), Operatic Vocalist, died March —, 1870, ag. 191, 
Co.uiEr, J. W., Pantomimist, of Covent Garden and Lyceum Theatres, died Feb. 18, 1868. 
Cot.ins, Sam, Trish Voe alist, real name “ Vagg,” died May 25 , 1865, aged 39, 
CoLurnson, Miss Annie, Burlesque Actress, died February 1, 186: 

Cotman, George, “ the younger,” died October 26, 1836, aged 74. 

Conquest, Benjamin Oliver, Proprietor of the Grecian Theatre, July 5, 1872, aged 68, 
Conquest, Mrs., Ballet Mistress, Grecian Theatre, died November 4, 1867, aged 64. 
CoNnGREVE, W illiam, Dramatist, ‘died January 19, 1729, aged 58. 

Cooke, Tom, Composer, died February 27; 1848, aged 67. 

Cookk, Thomas Potter, Actor, died April 4, 186: 4, aged 78. 

Cooker, George Frederick, Tragedian, died at New York, September 6, 1812. 

Cooxe, George, of Olympic Theatre, died March 4, 1863, aged 52. 

Cooker, James, Equi strian, died September 5, 1869. 

Cooker, Thomas Taplin, Equestrian Manager, died March 19, 1866, aged 84, 

Cooper, John, Actor, at Drury-lane Theatre, died July 13, 1870, aged 77. 

CoreLAND, William R., Liverpool Manager, died May 29, 1867, aged 68. 

Cork, Monte, Composer and Musical Director, died September 19, 1849, aged 65. 
Cornt, Haydn, Musician, died at Dublin, February 19, 1860, aged 75. 

Corri, Mrs. Haydn, Vocalist, died April 10, 1867, aged 67. 

Corrt, Dussek, Operatic Vocalist, died February 4, 1870. 

CornEILLE, Pierre, French Dramatist, died October 1, 1684, aged 78. 

Corrt, Mrs. V. (née Annie Parker), Actress, Theatre Royal, Dublin, d. Aug. 4, 1870, ag. 29. b 
CorTTrELt, Miss, Actress and Vocalist, die d May 21, 1866, — 25. 

Courtney, John, Actor and Dramatist, died February 17, 1865, aged 52. 

Cowk Lt, J oe Leathley, Comedian, (fi ther of Sam Cowell ,) died Nov ember 1 1, 1863, aged 72. 
CowELt, Sam, died March 11, 1864, at Blandford, Dorsetshire, aged 43. 

Coynk, Josep sh Stir! ing, Dramatic Author, died July 18, 1868, ‘aged 64. 

Cro¢ KER, J.P., Ethiopian Comedian, died December 17, 1869, aged 35. 

CROCKETT, James, the “‘ Lion Tamer,” died at Cincinnati, July 6, 1865, aged 45. 

Cross, Edward, Proprictor of Exeter Change Menagerie, died Sept. 25, 1554, aged SL. 
CuMBERLAND, John, of “ Cumberland’s Drama,” died June 13, 1866, aged 79 

CUMBERLAND, Richard, Dramatist, died May 7, 1811, aged 79. 

CumminG, Gordon, “ Lion Hunter,” died March 30, 1866, aged 47. 

})’Armaine, Thomas, Music Publisher, died November 23, 1858, aged: 83. 

Dance, Charles, Dramatic Author, died January 4, 1863, aged 69. 

Daniet, George, (the “ D. G.” of Cumberland’s Playe,) died March 29, 1864, aged 74, 
Davenvort, Mrs., famous Actress of old women, died May 9, 1843, aged 8 

Davenport, I’. D., Theatrical Manager, died July 6, 1851, aged 59. 

DavinGcer, G. B., Surrey Manager, died January 31, 1842, aged 49. 

Denvit, Clara, Actress, died November 19, 1867, aged 18. 

Denvit, Henry Gaskell, the original “ Manfred,” died April 5, 1866, aged 66. 

Dexsy, Countess of, (famous Miss Farren,) died April 21, 1829. 


De Rosa, Signor, Tenor Singer, Naples, Ltaly, died August — 1871, aged 90. 
Descuamrs, Mons. Emile, Musical Composer, died April -- 1871, aged 79. 
Drv in, Herr, (Isaac Dowling,) died December 17, 1860, aged 43. , 


Dispry, Tom, Author of 800 dramas, died September 21, 1841, aged 70. 
Dispin, Charles, Dramatist, and Naval Song Writer, died July 25, 1814, aged 69. 

Dickens, Charles, Author and Dramatist, died June 9, 1870, aged 58. 

Dippear, ¢ ‘harles Bannister, Actor, died October 21, 1859, aged 58. 

DianuM, Charles, famous Ballad-singer, died October 2, 1827, aged 62 

Distr, John, father of the “ Dist Family,” died July 8, 1863, aged 74. 

Distin, Mrs. Theodore, (Sarah Connor,) Vocalist, died April 18, 1863, aged 33. 

Dopp, James, Actor of the “ Garrick School,” died October 17, 1786. 

Doacett, Thomas, gho left the “ Coat and Badge” Le gacy, died October 3, 1721. 

Donato, the one-legged Dancer, died at Cyraque, France,.June 10, 1865. \ 
Don, Sir Willian, died at Hobart Town, Tasmania, March 19, 1862, aged 36. 


THE ERA ALMANACK, 1874. 11 


DonizEttt, Gaetano, Composer, died April 9, 1848, aged 50. 

Dowrton, William, Comedian, died at Brighton, April 19, 1851, aged 88. 

Draconetti, Domenico, Contrabasso, died April 14, 1846, aged 85. 

Drew, John, lrish Comedian, died at Philadelphia, May 21, 1862, aged 37. 

Ducxow, John, famous Equestrian Clown, died May 22, 1834. 

Ducrow, Andrew, Great Equestrian, died January 27, 1842, aged 49. 

Dc cKeN, Madame, celebrated Pianiste, died April 13, 1850, aged 38. 

Doumas, Alexandre, at Puys, French Dramatist and Author, died Dec. 5, 1870, aged 67. 
Donn, William, Treasurer, Drury Lane Theatre, died March 3, 1855, aged 73. 
Durrant, John Rowland, founder of “ The Garrick Club,” died July 13, 1853. 
Durvsset, John, Actor and Vocalist, died November 6, 1842, aged 51. 

DurnaLt, Martin, Burlesque Writer, died September 8, 1867, aged 29. 

Dyas, Mrs. Ann Ada, Actress, December 1, 1871, aged 48. 

EaGuz, George Barnardo, “ Wizard of the South,” died May 4, 1858, aged 51. 
Epmonps, James, Proprietor of Wombwell’s Menagerie, d. December 16, 1871, aged 66. 
Epson, Calvin, “ Living Skeleton,” d. in America, December 6, 1833, ag. 44, weight 45 Ib. 
Een, Pierce, author of “ Tom and Jerry,” died August 3, 1849, aged 77. 

Eaesrron, Daniel, Actor, died July 22, 1835, aged 64, 

Earxton, Mrs., famous “ Meg Merrilies,” died August 3, 1847, aged.66. 

Eiiar, Thomas, Iarlequin, died April 8, 1842, aged 62. 

Exiiston, Robert William, Comedian and Manager, died July 8, 1831, aged 57. 

Exton, aged 49, lost in the Pegasus, on the passage from Leith to Hull, July 18, 1843. 
Empen, William Samuel, of the Olympic Theatre, died January 4, 1872, aged 71. 
Emery, John, celebrated Yorkshire Comedian, died July 23, 1822, aged 45. 

Exnst, M., celebrated Violinist, died at Nice, October 8, 1865, aged 51. 

Fartey, Charles, Pantomime Arranger, died January 28, 1859, aged 87. 

Farret, John, Author, Actor, and Manager, died at Boulogne, April 21, 1848, ag. 57. 
Farren, Mrs., (Mrs. Faucit,) Actress, died June 16, 1857, aged 68. 

Farren, William, Actor, died September 24, 1861, aged 75. 

Farren, Henry, Actor, died at New York, January 18, 1860, aged 34. 

Favanti, Mdlle. Rita, Vocalist, of Her Majesty’s Theatre, died August. 18, 1867. 
Fieipina, Henry, Dramatist and Novelist, died October 8, 1754, aged 47. 

Fisuer, David, Suffolk Manager, died August 6, 1832, aged 71. 

Fisuer, George, Theatrical Agent, died August 31, 1864. 

Firzwiti1am, Edward, Composer and Musical Director, died January 19, 1857, ag. 33. 
Firzwiti1aM, Mrs., Actress, died September 11, 1854, aged 52. 

Firzwiti1aM, Edw., Comedian and Comic Vocalist, died March 30, 1852, aged 63. 
Fiexmorg, Richard, Clown, died August 20, 1860, aged 36. 

Fiexmorg, Mrs. Ann, mother of the late Clown, Richard Flexmore, d. Dec. 26, 1869, ag. 88. 
Frowek, Miss Sara, Vocalist, died at Sydney, August 16, 1865. 

Foors, Samuel, Actor and Dramatist, died October, 21, 1777, aged 56. 

Forman, GQ. F., Comedian, died August 23, 1852, aged 40. 

Forrester, Alfred Henry (“Alfred Crowquill”), died May 26, 1872, aged 67. 
Forrester, Henry, Light Comedian, died June 25, 1840, aged 43. 

Fraser, John James, (“ Fricker,”) Vocalist, died in Philadelphia, June 17, 1863, ag. 59. 
Freer, Charles, popular Kast-end Tragedian, died December 23, 1857. 

Frias, Duchess de (née Miss Victoria Balfe), Vocalist, died January 22, 1871. 

Futter, Alfred, Clown, died July 19, 1844, aged 37. 

Gate, Lieut , Aéronaut, killed in a balloon descent, near Bordeaux, Sept. 8, 1850, ag. 54. 
Gakpner, John, Actor of Low Comedy, died May 5, 1851, aged 49. 

GarpNeER, Thomas, Proprietor of Margate Assembly Rooms, died Aug. 22, 1867, ag. 55. 
GARNERIN, Jacques A., Aéronaut, died August 18, 1823, aged 54. 

Garrick, David, died at 5, Adelphi-terrace, Strand, January 20, 1779, aged 63. 
Garrick, Mrs, Sarah Jane, Actress, died at Sunderland, October 27, 1859, aged 76. 
Garrick, Mrs, Eva Marie, (wife of David Garrick,) died October 16, 1822, aged 97. 
Gartss, James, Scenic Artist, died June 30, 1868, aged 39. 

Gattig, Actor of Frenchmen, died November 16, 1844, aged 78. 
Gavartran-Nantevuit, M., oldest Dramatic Author in France, died Feb. —, 1570, age 
Gay, John, Poet and Dramatist, died December 4, 1732, aged 44. 

Gunear, George, Vocalist, died February 16, 1863, aged 42. 

GIUBELEI, Signor, Singer, died at Naples, December 4, 1846, aged 44. 

Givae.int, A., of Italian Opera, died October 12, 1865, aged 39. 

Giossor, Madame Feron, Vocalist, died May 7, 1853. 

Guover, Mrs., famous Actress, died July. 15, 1850, aged 68. 
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Grover, Charles W., Ballad Composer, died March 2, 1863. 

Grover, Ferdinand, B aritone, died at Hull, April 22, 185 09, aged 23. 

Guover, Edmund, Manager of Glasgow Theatre, died October 2 3, 1860, aged 48, 
GLOVER, Stephen, Musical Composer, died December 7, 1870, aged 58. 

Go.pont, Carlo, italian Dramatist, died January 8, 1793, aged 86. 

GotpsmitTH, Oliver, Poet, Dramatist, &c., died April 4, 1774, aged 46. 

Gomersat, Edwd. Alexander, (the Napoleon of Astley’s,) d. at Leeds, Oct. 19, 1862, ag. 74. 
Gorpon, Miss Harriette, Actress, died at New Zealand, April — , 1869. 

GovLsTonr, James, killed in descending with balloon from Belle V Jue Gds., June 2, 1852. 


Gourtay, Miss Helen Lawson (Miss Nelly Gordon), Actress, d. Feb, 20, 1872, aged 26. 


Grammant, W. H., Pantomimist, died January 8, 1855, aged 55, 

Graves, Mr., Scenic Artist, died September 2, 1869. 

Gray, Thomas, famous Clown at Cov. Gar., d. January 28, 1768, aged upwards of 100. 
Green, Thomas, Actor, died December 16, 1859, aged 73, 

}REEN, Charles, "Aronaut, died March 26, 1870, aged 85. 

Grikve, William, Scenic Artist, died November Li, 1844, aged 44. 

GRIMALDI, Young Joe, died December 9, 1832, aged 30. 

Grimatpt, “ Joe,” Pantomimist, died May 31, 1837, aged 58. 

Grist, Madame Giulia, Vocalist, died November 25, 1869, aged 57. 


Guenrint, Sebastian Francis, late Acting Manager at the Royalty, d. Mar. 9, 1870, ag. 79. 


Harnzs, J. T., Actor and Dramatist, died May 18, 1843, aged 45. 

Hates, Robert, “ Norfolk Giant,” died at Yarmouth, Nov. 22, 1863, ag. 43. 7ft. Gin. 
Haut, Henry, C omedian, died in America, July 18, 1858, aged 50. 

Hameuin, T.8., American Manager, died January 9, 1853, aged 52. 

Hamtet, T., Builder of Princess’s Theatre, died February 21, 1853, aged 84. 
HAMMOND, Ww. J., Actor and Manager, died August 23, 1848, aged 49. 

Hampton, Mr., Aé ironaut, died June 11, 1871, aged 72. 

HANDEL, George F rederic, German Composer, died April 13, 1759, aged 74. 

Hak ey, John Pritt, Comedian, died August 22, 1858, aged 72. 

Har.owsE, Mrs. , who appeared at Covt. Garden 1790, ‘died Janus ary 1, 1852, aged 87. 
Hiarrineton, Dowager Countess of, (Maria Foote,) died Dec vember 29, 1867, aged 69. 
Harrison, William, “Tenor Singer, died November 9, 1868, aged 55. 

Haxnison, a first President of the Sacred Harmonic Society, d. Aug. 19, 1870, ag. 79. 
Haxrnroway, John, Composer and Musical Director, died January 25, 1857, aged 47. 
HartLanD, Frederick, Pantomimist, died August 17, 1852, aged 70. 

Harvey, J. B., The: atrical Manager, died September 7, 1862, aged 70. 

Ilarvey, William, Harlequin, died October 6, 1856, aged 43. 

llaypn, Franz Joseph, German Composer, died May 31, 1809, aged 77. 

Henperson, John, Equestrian Director, died May 10, 1867, aged 45. 

Henexer, Edward Henry, Equestrian, died January 15, 1865, aged 46. 

Hersert, John, Comedian, died April 6, 1852, aged 38. 

Hit, G. H., (“ Yankee Hill,”) died at Saratoga, America, September 27, 1849, ag. 50. 
Hiri, Mrs. Ellen, Actress, died December 9, 1866, aged 63. 

Hi11, Thomas, Pantomimist, died May 26, 1851, aged 57. 

H11, Benson, Author and Actor, died September 17, 1845, aged 49. 

Tioarg, Prince, ae died at Brighton, December 22, 1834, aged 80. 

Hopson, George A , Irish Comedian, died June 27, 1869, aged 47. 

Hoaeartu, George, “Musical Critic and Author, died February 12, 1870, aged 86. 
Hoxcrort, Thomas, Dramatist, died March 23, 1809, aged 64, 

Honey, Mrs., Actress, died April 2, 1843, aged 28. 

Honner, Robert, Actor and Manager, died December 31, 1852, aged 43. 

Hook, Theodore, Author and Dramatist, died August 24, 1842, aged 53. 

Hoorgr, Edward, Actor and Manager, died at Cambridge, January 27, 1865, aged 70. 
Horwcastir, Henry, Vocalist and Actor, died May 6, 1869, aged 67. 

Horn, Charles, Composer, died August 5, 1849, aged 63. 

Hvupson, Thomas, Comic Song Writer and Singer, died June 26, 1844, aged 50, 
Hvupsretu, John, Comedian, died October 2, 1866, aged 59. : 

Hvueues, Thomas, Comedian, died September 7, 1857, aged 49. 

Hunt, Leigh, Poet and Essayist, died August 28, 1859, aged 7 75. 

Inc apat: D, Mes. Elizabeth, Dramatist and Actress, died August 1, 1821, aged 68. 
IncLEDON, Charles, famous Vocalist, died F ebruary 19, 1826, aged 69. 

IneELaND, William Henry, of the Shakspeare Forgeries, died April 17, 1835. 

Invina, Joseph Henry, Comedian, died September 6, 1870, aged 31. 

Jackman, W., Provincial Manager, died September 30, 1852, aged 70. 
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Jacons, Mr., Wizard, died October 13, 1870, aged 57. 

James, Charles 8., Scenic Artist, Prince of Wales Theatre, died March 23, 1868, aged 35 
JERROLD, Douglas, Dramatist, died June 8, 1857, aged 55. 

JeRwoon, T. J., Hon. Solicitor to Dramatic College, died June 22, 1866. 

Jort, Herr Von, “ German Siflleur,” died July 22, 1865, aged 81. 

Jounstone, Jack, Irish Comedian, died August 27, 1828, aged 78. 

Joy, John, Composer and Orchestral Conductor, died July 1, 1864, aged 74. 

Jones, Mrs, Charles, clever Actress of Old Women, died February 28, 1866, aged 77. 
Jones, Richard, Light Comedian, died August 29, 1851, aged 73. 

Jongs, Avonia, (Mrs. G. V. Brooke,) died October 4, 1867, aged 31. 

Jones, John, Actor, (original Jemmy Green in Tom and Jerry,) died Nov. 1, 1861, ag. 65 
Jonson, Ben, Dramatist, died February 12, 1637, buried in Westminster Abbey. 
Jut1iEN, Mons., Composer and Conductor, died insane at Paris, March 14, 1860, 

Kean, Edmund, died May 15, 1833, aged 46, buried at Richmond, Surrey. 

Kean, Charles John, F.S,A., F.R.G.S., Actor, died January 22, 1868, aged 57. 
KEELEY, Robert, Actor, died February 3, 1869, aged 75. 

Kemi, Harry, Actor, died June 22, 1836, aged 45. 

Kems ig, Mrs. Charles, Actress, died September 3, 1838, aged 65. 

Kemsie, Charles, Actor, died November 12, 1854, aged 79. 

Kema eg, John Philip, Tragedian, died Febuary 26, 1823, aged 66. 

Kems1e, Roger, (father of the above,) died December 6, 1802, aged 81. 

Kine, Harry, Duologue Artist (son of T. C. King, the Actor), died May 17, 1870, ag. 19. 
Kirby, Hudson, Tragedian, died March 8, 1848, aged 29. 

Kiva, Thomas, Manager and Actor, (original Sir Peter Teazle,) died —, 1805, aged 74. 
KNow ks, James Sheridan, died at Torquay, November 30, 1862, aged 79. 

Koenie, Herr, celebrated Cornet Player, died at Paris, December 17, 1857, 

Lastacue, Signor, Vocalist, died at Naples, January 23, 1858, aged 64. 

Lacy, Mrs. Frances (née Miss Cooper), Actress, wife of T. H. Lacy, d. April 21, 1872, ag. 53. 
Lacy, Rophino, Musical Composer and Dramatist, died September 20, 1867, aged 70. 
Lake, J. W., Musical Critic, died August 4, 1854, aged 42. 

Lanza, Signor Gesuldo, celebrated Professor of Music, died March 12, 1859, aged 80. 
Laporte, M., Theatrical Manager, died at Paris, September 26, 1841, aged 58. 

Latour, M., killed at Tottenham, in descending with parachute after a balloon ascent 
Lavrent, Henry, Musician, d. March 20, 1861, ag. 26. [from Cremorne, June 27, 1854. 
Laurent, Charles Emile, Musician, died May 23, 1857. 

Leracu, Harvey, (Hervio Nano,) the ‘‘ Gnome Fly,” died March 15, 1847, 

Lxcierce, Charles, Ballet Master, died December 28, 1861, aged 64, 

Lrg, Thomas, Irish Comedian, died August 11, 1856, aged 46. 

Lex, Nathaniel, Dramatist, died December 11, 1692, aged 35. 

Ler, Mrs. Alexander, (Mrs. Waylett,) died April 26, 1851, aged 51. 

Leg, Alexander, Composer, died October 8, 1851. 

Ler, Nelson Richard, Theatrical Manager, died January 2, 1872, aged 65. 

Lerrier, Adam, Vocalist, died March 26, 1857, aged 52. 

Lemon, Mark, Dramatic Author, &., died May 23, 1870, aged 60. 

LrotarpD, Mons., Gymnast, died August —, 1870, aged 28. (1758, ag. 88. 
Leverine#, Richard, believed to be the Composer of the “ Macbeth Music,” d. March 14, 
Lewis, Mrs. G. (née Adelaide Downing), Actress, of the Britannia Theatre, d. Aug. 4, 1870. 
Linpiey, R., Violinist, died June 13, 1855, aged 83. 

Linpoy, Clarence, Actor and Manager, died January 15, 1862, aged 37. 

Lintey, George, Composer, died September 10, 1865. 

Linwoop, Miss, (Exhibition,) died March 2, 1845, aged 90. 

Liston, John, Comedian, died at Knightsbridge, March 22, 1846, aged 69. 

Livivs, Charles Barham, Dramatist, died at Worthing, January 14, 1865, aged 80. 
Loprk, George, Musician, died July 15, 1868. 

Loper, John, Violinist, died April 16, 1853, aged 41. 

Love, William Edward, Polyphonist, died March 16, 1867, ag. 62. 

Lover, Samuel, Dramatic Author, Novelist, and Poet, died July 6, 1868, aged 70. 
Lyncu, William, Pantaloon, died June 29, 1861, aged 78. 

Macartuy, Huntley May, Provincial Manager, died April 9, 1866, aged 51. 

M‘Cottum, Thomas, Circus Proprietor, March 22, 1872, aged 44, 

Macnamara, Mrs., Actress, died January 23, 1862, aged 84. 

Mackay, Charles, celebrated Scotch Actor, died November 2, 1857, aged 71. 

Macxun, Charles, Comedian, died July 12, 1797, aged 107. ' 

Macmitian, Duncan, Ventriloquist, died February 13, 1866, aged 49. 
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Mappox, J. M., formerly Lessee of Princess’s, died March 3, 1861, aged 72. 

Maainn, Dr. William, Dramatic Critic and Journalist, died August 19, 1842, aged 49, 
Maipran, Madame, died at Manchester, September 23, 1836, aged 28. 

Matonr, Edmund, Shakesperian Commentator, died May 25, 1812, aged 71 
Manpers, Thomas, Comedian, died October 28, 1859, aged 62. 

Man ey, Alfred, Equestrian, died April 1, 1869. 

Maxsik, Dan, “ Yankee” Comedian, died at Louisville, Kentucky, May 13, 1849, ag. 42. 
Mars, Madlle., French Actress, died March 20, 1847, aged 68. 

Maxson, Miss Beatrice, (Trissy,) Actress, Princess’s Theatre, died Nov. 4, 1868, aged 17. 
MassinGer, Philip, Dramatist, died 1640, aged 56. 

Matuews, Charles, the elder, died June 28, 1835, aged 60. 

Mattruews, Frank, Comedian, died July 24, 1871, aged 64. 

Marortn, Rev. Charles, Author of the Play of ‘‘ Bertram,’’ died October 30, 1824. 
Mavyurw, Horace, Author, &c., died April 30, 1872, aged 53. 

Maynakp, George, Actor, died December 14, 1851, aged 40. 

Maywoop, Robert Campbell, Scoteh Actor, died at Troy, New York, Dec. 1, 1856, aged 70, 
Merapows, Drinkwater, Actor, died June 12, 1869, aged 74. 

Meapows, James, Scenic Artist, died May 3, 1863, aged 64. 

Metion, Alfred, Composer and Musical Conductor, died March 27, 1867, aged 46. 
MenpeE.ssoun, Bartholdy Felix, German Composer, died November, 1847, aged 38. 
Menk1n, Miss Ada Isaacs, well-known Actress of Mazeppa, died August 10, 1868, ag. 29. 
MeyersBegeEr, Giacomo, Composer, died at Paris, May 1, 1864, aged 70, 

M‘Ian, R., Artist and Actor, died December 13, 1856, aged 51. 

Mier, “Joe,” Actor and Reputed Wit, died 1738, aged 54. 

Mircurtt, J., Comedian and Manager, died in America, May 17, 1856, aged 57. 

Mo iqvue, Herr Bernhardt, Violinist, died May 11, 1869, aged 75. 

Moncrterr, W. T., Dramatist, died in the Charter-house, December 8, 1857, aged 63, 
Montez, Lola, died at New York, January 17, 1861, aged 38. 

Montcomery, Charles, Clown, died January 9, 1866, aged 56. 

Montoomery, Walter, Actor, died September 1, 1871, aged 44. 

Moopy, John, Comic Vocalist, died November 7, 1852, aged 38. 

Moork, Miss Nelly, Actress, died January 22, 1869, aged 24, 

Mort, celebrated Violinist, died June 14, 1839, aged 50. 

Morris, David E., Proprietor of Haymarket, died February 18, 1842, aged 72. 
Mouton, Mrs. F. (Mrs. R. Honnor), Actress, died January 4, 1870, aged 61. 
Movuntrort, William, Actor, (killed by Lord Mohun,) December, 10, 1691, aged 33. 
Movntaln, Mrs., Vocalist, died July 3, 1841, aged 70. 

Mozart, John'C. W., German Composer, died December 5, 1792, aged 55. 

Munpven, Joseph, Comedian, died Febraary 6, 1832, aged 74, 

Munyakp, James, Adelphi Comedian, died July 14, 1850, aged 35. 

Mvrpry, Arthur, Dramatist, died at Knightsbridge, June 19, 1805, aged 75, 
Murray, William, Edinburgh Manager, died May 6, 1852, aged 62. 

Moxray, Henry Leigh, Actor, died January 17, 1870, aged 49. 

Mosset, Alfred de, French Dramatist, died May 12, 1857, aged 45, 

Nanton, Lewis, Dramatist and Actor, died April 2, 1871, aged 31. 

Natuan, Baron, Master of Ceremonies, died December 6, 1856, aged 63. 

Netson, Sidney, Musical Composer, died April 7, 1862, aged 62. 

Netson, Arthur, Clown, died July 28, 1860, aged 49. 

Nicuoson,. Renton, self-styled “The Baron,” died May 18, 1861, aged 52. 
Nieguringate, W. H., clever Imitator, died October 23, 1841. 

Nimmo, Andrew, Theatrical and Musical Agent, died June 23, 1872, aged 54, 
Niszett,.Mre., (Lady Boothby,) died January 16, 1858, aged 46. 

Norman, R., celebrated Puntaloon, died September 16, 1858, aged 70. 

Norton, Bruce, Actor, died November 26, 1861, aged 43. 

Oaven, J. H., Irish Vocalist, died at Philadelphia, August 10, 1864, aged 36. 
O'Hara, Kane, Author of ‘* Midas,” died November 8, 1782. 

O’ Keerr, John, Dramatist, died February 10, 1833, aged 86. 

Ouprretp, Anne, celebrated Comic Actress, d. Oct. 25, 1730, ag. 47, bur. in West. Abbey. 
O’ Nett, William, Irish Comedian and Vocalist, died August 5, 1868, aged 34. 

O’ Nem, J. R., (Hugo Vamp,) Author, died June 12, 1860, aged 37. 

Ospanpiston, David Webster, Actor und Manager, died December 28; 1850, aged 57. 
Orway, Thomas, Dramatist, died 1685, aged 34, 

Oxperrry, W. H., Comedian, died February 29, 1852, aged 44, 

OxwERkY, William, Actor, died June 9, 1824, aged 40, 
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PaGAnInI, Nicolo, Violinist, died at Nice, May 29, 1840, aged 50. 

Patmen, John, died while playing the Stranger, August 2, 1798, aged 56. 

Parry, John, senr., Composer, died April 8, 1851, aged 76. 

Parry, Tom, Actor and Dramatist, died December 5, 1862, aged 56. 

Parstor, Charles Thomas, Pantomimist, died in New York, Sept. 22, 1870, aged 66. 
Parstor, Edmond John, Pantomimist, died in New York, March 8, 1832, aged 31. 
ParRsLog, James, 25 years Covent Garden Prompter, died August 5, 1847, aged 48. 
Pasta, Madame, Italian Vocalist, died April 1, 1865, aged 68. 


Patti, M. Salvatore, Tenor Singer, father of Adelina and Carlotta Patti, died Aug. 21, 1869. 


Pav1, Signor, Clown, died July 27, 1835, aged 48. 

Payne, Howard, Dramatist, died at Tunis, April 11, 1852, aged 59. 

Peake, R. B., Dramatist, died October 24, 1847. 

Pearson, Alfred, Comedian, died December 29, 1868, aged 34. 

Penson, George, Actor and Vocalist, drowned in Dublin Bay, March 17, 1833. 


PuEtrs, Edmund, Actor, son of Samuel Phelps, Tragedian, died April 2, 1870, aged 32. 


Putiutps, Philip, Scenic Artist, died May 28, 1864, aged 62. 

Pucxtires,- William Lovell, Composer, died March 18, 1860, aged 43. 
Puituips, T., Musical Lecturer, died October 26, 1841, aged 67. 

Pierce, E. H., Comic Vocalist, (Christy Minstrels,) died June 4, 1859, aged 32. 
Prrt, Charles, Tragedian and Manager, died February 21, 1866, aged 47. 

Pitt, Dibdin, Veteran Actor and Author, died at Hoxton, February 26, 1855. 


Pirt, Charles, Actor, late of the Exeter and Weymouth Theatres, died January 15, 1871. 


Pracrips, Henry, American Actor, died January 23, 1870, aged 70. 

Poorer, John, Dramatist (Author of “ Paul Pry,” &c.), February 5, 1872, aged 87. 
Porr, Alexander, Comedian, died March 12, 1835, aged 73. 

Povey, John, Actor and Theatrical Agent, died May 2, 1867, aged 68. 

Powett, Old, Actor, of Drury Lane, died in Canada, May 13, 1836, aged 82. 


Power, Tyrone, lost in the President on his return from America, about March 13, 1841, 


Powrtk, Thomas, Actor, died August 26, 1868, aged 44. 
PratteN, R. Sidney, Flute Player, died February 10, 1868. 

Prick, John Edward, Theatrical Manager, died October 12, 1863, aged 45. 
Pricer, Stephen, American Manager, died January 19, 1840. 

PritrouarD, John, Tragedian, died December 24, 1868. 

PritcuarD, John Langford, Actor and Manager, died August 5, 1850, aged G0. 
PuROELL, Henry, Composer, died November 21, 1695, aged 37. 

Pyyr, Jy, V ocalist, died September 23, 1857. 

Quick, John, George IIT.’s favourite Comedian, dnd April 4, 1831, aged 84. 
Quin, James, Comedian, died May 14, 1766, aged 7 

Racugr, Madame, Tragic Actress, died J anuary 3, 1858, aged 38. 

Ramo SaMEz, Indian Juggler, died July 24, 1849. 

Raymonp, Richard Malone, died January 13, 1862, aged 62. 

Rayner, Benjamin Lionel, Actor, died September 24, 1855, aged 69. 

RaynuaM, Miss, Actress, died August 23, 1871, aged 27. 

Reacn, Angus B., Author and Dramatist, died November 25, 1856, aged 35. 
Repr, Leman, Author and Dramatist, died April 3, 1847, aged 45. 

Rees, David, Comedian, died at Dublin, December 5, 1843. 

Reever, William, Composer, died August 14, 1811, aged 32. 

Reeve, John, Comedian, died January 24, 1838, aged 39. 

Remnuarpt, Miss Lizzie, Actress at the Theatre Royal, Shefficld, d. Feb. 9, 
Reyno.ps, Frederick, Dramatist, died April 17, 1841, aged 77. 

Ruopes, John, Proprietor of the “Coal Hole,” ‘died August 1, 1850. 
Ricg, J. R., (the original ‘ Jim Crow,”) died in New York, Sept. 18, 1869, aged 52. 
Ricnarpson, John, Proprietor of Richardson’s Show, died October 14, 1836, aged 76, 
RicnaRDSON, J oseph, eminent Flautist, died March 22, 1862. 

Roserts, David, Scenic Artist, died November 25, 1864, aged 68. 

Ropgrtson, Mrs, T., Provincial Actress, died December 19, 1855, aged 87. 
Rosertson; Thomas William, Dramatic Author, died February 3, 1871, aged 42. 
Robertson, Edward Shafto, Actor, died September 1, 1871, aged 27. 

Roxzrinson, George, Old. Vauxhall Vocalist, died December 18, 1857, aged 57. 

Rozson, William, ‘the Old Playgoer,” died November 29, 1863, aged 78. 

Ronson, Frederick, Comedian, died August 12, 1864, aged 43. 

RopwEtt, G. H., Author and Composer, died January 22, 1852, aged 50, 

Roggrrs, James, Comedian, died April 15, 1863, aged 42. 

Rooxr, W., Composer, died October 20, 1817, aged 55, 
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Rosstn1, Signor Gioacchino Antonio, celebrated Composer, died Nov. 13, 1868, aged 76, 
RovusF, Thomas, of the Royal Grecian, died at Boulogne, September 26, 1852, aged 68, 
Rowe, Nicholas, Poet and Dramatist, died December 6, 1718, aged 45. i 
Roxy, Samuel, Actor and Manager, died at Scarborough, July 3, 1863, aged 58. 
Roxsy, Robert, Actor and Stage Manage r, died July 26, 1866. 

RvBIN1, Signor, Italian Vocalist, died at Romano, March 2, 1854, aged 61. 

RusseE1t1, James, (“Jerry Sneak,”) died at Gravesend, February 25, 1845, aged 79. 
Ryan, Desmon d, Musical Critic, died December 7, 1868, aged 54. 

Ryan, “ Jack,” well-known P rompte rand Lessee, died October 16, 1850, aged 53. 
Ryan, Richard Nesbitt, Actor and Manager, died at Sheffield, August 26, 1865, aged 46, 
Ry ry, Author of *“‘ The Itinerant,” died at Parkgate, Cheshire, Sept. 11, 1837, aged $2. 
Sap Er, James, killed by falling from his balloon, September 29, 1824. 

Saker, Richard Henry, Actor at the Theatre Royal, Edinburgh, died Ap. 26, 1870, ag. 28. 
Sams, William Raymond, Theatrical Librarian, August 31, 1872, aged 52. 

SanpeErs, John, of Adelphi Theatre, Actor, died December 9, 1865, aged 66. 

Sarro, Antonio, Vocalist, died November 27, 1851, aged 59. 

Saqui, Madame, famous Tight-rope Performer, died January 5, 1866, aged 80. 

Savitxr, J. F., Manager and Dramatist, died November 1, 1853, aged 70. 

Savitiz, Edmund Faucit, Actor, died November 20, 1857, aged 46. 

Scort, Sam, American Diver, hung himself on Waterloo-bridge, Jan. 11, 1841, ag. 27. 
Scripe, Eugene, French Dramatist, died February 20, 1861, aged 68. 

ScuitiER, Johann Friedrich, German Dramatist, died May 9, 1805, aged 46. 

SEARLE, William, Comedian, died May 14, 1864, aged 49. 

Srcuin, Edward, Vocalist, died December 12, 1852, aged 43. 

Sexy, Charles, Author and Comedian, died March 21, 1863, aged 62. 

SuaksPEaRE, William, died April 23, 1616, aged 52. 

Suatpers, Charles William, Scenic Artist and Actor, died November 5, 1862, aged 43. 
Suapers, William, Theatrical Manager, August 15, 1872, aged 72. 

Suarp, J. W., Comic Singer, died at Dover, January 10, 1856, aged 38. 

SuePuErD, Mrs., (formerly Mrs. Pope,) Actress, died June 23, 1862, aged 65. 
Sueripay, Richard Brinsley, Dramatist and Manager, died July 7, 1816, aged 64. 
Suret, Richard. Lalor, Author of “ Evadne,” died at Florence, May’ 25, 1851, aged 59 
Srppons, Mrs., Tragic Actress, died June 9, 1831, aged 76. 

Siivarn, M., Opera Dancer, died at Paris, April 11, 1856, aged 50. 

Simpson, C. H., (M.C. of Vauxhall,) died December 25, 1835, aged 66. 

Simpson, Thomas Bartlett, Proprietor of Cremorne Gardens, d. June 22, 1872, aged 66. 
Sims, William, Theatrical Agent, died February 9, 1841, age d 53. 

Srncuarr, John, Vocalist, died September 22, 1857, aged 7 72 

Stoan, John Thomas, Comedian, died at Live rpool, May 20, neta, aged 49. 

Stoman, Charles, the English Improvvisatore, died July 22, 1870, aged 62. 

Stoman, Henry, Machinist at Covent Garden, died December 9, 1869, aged 72. 
Stroman, Mrs. John, Tragic Actress of Cov. Garden, d. at Charleston, Feb. 8, 1858, ag. 59. 
Smart, Sir George, Musical Conductor, died February 23, 1867, aged 90. 

Smitn, Albert, ‘‘ Entertainer” and Dramatist, died May 23, 1860, aged 44. 

Smiru, Mrs. Mary Lucy, widow of Albert Smith, died March 19, 1870, aged 39. 
Smiru, O., (Ric hard John,) died February 1, 1855, aged 68. 

SMITH, W. C., Acting Manager, died March —, 1870. 

Smiru, William, Comedian, Surrey Theatre, died May 16, 1847, aged 49. 

SMITH, Stephen, Actor, forme rly of Ade Iphi and Surrey Theatres, d. July 10, 1871, ag. 69. 
Soanr, George, Dramatist, died July 13, 1860, age 1 69. 

Sonraa, Madame, died of cholera i in Mexico, June 18, 1854, aged 50. 

Sparkes, Mrs., famous Actress of Old Women, died February 3, 1837, aged 83 

Sporte, Nathan James, Composer, died August 15, 1853, aged 42. 

Sprina, Samuel, Drury Lane Box Book-keeper, died July 7, 1839, aged 62. 

Sr. AuBaNns, Duchess of, (Miss Mellon,) died August 6, 1837, aged 62. 

STANFIELD, Clarkson, Scenic Artist, died May 18, 1867, aged 73. 

Sranspury, George, Composer, died July 30, 1846, aged 50. 

Srarmer, Richard, Actor, died April 13, 1870, aged 85. 

Sraupier, Herr, Bass Singer, died at Vienna, March 21, 1861, aged 48. 

Srevens, George Alexander, the first “‘ Entertainer,” died October 10, 1784, aged 49, 
Srickney, Benjamin, Equestrian, died at Kensington, February 24, 1860, aged 40, 
Sriut, Charles, Pantomimist, died May 5, 1851, aged 30. 

Sropark, Colonel, Illusionist, died October 21, 1866, aged 35. 

Sronz, Phil, famous old Drury “ Property Man,” died September 20, 1863, aged 65. 











Srorack, Madame, Vocalist, died August 25, 1827, aged 60. 

Srravss, Herr Joseph, Musical Composer, died July 2 22, 1870, aged 42. 
STRICKLAND, Robert, Comedian, died May 19, 1845, aged 47. 

Suert, “ Dicky,” Comedian, died July 7, 1805, aged 50. 

Suaa, Lee, the once celebrated Ventriloquist, died at Southampton, Oct. 5, 1831, ag. 8 
Swirt, Mr., Tenor Singer, died July 10, 1869. 

Sypyey, Harry, Comic Vocalist, died July 16, 1870, aged 45. 

Tabor, John, Eccentric Irish Manager, died May 2, 18381. 

Tatbor, Miss, Actress, died July 7, 1865, aged 39. 

TALFouRD, Francis, Dramatist, died March 9, 1862, aged 35. 

TatrourD, Sir Thomas Noon, Judge, Dramatist, died March 13, 1854, aged 59. 
Tatma, Francois J., French Actor, died October 19, 1826, aged 63. 

TANNER, George, Pantaloon, died February 8, 1870. 

TAYLEURE, John, Comedian, died March 28, 1861, aged 79. 

Tay tor, Charles, Vocalist, died September 29, 1847, aged 66. 

TeRNAN, Thomas Luke, Actor and Author, died October 17, 1846, aged 47. 

Terry, Daniel, Actor and Dramatist, died June 24, 1829, aged 40. 

Tomson, Lysander, Comedian, died at New York, July 19, 1854, aged 37. 

Treck, Ludwig, Shakspearian Commentator, died at Berlin, April 28, 1853, aged 80. 
TriBury, Harries, Comedian, died January 30, 1864, aged 58. 

Tosty, John, Dramatist, died December 7, 1804, aged 34. 

ToMuins, Frederick Guest, Dramatic Cri ic and Journalist, died Sep. 21, 1867, ag. 63. 
TOWNSEND, Thompson, Dramatic Author, died May —, 1870, aged 64. 

TULLY, James H., Musical Director, T. R. Drury Lane, ‘died Jan. 28, 1868, aged 53. 
TUNSTALL, Miss, Ballad Vocalist, died March 20, 1846, aged 59. 

Tussaup, Madame, Wax-work Exhibitor, died April 15, 1850, aged 90. 

TyLER, William, of Surrey Zoological Gardens, died October 1, 1864, aged 65. 
Turpin, George, Box Book-keeper at the Haymarket Theatre, d. July 10, 1872, aged 60, 
Vaz, Samuel, Comedian, died March 24, 1848, aged 51. 

VaNDENHOFF, John, Tragedian, died October 4, 1861, aged 71. 

VANDENHOF?P, Miss, Actress, died July 26, 1860, aged 42. 

Vanpenuor?, Mrs. H., Actress, died March 27, 1870. 

Verner, Charles, Actor, died October 11, 1869, aged 39. 

Vestris, Madame, Actress and Manageress, died August 8, 1856, aged 59. 

Vitiiers, James, Actor, many years at Sadler’s Wells, died May 31, 1863, aged 76. 
VincENT, Miss, Actress, died November 10, 1856, aged 42. 

Vincent, W., Pantomimist, died January 30, 1869, aged 28. 

Vinina, James, father of George Vining, the actor, died June 27, 1870, aged 74, 
VinineG, William, Actor, died November 18, 1861, aged 78. 

Vinina, Frederick, Actor, died June 2, 1871, aged 81. 

VOLTAIRE, Francois M. Arouet de, Dramatist and Author, died May 30, 1778, aged 84. 
Voutzaree, Andrew Leonard, (known as A, V. Campbell,) Actor, died July 2, 1870, aged 80. 
Wapg, John Angustine, Author and Composer, died July 25, 1845. 

Wa ker, Tom, the original ‘“‘ Macheath,” died Nov ember 14, 1744, aged 46, 
Wat.aceg, Alfred E., Comedian, died October 30, 1866, aged 33, 

Wattacr, Vincent, Composer, died October 12, 1865, aged 51. 

Wattack, Henry John, American Actor, died August 30, 1870, aged 78. 

Wattack, Mrs., (Mother of Henry and James,) died March 6, 1850, aged 90. 


Wattack, James, Actor and Manager, died in New York, December 25, 1864, aged 73. 


Warps, James Prescott, Tragedian, died July 11, 1840, aged 50. 

Wakpsg, William, Comic Vocalist, died November 21, 1859, aged 48. 

WarbDELL, Robert, Lessee of Vauxhall, died December 29, 1865, aged 57. 

Wakvyer, Mrs., Tragic Actress, died September 24, 1854, aged 50. 

Wess, Henry Berry, Comedian, died January 15, 1867, aged 52. 

Weser, Carl Maria Von, German Composer, died June 5, 1826, aged 40. 

Wesster, Clara, fatally burnt on Drury Lane Stage during Ballet, December 14, 1844. 
Weekes, Comedian, died at Perth, November 23, 1838. 

Weiss, Willoughby Hunter, Vocalist, died October 24, 1867, aged 47. 

Weston, Mrs., (Mrs. Edmund Falconer,) Actress, died June 3, 1864. 

WEWITZER, Ralph, Comedian, died August 27, 1825 

Wuirrurap, Charles, Author and Dramatist, died is in Australia, July 5, 1862, aged 57, 
Wippicomsg, R. H., 34 years at Astley’s, died November : 5, 1854, aged 67, 
Wippicomsg, Henry, Comedian, died April 6, 1868, aged 55. 

WLELanD, George, Pantomimist, died November 4, 1847, aged 37, 
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Wrerann, W. H., Negro Vocalist, died September 7, 1866, aged 35. 

Witp, George, Comedian and Manager, died March 29, 1856, aged 51. 

Wipe, W. J., Treasurer of Haymarket Theatre, died July 2, 1868, aged 45. 
WILKINSON, Tate , the “ Wandering Patentee,” died Novembe r 16, 1803. 
Wirks, Thomas Egerton, Dramatist, died September 18, 1854, awed 42. 
WituraMs, W. H., Vocalist and Comedian, died October 29, 1846, aged 54 
Witson, John, Scottish Vocalist, died at Quebec, July 10, 1849, aged 49. 
Wirson, “ Old,” Actor, died at Brierly Hill, Worcestershire, April 27, ae aged 102, 
Witton, John Mall, Theatrical Agent, died at Sydney, N.S.W., Dee. 19, 1862, aged 5 
Winston, James, Manager of the “ Garrick Club,” died July 9, 1843, phy 64. 
WorrinGton, Margaret, Actress, died March 31, 1760, aged 42. : 

WomBwELt, Jeremiah, died in his Caravan, November 17, 1850, aged 70. 

Woop, Mrs., (formerly Mary Ann Paton,) Vocalist, died July 20, 1864, aged 62. 
Wooter, John Pratt, Dramatic Author, died Se ptember 18, 1868, aged 44, 
Wrencu, Benjamin, Comedian, died November 24, 1843, aged 67. ° 
Waieut, Edward, (Adelphi,) Actor, died at Boulogne, December 21, 1859, aged 46. 
Yarnotp, Edwin, Actor, died December 29, 1848. 7 

Yares, Frederick, Actor and Manager, died June 21, 1842, aged 47. 

Yares, Mrs., of Adelphi Theatre, Actress, died September 5, 1860, aged 61. 

Youna, Charles, Tragedian, died June 29, 1856, aged 79. 

Younes, F., Actor, and Manager of the London Comedy Company, d. Dec. 6, 1870, ag. 45. 
Younes, Richard, Actor at Drury Lane Theatre, died November 17, 1846, aged 55. 





A Comedian’s Revenge. 


In Ronen, some few yeurs back, at the ThéAtre des Arts, the leading low comedian gave 
such trouble to the management by his laziness and general neglect of duty, that, after 
having recourse to the powers of the law, the engagement of the refractory artiste was 
cancelled. Thus cast upon the world, the actor vowed revenge, and an opportunity soon 
presented itself for carrying out his purpose. The director announced his first appear- 
ance in the principal ré/e of a tremendous sensational drama, in five or six acts and in- 
numerable tableaux. The piece was performed, and all progressed merrily till the 





middle of the third act, when the manager, who was the heavy villain, occupied the stage 
alone, and went through an er eatin eM solil aaa A door at back suddenly opened, 
and; to his astonishment, the comedian he had dismissed from the Theatre slow] 


stalked down to the foot-lights, dressed in de« : black, with long ringlets, Hessian boots, 
and his face made up in the most cadaverous fashion. In sepulchral tones, he addressed 
the furious impresario—* It is I. Thou did’st not expect me!” “ Getaway!” roared the 
other, foaming with rage. ’Tis well,” said the actor, unmoved, “I go, but I will 
soon return, Ha! Ha!” and he slowly made a majestic exit. The public were delighted 
with the new character, as they thought, and amused themselves between the acts by 
trying to guess who the ng, 8 pen visitor would turn out to be. Directly the curtain 
came down, the manager, half crazy, searched everywhere, and threatened to discharge 
everyone in the Theatre, but w ithout : vail; no one seemed to know where his tormeitor 
was hidden. The fourth act was nearly over, and once more the traitor of the play was 
alone on the stage. A trap opened, almost beneath his feet, and the incorrigible. 
comedian again appeared, more pale and more sombre-looking than ever. “TI said I 
would come bac k, behold me !” he exclaimed. The enraged lessee began to have enough of 
the joke, and an idea suddenly striking him, he resolved to put an end to the visits of the 
stran; » personage. Taking from his breast a pistol, which he was to use in the concluding 
scene, i aimed it at the actor. ‘“‘ Angel or demon, whatever thou art, persecute me no 
more!” He then pressed the trigger, and the malicious eomedian, who had not counted 
upon the presence of mind of his victim, could do nothing better than pretend to fall 
mortally wounded. As for the spectators, they were completely dazed; the plot of the 
drama itself was extremely complicated, without the addition of a character whose ap- 
pearance succeeded in sending them home in a state of perpk xity bordering upon in- 
sanity. The company laughed heartily at the fun, and the manager, obli ged to join in 
the general mirth, thought that the — way to get rid of so Sinaia an adversary was : 
to re-engage him, which he accordingly ‘did, and the two became fast friends. 





sa cat nti 


Aurrep Bunn, formerly manager of Drury Lane Theatre, was delivering a lecture on 
“The Drama,” in the New Hall, Leicester, many years since, before a crowded audience, 
when the following anecdote elicited much applause. He said—‘“ A wealthy old gentle- 
man, who had a great veneration for the works of the immortal bard, had erected, in 
the centre of his library, a costly cabinet for the exclusive reception of what he believed 
to be one of the first copies of Shakespere’s works ever printed. Outside this cabinet 
were three brass plates, with the following inscriptions :—To authors, thou shalt not steal ; 
to critics, thou shalt not bear false witness ; to actors, thou shalt do no murder.” 
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THE OPERA SEASON OF 1873. 


THOSE who advocated a trial of the “music of the future” at our opera-houses, have been 
somewhat a to grumble this year. “Could we have had Tannhéuser or Lohengrin,” 
some have said, “they might have given us Donizetti and Verdi on all other nights.” As 
usual the Wagnerites forget that besides Donizetti and Verdi, there are Mozart, Auber, 
and Meyerbeer, Rossini, and Gounod, all good men and true, with as much art as Wagner 
in many respects, and a great deal more melody their admirers will say. Let us glance 
first at the doings of the Royal Italian Opera. From the Ist of April to the 26th of July 
seventy-nine representations were given, which included twenty-six operas— Don Giovanni 
was performed tive times, Le Nozze twice ; Meyerbeer, one of the great favourites of the 
Royal Italian Opera, had a fair share of representations—Les Huguenots three times, 

Dinorah twice e, L’Etoile du Nord twice, and L’Africaine five times; Weber's Der 
Freischiitz was given twice, and Ambroise Thomas’s Hamlet twice ; Gounod’s Faust was 
represented seven times, no other opera being so often given ; Rossini’s Barbidre comes 
next, being performed six times, so that we may fairly compliment the Royal Italian 
Opera upon having given the largest proportion of the best music, the lighter works of 
Donizetti and Verdi not being put forward upon an average more than twice for each 
opera. The continually increasing popularity of Madame Patti has been the great feature 
of the season. Her delightful impersonations of Rosina, Zerlina, and Dinorah are too 
well known to need any fresh eulogy, but her appearance as Caterina in The Crown 
Diamonds of Auber was an event of the greatest interest. Her singing and acting gave 
a new vitality to Auber’s sparkling comic opera, which was repeated four times, and 
always with great success. Madame Patti also undertook the chief rdle in Verdi's Lrnani, 
and, for one night only, that of Valentine in The Huguenots. There is little doubt that 
this exquisite vocalist. will frequently renew the furore she created on that occasion. 

Acknowledged on all hands to be the greatest singer of her age, we can hardly wonder at 
the raptures with which Madame Patti is greeted whenever she appears at the Royal 
Italian Opera. Rapidly advancing to the first rank as a vocalist, and also greatly im- 
proving in her acting, too niuch praise can hardly be awarded to Malle. Albani during the 
past season as Amina, Lucia, Ophelia, Gilda, &c. In all operas requiring a brilliant 
soprano Mdlle. Albani is the most welcome addition to the Covent Garden troupe that 
Mr. Gye has presented to the subscribers, and, like Madame Patti, she came almost un- 
heralded by preliminary puffs. But she was not a flower born to blush unseen, and waste 
her sweetness on the desert air of Canada: her future is assured. Less decided success 
fell to the lot of Mdlle. Smeroschi as Marguerite in Faust, and Adina in L’ Elisir d Amore, 
the latter given only once. If we say “what's in a name,” upon other occasions, we may 
answer that it has much vw do with the reputation of a singer. The subscribers are hard to 
convince that an artiste with a cognomen full of guttural consonants can really have such 
melodious notes as one whose appe elation breathes of the “sweet south.” Madame Sinico 
fully upheld her reputation as a sound legitimate singer, and an actress of considerable 
pretensions, as Elvira in Masaniello and Anette in Der Freischiitz, Inez in the A fricaine, 
and a host of other parts all well sustained, musically and dramatically. Madame Sinico 
has unquestionably advanced her position at the Royal Italian Opera, and her merits if 
fully recognised as fully warranted that recognition. Madame Monbelli, with a sweet 
voice and capital style, hardly came up to the expectations of her admirers, perhaps 
because she was not heard often enough. Some singers less known may be briefly 
dismissed, as, for instance, Madame Paoli, Malle. Pezzotta, Mille. Fossa, and Mdlle. 

‘Trisolini, but M. Maurel, the baritone, demands something more than a passing notice, 
being one of the finest baritones ever introduced to the operatic boards. No début during 
the season was anything like so satisfactory as that of M. Maurel, whose future can 
hardly be doubtful, seeing that in addition to a magnificent voice he possesses a fine stage 
presence, dignified yet animated action, and intense dramatic feeling. M. Faure, one of 
the finest baritones in the world, in certain parts, was received at Covent Garden with the 
warmth due to so distinguished a singer and so worthy aman. We need hardly remind 
habitués of the Royal Italian Opera how much the frequent repetition of Gounod’s Faust 
was due to the really wonderful Mephistopheles of M. Faure, an absolute creation, 
realising the conception of Goethe more perfectly than the performance of any other 
artiste, vocal or dramatic—it is a rendering, in short, that once seen can never be forgotten. 
With regard to tenors, Signor Nicolini rendered good service, and Signor Bettini, always 
ready for anything and everything, and always doing justice to good music, also proved him- 
self useful. Poor Signor Urio, a , meritorious singer of his class, had not the physique for 
an establishment like Covent Garden, and came to grief, his place being supplied by the 
famous tenore robusto, Signor Mongini, who pleased by his physical power and magnificent 
c2 
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body of tone, but CAUSE d re vret that he had not modifi d th coarseness OF his style. To 
him, however, may be awarded the credit of repeating Gui/laume Tell three times, when 
otherwise it would have been shelved. The plan of having two conductors has again been 
adopted during the past season, Signor Bevignani and Signor Vianesi having both earned 
credit for care and efhicic ncy. We cannot pass over the season of 1873 without referring 
to the death of Mr. Augustus Harris, a stage-manager whose good taste, judgment, and 





wonderful knowledge of effect gained for him a European reputation. As spectacles 
alone the mounting of the Covent Garden operas would have attracted large audiences. 
Few men in such a position have so fully understood how to get the utmost effect of a 
stage procession or group of characters. In The Huguenots, Masaniello, and many other 


operas the picturesque ideas of Mr. Harris could hardly be surpassed, and regret for the 
loss of his artistic taste will mingle with personal sorrow. The remarks already made 
respecting the experiment of introducing new operas and new composers to the operatic 
stave, hold good with Her Majesty's Opera. If the public prefer the music with which 
they are most familiar, who can blame managers? The best works of Rossini, Meyerbeer, 
Gounod, and others have been performed in a manner that reflected credit upon th 
establishment, while the ensemble produced under Sir Michael Costa’s baton was splendid. 
The season at Her Majesty’s Opera began on Tuesday, April 15th, and ended Saturday, 
July 19th, a shorter season than usual, and only embracing fifty-seven representations. it 
is a singular fact that at both houses Gounod’s Faust should be the. most popular opera. 
Here it was performed nine times, the Favorita six times, Mignon, by Ambroise Thomas, 
five times: The J/uquenots, Semiramide, and Lucia were also given five times, and Martha 
and Rigoletto each four times. A few other familiar works were given on an average of 
about three times each. Much disappointment was felt in the non-production of the 
Talismano, by the late popular English composer, Balfe. This was promised as one of the 
vreat novelties of the season, which, however, began and ended without novelty. A 
number of new singers were promised—Mdlle. Valleria, Mdlle. Torriani, Malle. Maevitz, 
Signor Aramburo, Signor Cantoni, Signor Collini, Signor Castelmary, Signor Medini, and 
others of less note. Of these Signor Medini was by far the most valuable acqnisition. 
He is a basso profundo of considerable merit, and will be a useful addition to the troupe. 
One of the best performances during the season was Rossini’s Semiramide, including in the 
cast Mdlle. Titiens, Madame Trebelli-Bettini, and Signor Agnesi. The sticcess of Madame 
Christine Nilsson has probably never been so great as during the past season, while her 
terms have been enormous. It is worth while to record for the contemplation of musical 
posterity that Madame Christine Nilsson’s operatic terms are £200 per night, and those of 
Madame Patti 200 guineas! A calculation founded upon one or two of the lighter 
operas in which these gifted ladies sing would give about four pounds per minute as the 
reward of their charming labours. When we speak of things to be had for a song we do 
not always remember what a song may be worth. America and Russia are our most 
vehement competitors for the talents of those celebrated singers, Paris is quite as eager, 
but, owing to late events, is compelled to “ moderate her transports ” of musical enthusiasm. 
With regard to the works produced at Her Majesty's Opera let us give all the praise that 
is due to those distinguished artistes who have been the mainstay of the house during the 
past season. Mdlle, Titiens is still unsurpassed in her own department, and the same may 
be said of Madame Trebelli-Bettini. Signor Campanini has not advanced as might have 
been expected, but he has nevertheless been very popular, Signor Fancelli is a tenor of 
great merit. Signor Agnesi we have referred to: he is an artiste of the first class. <A 
new basso, Signor Campobello, is a serviceable acquisition, and Signor Rota proved his 
capacity in Faust beyond question. Sir Michael Costa, if he has had no novelty to 
exercise his great experience upon, has been most careful in the getting-up of the familiar 
works produeed, and we are glad to learn that Her Majesty’s Opera in 1874 will have the 
benefit of such important services as he can render. What has been done has been done 
well, and the chorus of this house is worthy of a special word of commendation. Brik fly 
summing up the results of the operatic season, we do not think the musical public have 
much to complain of. At the same time, if 1874 should usher in a few novelties the y will 
certainly not come before the subscribers of both houses are ready for them.—J. V. 


Nor ro ne SNEEZED at.—The facility with which the composer of the Grand Duchess 
can turn to account any little contretemps is shown in the following anecdote :—When 
Offenbach was writing the music of 7’rombalcazar, the lady who was to undertake the 
character of the heroine happened to sneeze, and expressed her fears that she might not 
be able to sing. Offenbach, however, said merrily, “ No matter, I can set the sneeze to 
music; a melodious sneeze will be a novelty.” The laughable trio in Trombalcazar, 
where the prima donna sneezes in the middle of a musical phrase, while the drums and 
cymbals make an appropriate accompaniment, will be fresh in the minds of our readers, 
as a comic musical effect “ not to be sneezed at.” 
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FIRST APPEARANCES IN LONDON 


OF 
ACTORS AND ACTRESSES. 
coliiaiaiidieam 
** All the world’s a stage, 
And all the men and women merely players. 


They have their exits and their entrances.” 
—SHAKSPEARE. 


*,.* IN TIE MAJORITY OF INSTANCES THIS LIST HAS BEEN VERIFIED BY A REFERENCE TO 
THE PLAY-BILLS OF THE PERIOD, AND IN OTHER CASES WE HAVE THE WRITTEN 
AUTHORITY OF THE PROFESSIONAL LADIES AND GENTLEMEN THEMSELVES. 


Abel, William Henry, Marylebone, Dec. 26, 1857, Wideawake, Joe Miller. 

Abrahams, Morris, K:tfingham, May 12, 1856, Billy Taylor, burlesque of Billy Taylor. 
Adams, Charles, Covent Garden, Oct, 15, 1864, Masaniello, Masaniello. 

Addison, Miss Fanny, Her Majesty’s, Nov. 19, 1866, Oonagh, Oonagh. 

Addison, Miss C., St. James’s, Oct. 6, 1866, Lady F. Touchwood, The Belle’s Stratagem, 
Agnesi, Signor, Her Majesty’s, May 22, 1865, 11 Prefetto, Linda de Chamonix. 

Agretti, Signor, Her Majesty’s, April 27, 1867, Don Curzio, Le Nozze di Figaro. 

Albani, Mdlle., Covent Garden, April 2, 1872, Amina, La Sonnambula. 

Albina di Rhona, Mdile., St. James’s, Nov. 26, 1860, Fanchette, A Smack for a Smack, 
Alboni, Mdlle., Covent Garden, April 6, 1847, Arsace, Semiramide. 

Allen, Miss Emily, Haymarket, Feb, 28, 1859, Angelina Melrose, The Young Mother, 
Allen, J. H., Sadler’s Wells, October 9, 1872, Claude Melnotte, Lady of Lyons. 

Allerton, Charles, Princess’s, June 15, 1868, Hamlet, Hamlet. 

Alleyne, Miss Bessie, St. James’s, Jan. 12, 1865, Mrs. Woodcock, Woodcock’s Little Game. 
Anderson, Edgar, Surrey, Aug. 1, 1873, Brabantio, Othello. 

Anderson, James, Covent Garden, Oct. 30, 1837, Florizel, The Winter’s Tale. 

Angel, Miss Louisa, Princess’s, July 30, 1861, Clara Douglas, Money, 

Anson, G. W., Olympic, Oct. 4, 1873, Minidab, Sour Grapes. 
Anson, J. W., Astley’s, March 28, 1853, Mr. Peter Pringte, Mr. and Mrs. Pringle. 
Antiss, Miss Jessie, Alfred, October 10, 1868, Flora M‘Keitb, Pindee Singh. 

Aramburo, Signor Antonio, Drury Lane, May 1, 1873, Fernando, La Favorita. 

Arco, Signora Inez, National, Oct. 11, 1873, Eurydice, Eurydice. 

Arlington, Miss Mimi, Sadler’s Wells, Aug. 9, 1869, Pauline, Lady of Lyons, 

Armour, Miss Isabelle, Lyceum, Oct. 23, 1869, Osric, A Legal Impediment, 

Arnott, Edward, Haymarket, July 11, 1870, Claude Melnotte, Lady of Lyons, 

Artét, Mdlle., Her Majesty’s, May 19, 1863, Maria, La Fille du Reyiment. 

Ash, Charles, Astley’s, Dec. 26, 1853, Harlequin, Gu/liver’s Travels. 

Ashley, Henry, St. James’s, Oct. 29, 1860, Lieutenant Greenway, Up at the Hills. 
Ashton, Miss Helen, Holborn, May 17, 1873, Pauline, Lady of Lyons. 

Atkins, Edward, Drury Lane, Oct. 28, 1861, Mr. Hiram Henpecker, Z'errible Secret. 
Atkinson, Miss, Sadler’s Wells, Sept. 26, 1853, Queen, Hamlet. 

Aylmer, Miss Blanche, Haymarket, Feb. 20, 1865, Lady Freelove, A Day after the Wedding. 
Bagagiolo, Signor, Covent Garden, June 4, 1867, Il Gran Inquisitore, Don Carlos. 7 
Balfe, Mdlle. Victoire, Lyceum, May 28, 1857, Amina, La Sonnambula, 

Bancroft, 8. B., Prince of Wales’s, April 15, 1865, Jack Crawley, A Winning Hazard, 
Bandmann, Daniel E., Lyceum, Feb. 17, 1868, Narcisse, Narcisse, 

Barker, R., Gaiety, Dec. 21, 1868, Bertram, Robert the Devil. 

Barnes, John Henry, Globe, Dec, 18, 1871, Augustus Dobbs, My Wife's Out. 

Barrett, Henry Michael, Drury Lane, Dec. 31, 1850, Falstatf, Henry IV., Part 1. 
Barrett, Julia Frances, Drury Lane, Dec. 20, 1850, Emilia, Winter’s Tale. 

Barrett, William Henry, Surrey, June 26, 1867, Tom Robinson, Never Too Late to Mend, 
Barry, Shiel, Princess’s, Sept. 7, 1870, The Doctor, The Rapparece, 

Barry, Miss Helen, Covent Garden, Aug. 29, 1872, Princess Fortinbrass, Babil and Bijou. 
Bateman, Miss Kate (at 8 years of age), St. James’s, Aug, 25, 1851, Richmond, Richard ITT. 
Bateman, Miss Ellen (at 6 years of age), St. James’s, Aug. 25,1851, Richard, Richard 111, 
Bateman, Miss Isabel, Her Majesty’s, Dec. 22d, 1865, Diggory Daudlegross, Little Daisy, 
Battu, Mdlle. Maria, Covent Garden, June 17, 1862, Gilda, Rigoletto. 

Beatrice, Mdlle., Haymarket, Oct. 3, 1864, Gabriella de Belle Isle, Md//e. de Belle Isle, 
Beauclerc, Miss Jenny, Vaudeville, April 16, 1870, Don Carlos, Don Carlos, 

Beaupre, Miss, Holborn, September 25, 1871, Juliet, Kdmund Kean. 

Bedford, Paul, Drury Lane, Noy, 2, 1824, Hawthorn, Love in a Village. 

Behrend, Miss R., New Globe, Nov. 28, 1868, Perkins, Cyril’s Success. 

Belford, William R., Sadler’s Wells, Dec. 22, 1851, Sir Charles Cropland, Poor Gentleman. 
Bell, Robert, Pavilion, 1860, Walter, Swiss Swains. 

Bellair, John, Sadler’s Wells, April 20, 1867, Hendrich, Rip Van Winkle. 
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Rellair, T. S., Marylebone, Oct. 31, 1853, Cassio, Othello. 

Bellair, Miss M. A., Sadler’s Wells, Sept., 1865, Virginia, Virginius. 
elmore, George, Marylebone, Dec. 26, 1856, Bokes, The Creole; or, Love’s Fetters, 
Bennett, George, Lyceum, July 6, 1826, Alvez, Last Guerilla, 
Bennett, James, Covent Garden, Nov. 14, 1832, Lorenzo, Fra Diavolo. 
Bennett, James, Lyceum, March 18, 1859, Lago, Othello. 

Bennett, Miss Julia, Haymarket, April, 1843, Ww — Cheerly, Soldier’s Daughter. 
Berthall, Mr. Alfred, Feb. 23, 1869, Hamlet, Haml¢ 

Betty, Henry, Covent Garden, Dec. 28, 1844, H: mow Hamlet. 

Betty, Willian ey West, Covent Garden, Dec. 1, 1804, Achmet, Barbarossa. 
Beveridge, J. D., Ac le sIphi, October 2, 1869, Lord Alfred Colebrook, Lost at Sea, 
Beverley, E. D. Gaiety, Aug. 29, 1870, Blue Beard, Blue Beard. 

Ligwood, George Barnes, Queen’s, Oct. 26, 1846, Noah Claypole, Oliver Twist. 
Bigwood, Mrs. Anne, Stand: ard, Mare th 23, 1854, Mrs. Tubbs, Little Back einen, 

Billington, John, Adelphi, April 14, 1857, Harry Mowbray, Like and Unlik : 
Lillington, Mrs. J. A., Adelphi, Dec. 26, 1857, Venus, Harlequin and ( ‘upid ‘and Psyche, 
Blackwood,,Miss V., Sadler’s Wells, Sept. 19, 1868, Peach Blossom, Under the Gaslight. 

Blake, Gustavus Watts, Victoria, May 9, 1988. Ciement Lorimer, The Vendetta. 

Blakeley, William, Prince of Wales’s, Dec. 21, 1867, Sir A. Hotspur, How She Loves Him. 
Bland, Harcourt, Princess’s, Sept. 24, 1859, Sir Gilbert Castleton, Ivy Hail. 

Bodenham, Miss Estelle, New Royalty, Nov., 1863, Mary, Tom Noddy’s Secret. 

Bolton, Thomas, Gaiety, June 26, 1869, Shrapnel, Bird of Paradise, 

Booth, J. F., Surrey, March 2, 1867, Iago, Othello. 

Booth, Edwin, Haymarket, Sept. 30, 1861, Shylock, Merchant of Venice, 

Boleyn, Richard, Globe, Oct. 8, 1872, Major Treherne, Cyril’s Success. 

Borella, Signer, Lyceum, Jan. 2, 1871, Taddeo, L’ Italiana in ava. 

Lorghi-Mamo, Mdile. Her Maje he s, April 12, — Leonora, La Favorita. e 
josio, Mdlle. Angiolina, Covent Garden, June, 1852, Adina, L’ Elisir d’ Amore. 

Boucicault, Dion, Princess’s, June 14, 1852, the Vampire, The Vampire. 

Buucicault, Mrs. Agnes (Robertson), Princess’s, Oct. 16, 1850, Neville, The Wife's Secret. 
Bourke, Miss Annie, New Koyalty, Sept. 2, 1865, Princess Violet, Prince Amabel. 

Braid, George Ross, Adelphi, Sept. 29, 1843, Count de Livry, Linda ; or, The Pearl of Savoy. 
srennan, Miss Maggie, New Globe, Nov. 28, 1868, Hon. Fred. Titeboy, Cyril's Success. 

Bridgeford, Thomas William, St. James’s, Dec. 16, 1865, Snake, School for Scandal, 

Brignoli, Signor, Covent Garden, May 11, 1865, Lionello, Marta. ; 
Brooke, Edwin Harcourt, Princess's, July 10, 1862, Lord Chamberlain, Henry the Eighth. 
Brooke, Miss Pressy, Alfred, Feb, 25, 1871, Rose Verti, Rose’s Victory; or, A Game of Fortune. 
Brookes, Mrs. Harriett Moreton, Surrey, 1833, Mrs. Haller, The Stranger. 

Brough, Miss Fanny, St. James’s, Oct. 15, 1870, Fernande, Fernande, 
Brough, Lionel, New Queen’s, Oct. 24, 1867, Dard , The Double Marriage. 

Brougham, John, Tottenham-street Theatre, July 19, 1830, Countryman, Tom and Jerry. 
Broughton, Henry J., Astley’s, Aug., 1868, Prior of Burgos, Alarcos. 

Bruce, Edgar, Strand, Aug. 30, 1869, Chateau Renaud, Pilgrim of Love. 

Bruce, Miss Edith, Covent Garden, Aug. 29. 1872, Wanda, Babil and Bijou. 
Buckstone, J. Baldwin, Surrey, Jan. 30, 1823, Ramsay (the Watchmaker), Fortunes of Nigel. 
Buckstone, Frederick, Haymarket, Dec. 15, 1866, Tom Dibbles, Good for Nothing. 

Bufton, Miss Eleanor, St. James’s, 1854, Vanette, Honour before Titles. ve 
Burdett, Miss Agnes, Adelphi, June 23, 1862, Eily O'Connor, The Colleen Bawn. 

ts a Ione S., Haymarket, Dec. 26, 1866, Miss Leatherlungs, Jenny Lind at Last. 

Byron, H. J., Globe, Oct. 23, 1869, Sir Simon Simple, Not Such a Fool as He Looks, 
Calhaem, oe Lyceum, Sept. 15, 1856, Leontes, Perdita, 
Camille, Miss, Princess’s, May 23, 1868, Flo, Flo’s First Frolic. 
Campanini, Signor, Drury Lane, May 4, 1872, Gennaro, Lucretia Borgia. 
Campbell, E dmund V., Sadler's Wells, June 26, 1858, Jacob Twig, Black-eyed Susan. 
Campobello, Signor, Drury Lane, April 17, 1873, Raimondo, Lucia di Lammermoor. 
Cantoni, Signor, Drury Lane, April 24, 1873, Il Duc a, Rigoletto. 








Capel, Miss Louise, Royalty, July 2, 1870, Duchess, Faint Heart Never Won Fair Lady. 7 
Capoul, M., Drury Lane, June 1, 1871, Faust, Faust, 4 
Capponi, Signor, Covent Garden, June 7, 1862, Raimondo, Lucia di Lammermoor. 


Carew, Miss Ada, New Royalty, Sept. 8, 1866, Chambermaid, A Cozy Couple. 
Cari, Mdlle., April 12, 1870, Covent Garden, Maffeo Orsini, Lucrezia Borgia. 
Carle, B. C., Drury Lane, Feb. 23, 1842, Hortensio, Giseppus 

Carlisle, Miss, Princess’s, Oct. 9, 1869, Lady Emmeline, Escaped from Portland. 
Carlton, T., Holborn, Sept. 25, 1869, Henry Rutland, Plain English, 

Carter, He nry, Marylebone, Tome 16, 1865, Rosencrantz, Hamlet. 

Carvalho, Madame Miolan, Covent Garden, July 26, 1859, Dinorah, Dinorah. 
Castelli, Signor, Drury Lane, April 19, 1870, Dou Bartolo, Z/ Barbizre di Siviglia. 
Castlemary, M., Drury Lane, May 6, 1873, Mephistopheles, Faust 

Cathcart, James F., Princess’s, Sept. 28, 1850, Sebastian, Twelfth Night. 
Cathcart, Rowley (Rolleston), Princess's, Sept. 29, 1850, Second Player, Hamlet. 
Cave, J. Arnold, Marylebone, 1842, Fusbos, Bombastes Furioso. 

Cavendish, Miss Ada, New Royalty, Aug. 31, 1865, Selina Squeers, The Pirates of Putney. 
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Celeste, Madame, Drury Lane, 1830, Ballet, La Bayadere. 
Charles, Percy, New Royalty, Nov. 29, 1866, Admiral of the Black, Black-eyed Susan, 
Charlton, Miss Blanche, Surrey, Oct. 24, 1863, Prince Mamilius, The Winter's Tale, 
Chart, Henry Nye, Sadler’s Wells, Ang. 25, 1849, Trinculo, The Tempest. 

Chester, Miss, Covent Garden, Oct. 8, 1822, Mrs. Oakley, Jealous Wife. 

Chester, Harry, Strand, Nov., 1860, Sir Carnaby Jenks, That Affair at Finchley. 
Chipp, Miss Camilla, Surrey, Sept. 7, 1861, Titania, A Midsummer Night’s Dream. 
Chippendale, W. H., Haymarket, March 28, 1853, Sir Anthony Absolute, The Rivals. 
Chippendale, Mrs. W. H. (Snowden), Haymarket, Oct, 14, 1863, Mrs, Malaprop, Zhe Rivals, 
Cholmondeley, Miss Ellen, Olympic, Sept. 18, 1867, Amelia, hat Rascal Jack 
Ciampi, Signor, Her Majesty’s, June 12, 1860, Don Bartolo, Zl Barbitre. 
Clark, W. H., Surrey, April 3, 1837, in Jack’s Alive and The Loadstone of the Earth. 
Clarke, John, Drury Lane, October 7, 1852, Fathom, Hunchback. 

Clarke, John §., St. James’s, Oct. 16, 1867, Major de Boots, 4 Widow Hunt. 

Clayton, John, St. James’s, Feb. 27, 1866, Hastings, She Stoops to Conquer. 

Clive, Miss, Queen’s, June 21, 1873, Constance, King John. 

Cobbett, William G., New Royalty, Sept., 1866, Sandy M‘Beagle, Lady of the Lake. 
Coe, Thomas, Haymarket, Oct. 1, 1846, a Valet, The Poor Gentleman. — 

Colas, Mdile. Stella, Princess’s, June 24, 1863, Juliet, Remeo and Juliet. 

Cole, Miss Blanche, Crystal Palace, May 31, 1869, Amina, La Sonnambula. 

Colombo, Mdlle., Lyceum, Jan., 1871, Adina, L’Zlisir d’ Amore. 

Collett, J., Royal English Opera House (Lyceum), Aug., 1835, Farmer, Guy Mannering. 
Collier, John James, Strand, Oct, 7, 1861, Frederick Thornton, That Affair at Finchley. 
Compton, H., Royal English Opera House (Lyceum), July 24, 1837, Robin, The Waterman. 
Conquest, G., Grecian, Dec. 26, 1857, Pastrano Nonsuch, Peter Wilkinsand the Flying Indians, 
Conway, Miss Eva, New Royalty, April, 1867, Wirena, burlesque of Black-eyed Susan, 
Conway, Miss Marie, Surrey, Oct. 27, 1855, Desdemona, Othello. 

Cook, Mrs, Aynsley, Covent Garden, Aug., 1862, Beatrice, Rose of Castille, 

Cook, Aynsley, Drury Lane, Sept., 1852, Kuno, Der Freischiitz. 

Cooper, Harwood, City of London, May 5, 1845, Tommy, Hercules. 

Cooper, Herbert H, Claridge, Sadler’s Wells, Sept. 5, 1868, Capt. Dorrington, Stage Struck. 
Cooper, Miss Frances Dalton, Haymarket, April 16, 1838, Lydia, Love Chase. 

Copeland, Miss B. (Mrs. J.-B. Buckstone), Haymarket, Jan. 5,1856, Cherry, Beaux Stratagem. 
Coreno, F., Sadler’s Wells, June 12, 1844, Gormand, Fortunio and his Gifted Servants. 
Cormack, John, Victoria, Nov. 27, 1839, a Satyr, Ballet, Flora and Zephyr. 

Cornelis, Mdlle. Adelaide, Covent Garden, Dec. 19, 1864, Nancy, Martha, 

Cotogni, Signor, Covent Garden, April 16th, 1867, Nelusko, L’ Africaine. 

Coveney, Miss Harriet, Adelphi, Dec. 26, 1849, Princess Agatha, Frankenstein, 
Cowdery, Charles Albert, Olympic, March 3, 1860, Cool, London Assurance. 

Cowper, John Curtis, Adelphi, Dec. 17, 1862, Duke Aranza, The Honeymoon. 

Cox, Harry, Prince of Wales’s, Apri! 15, 1865, The Virtuous Peasant, La Sonnambula. 
Coyne, Gardiner, Standard, June 11, 1860, O’Brien, The Irish Emigrant. 

Crabb, Mr., July 18, 1870, Haymarket, Simon Sly, Rural Felicity, 

Crabe, Mr., Royalty, November 29, 1873, The Garcon, Married. 

Craven, Henry Thornton, Adelphi, 1843, Randolph Crewe, Miser’s Daughter. 
Cresswell, A., Surrey, April 14, 1873, Capt. De Lavallitre, Innocent ; or, Death in Life. 
Creswick, Charles E., Standard, Sept. 1, 1873, Amintor, Zhe Bridal ; or, The Maid’s Tragedy. 
Creswick, William, Queen’s, Feb. 16, 1835, Horace Meredith, Schoolfellows. 

Crosby, Walter, Surrey, Sept. 5, 1868, Frank Redmond, Land Rats and Water Rats. 
Cross, Miss Emily, Drury Lane, March 23, 1867, Diana Vernon, Rob Roy. 

Cruise, Miss Fanny, Covent Garden, Nov. 8, 1859, Lelia, Satanella, 

Cruvelli, Mdlle. Sophie, Her Majesty’s, Feb. 19, 1848, Elvira, Ernani. 

Csillag, Madame, Covent Garden, April 19, 1860, Leonora, Fidelio. 

Cullen, Miss Rose, Lyceum, Jan. 22, 1870, Page, Chilperic. 

Cullenford, William, Adelphi, Sept. 30, 1836, Wharton, The Christening. 

Cushman, Asa, Marylebone, Aug. 9, 1862, Ginger Blue, The Virginian Mummy, 
Cushman, Miss Charlotte, Princess’s, 1846, Bianca, Fazio. 

Dalton, Miss Marie, Haymarket, June 3, 1867, Lady Merivale, A Wild Goose. 

Dalton, Henry, Sadler’s Wells, Oct. 22, 1862, Horatio, Hamlet. 

Daly, Miss Julia, Drury Lane, Jan. 23, 1860, six characters, In and Out of Place. 
)D)’Angeri, Mdlle., Covent Garden, April 1, 1873, Selika, L’ Africaine. 

D’Anka, Mdlle. Cornelie, Globe, April 22, 1871, Prince of Boboli, Falsacappa. 

Danvers, Edwin, Strand, March 5, 1860, Flobbers, 4A Frightful Accident. 

Day, Phillip, New Royalty. Sept. 23, 1867, Sir Ashley Merton, Meg’s Diversion. 

Deane, Henry, Globe, May 27, 1872, Sir Christopher Hatton, The Critic. 

De Lacie, Miss A. N., Grecian, Dec. 24, 1866, Princess Zamora, The Devil on Two Sticks. 
Del Puente, Signer, Drury Lane, April 22, 1873, Rigoletto, Rigoletto. 

Denin, Miss Susan, Standard, March 6, 1869, Claude Melnotte, he Lady of Lyons. 
Denison, A. M., Queen’s, July 26, 1871, Mr. Rose, Charms. 

Denvil, Miss Alice Matilda, Princess’s, July 1, 1857, Iris, The Tempest. 

Desmond, Miss Nellie, Strand, 1867, Jane Carey, Married Daughters. 

Devries, Malle. Jeanne, Covent Garden, November 4, 1871, Vivletta, La Traviata. 
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Dewar, Frederick C., St. James’s, Oct. 29, 1860, Tunstall, Up at the Hills. ; 

Dewhurst, J., Deury an. Sept. 23, 1871, Sir Brian de Bois Gilbert, Rebecca. 

Dietz, Miss Linda, Haymarket, Aug. 30, 1873, Caroline Dormer, The Hetr-at-Law, 

Dillon, Charles, City, 1840, Hamlet, Hamlet. 

Dodd, Miss Alice, St. James’s, June 22d, 1863, Gertrude, Loan of a Lover, 

Dolman, Robert, Strand, 1848, Othello, Othello. 

Donaldson, Walter, Coburg, May 11, 1818, Second Smuggler, Trial by Battle. 

Doyne, John Henry, City of London, 1844, Noah Claypole, Oliver Twist. 

loyne, Mrs. J. H., Victoria, Sept. 2 me Dame Maythorn, Sin of a Life. 

Drummond, Thomas George, Surrey, Oct . 24, 1859, Guy Darrell, What will he do with it? 

Dryden, John, St. James's, Dec. 6, 1849, ee The Honeymoon. 

Duvernay, Miss Caroline, Adelphi, March 25, 1871, Mrs. Honeyton, A Happy Pair. 

Dyas, Mrs. E., City of London, me 29, 1860, Gemea, The "Fortune Teller. 

Dyas, Edward, City of London, Oct. 22d, 1860, Simon Scrabby, The Thieves’ Secret. 

l)vas, Miss Ada, Sadler’s Wells, 1861, Prince John of Lancaster, Henry the IV. 
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urne, William Hawthorn, Haym ket , April 6, 1855, Amiens, As You Like It. 


a lie, a ss M rgal wret Sadler’s Wells, Se Pe 6, 1855, Julia, The Hunchback 


, Miss Louisa, Ja ames’s, Oct., 1865, Ladies’ Club. 
ur, E Foaad Hisher, Olympic, 1852, coe. a ille; or, The Story of a Heart. 
lmunds, Edmund, New Royalty, March 28, 1864, Rumple stiltskin, Rumplestiltskin. 
urds, Mise Bessie, Queen’s, Long Acre, Nov. 15, 1873, Maria Surefoot, Wandering Heir. 
\ James, Sadler’ s Wells, April, 1865, Falconbridge, King John. 
lwin, Miss Ruth, Britannia, July 3, 1862, The Fool, King Lear. 
u, Mrs. F. B., Gaiety, August 3, 1871, Madame Deschappelles, The Lady of Lyons. 
rton, Miss Grace, Sadler's We lis, Sept. 20, 1858, Julia, Richelieu. 
inton, Miss, Strand, Dec. 26, 1851, Attendant, Burlesque of The Willow Pattern Plate, 7 
Ire a, Joseph, Olympic, June 15, 1868, Major Regulus Rattan, Ici on Parle Francais, 
W., Lyceum, Dec. 27, 1858, U lysses, The Siege of Troy. 
liott, tie wre e, Olympic, Oct. 9, 1869, Jaques, Jennette’s Wedding. 


lis, Brandon, Astley’s, May 17, 1860, King Henry, Fair Rosamond, 


Theresa, King’s, March 9, 1833, Ballet of Faust. 
sler, Fanny, King’s, March 9, 18 Ballet of Faust. 






‘iton, Edward @ Haymarket, 1851, Buttons, Boarding School Ball, 

slton, Miss, Britannia, Oct. 10, 1859, Grace Hawthorne, The Eagle and the Child. 

‘iton, Miss Jenny, Marylehone, Aug. 14, 1866, Starlight Bess, Flowers of the Forest. 
‘mery, Samuel A., English Opera House (Lyceum), April 17, 1843, Giles, Miller's Maid. 
Smmet, J. K., Adelphi, Nov. 30, 1872, Fritz, Fritz, Our Cousin German. 


rustone, Miss, Covent Garden, February 20, 1868, Katherine, Katherine and Petruchio. 
‘skine, Miss E, Robertha, Strand, Angust 30, 1869, Prince Ahmed, 7'he Pilgrim of Love. 
thair, John Gustavus, Pavilion, Feb. 19, 1868, Clown, Pantomime of Robin Hood. 


‘thair, Miss Emily, Standard, Dec. 26, 1571, Aladdin, Aladdin. 
velyn, Miss, Haymarket, July 18, 1870, Helen Douglas, Helen Douglas. 


velyn, Miss Rose, Vaudeville, April 16, 1870, Tebaldo, Don Carlos. 

verill, Krederick, Haymarket, June 30, 1870, Mr. Trimmer, A Cure for Love. 

airclough, Boothroyd, Lyceum, Aug. 29, 1868, Hamlet, Hamlet. : 

‘airfield, M. D., New Royalty, March 8, 1866, John Jones, John Jones, 

ancelli, Signor, Covent Garden, April 7, 1866, Alfredo, La Traviata. 

une, Miss, Gaiety, June 25, 1870, Hortense de Belleterre, The Poor Nobleman, 

arren, William, Haymarket, March 28, 1853, Captain Absolute, The Rivals (previously 
at Olympic, as W. Farren, jun., and Strand, under the nom de guerre of Forrester), 

wren, Miss Nelly, Victoria, March 28, 1864, Ninetta, The Woman in Red. 

wicit, Miss Helen, Covent Garden, Jan. 5, 1836, Julia, The Hunchback. 

ure, M., Covent Garden, April 10, 1860, Hoel, Dinorah, 
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LWs sist, Miss Amy, Holborn, May 1, 1869, Flora Granger, The Mistress of the Mill. : 
echter, Charles Albert, Princess’s, Oct, 27, 1860, Ruy Blas, Ruy Blas. i 
llowes, Miss Amy, Vaudeville, April 16, 1870, Don Key, Don Carlos. i 
‘ernan as z, James, Queen’s, July, 1856, Stephen Darville, Michael Erle. 7 
ernandez, Mdile., Drury Lane, July 18, 1871, Maddalena, Rigoletto. 
errand, Seg Charing Cross, Nov. 7, a Fr ag, The Rivals, } 
iddes, Miss Josephine, Astley’s, May 16, 1864, Rose, Spy of the Republic. . 
iore tti, Mdlle., Drury Lane, May 14, 1870, Elena, Roberto il Diavolo. 

sher, David, Princess's, Nov. 1, 1853, The Lancers. 
itzdavis, E., Victoria, Sept. 28, 1867, Ralph M: aythorn, Sin of a Life. 
itzwilliam, Mrs. EK. (Ellen Chaplin), Adelphi, Oct. 7, 1841, Wilhelm, Die Hexen am Rhein. 

etcher, Edward, Victoria, Aug. 12, 1861, Adolphe, The Abyss of Thorns. 

ockton, Charles, St. James's, December 26, 1868, Holdswort h. Gli ter. 
lorence, Mr., Drury Lane, April 28, 1856, in The Yankee Housekeeper. 

rence, Sea. Drury Lane, April2 48, 1856, Peg Mehitable Higginfluter, Yankee Housekeeper. 

, Signor, Her Majesty’s, June 17, 1865, 11 Conte di 8S. Bris, Les Huquenots. 
mit sino, Miss (Mrs. Erskine), anapeind & Castle, July 12, 1873, L acy Macbe th, Macbeth. 

ote, Elizabeth Sarah, Holborn, Oct. 6, 1866, Katy Rideout, The Flying Scud. 


oote, Miss Lydia A., Lyceum, April 13, 1852, Edouard, a little child, A Chain of Events, 
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Foote, Miss Lydia, Victoria, May 9, 1863, Richard, The Vendetta. 
Forbes, Mrs. W. C., Haymarket, Jan. 18, 1859, Widow Cheerly, The Soldicr’s Daughter. 
Formes, Herr, Covent Garden, March 16 1850, Caspar, Der Freischiitz. 

Forrester, Henry, Marylebone, Dec. 18, 1858, Hassan, Castle Spectre. 

Fossa, Mdlle. Amalia, Covent Garden, April 3, 1873, Violetta Valery, La Traviata, 
Francis, James, Marylebone, June 9, 1851, Clod, A Day after the Fair. 

Francis, Miss Virginia (Bateman), Her Majesty’s, Dec, 22, 1865, Daisy, Little. Daisy. 
Franks, Barnet, Olympic, 1844, Marcellus, Hamlet. 

Fredericks, Miss Marion, City of London, Sept., 1864, Ninette, Guilty Mother, 

Fricci, Madame, Covent Garden, May 31, 1862, Valentina, Les Huguenots. 

Furtado, Miss Teresa, New Royalty, Feb. 8, 1864, Mercury, Lvion. 

Galer, Elliot, St. James’s, Oct. 29, 1853, Elvino, La Sonnambula. 

Garden, Edmund, Sadler’s Wells, Dec., 1838, Noah Claypole, Oliver Twist. 

Garthorne, G. W., Vaudeville, April 16, 1870, Tom, For Love or Money. 

Garthwaite, Miss Fanny, Charing Cross, June 19, 1869, Zoe, Edendale. 

Gemmer, Frederic William, New Royalty, Sept. 8, 1866, Sandy Mac Fou, Lady of the Lake. 
George, Miss Bella, Effingham, 1857, Albert, William Tell. 

Giacconi, Madame Amalia, Her Majesty’s, May 8, 1867, Lucrezia Borgia, Lucrezia Borgia. 
Giffard, Miss Mary Agnes, Princess’s, Dec. 5, 1871, Clara, On the Jury. 

Gill, C. H., Sadler’s Wells, March 27, 1869, Mr. Brandon, J.P., Light in the Dark, 
Gillett, George, Strand, 1849, Call Boy, Reigning Favourite. 

Giovannelli, Edward (Edwards), Cabinet, 1839, Bullfrog, The Rent Day. 

Giovannelli, Alfred, Bower Saloon, Dec. 24, 1861, Clown, Little Red Riding Hood, 
Giuglini, Signor, Her Majesty’s, April 14, 1857, Fernando, La Favorita. 

Glyn, Miss Isabella, Olympic, Jan. 26, 1848, Lady Macbeth, Macbeth. 

Glyn, Harrold, Effingham, May, 1866, Lord Tinsel, Hunchback. 

Godrich, Mrs, Adelaide Fauny, Royalty, May 15, 1872, Rosalind, As You Like It. 
Gordon, Walter, Drury Lane, Nov. 10, 1856, Captain Littlepop, Little Toddlekins. 
Gordon, Miss Harriett, Olympic, Aug. 2, 1852, Gertrude, Loan of a Lover. 

Gordon, H., St. James’s, October 4, 1871, Arthur, Lucy of Lammermoor. 

Goodall, Miss Annie, Suyrey, Dec. 26, 1865, Margery Daw, Harlequin and King Chess. 
Goodall, Miss Bella, Prince of Wales’s, April 15, 1865, Coralie, A Winning Hazard. 
Gougenheim, Miss Josephine, Lyceum, Oct. 8, 1860, Norah Merion, The Irish Heiress. 
Gourlay, Miss Jennie, Standard, September 30, 1871, Fanchonette, Fanchonette. 
Grainger, Miss Jenny, Effingham, March 13, 1867, Blanche, Andre the Miner. 

Granville, Miss, Lyceum, Oct. 23, 1869, Ophelia, Hamlet. 

Gratton, Miss Emma, Lyceum, Oct. 8, 1866, Kitty Spruce, Tweedleton’s Tailcoat. 

Gray, Miss Edith, Haymarket, June 23, 1873, Juliet, Romeo and Juliet. 

Gresham, Miss Sissy, Dec. 26, 1868, Holborn Theatre, Princess Letitia, Turko the Terrible, 
Gresham, William David, Sadler’s Wells, Sept. 5, 1863, Paul Lafont, Love's Sacrifice. 
Grey, Miss Lizzie, Victoria, Sept. 28, 1867, Fanny Rodwell, Sin of'a Life. 

Griftiths, Miss Clara (Nichol), New Royalty, April 10, 1856, Mattie, Rob Roy. 

Grisi, Madame Giulia, Her Majesty’s, April 22, 1834, Ninetta, La Gazza Ladra. 

Grossi, Mdlle. Carlotta, Drury Lane, June 15, 1872, Margherita di Valois, Les Huguenots. 
Groves, Charles, Covent Garden, Dec. 26, 1871, Le Beau, The Lost Letter. 

Guarducci, Mdlle., Drury Lane, April 26, 1859, Leonora, La Favorita. 

Guerint, Sebastian Francis, Sadler’s Wells, April 23, 1817, Harlequin in Yellow Dwarf. 
Gunz, Dr., Her Majesty’s, June 23, 1864, Florestan, Fidelio. a 
Gwyenette, Harry, New Royalty, June, 1851, Landlord, Lady of Lyons. 

Gwynne, Miss Fanny, Princess’s, Aug. 1, 1864, Lucy Fairweather, Streets of London. 
Hamilton, Miss Eliza, Sadler’s Wells, Dec. 26, 1863, Princess, Prince of the Islands. 
Harbourn, Arthur E., Sadler’s Wells, July 29, 1868, Launcelot Gobbo, Merchant of Venice. 
Harcourt, Charles, St. James’s, March 30, 1863, Robert Audley, Lady Audley’s Secret. 
Harding, Miss Bessie, Haymarket, July 1, 1867, Florence Trenchard, American Cousin, 
Hare, John, Prince of Wales’s, Sept. 25, 1865, Short, Naval Engagements. 

Hargraves, Miss, Haymarket, April 6, 1871, Constance, Lov’ Chase. 

Hargreaves, William, Haymarket, Aug. 30, 1873, Lord Duberly, Heir-at-Law. 


Harfleur, Miss, Haymarket, Dec. 11, 1862, Lady Elizabeth Freelove, Day after the Wedding. 


Harland, Miss Ada, St. James’s, March 8, 1862, Theodore, Friends or Foes. 
Harris, Miss Maria, Princess’s, Aug. 27, 1860, Rose Dufard, The First Night. 
Harris, Miss Nelly, Olympic, Feb. 11, 1867, Selina Summers, 4A Quiet Family. 


Harrison, William, Covent Garden, May 2, 1839, Henrique, Henrique; or, The Love Pilgrim. 


Harr, Fred., Victoria, Sept. 28, 1867, Toby l'rotters, Sin of a Life. 
Hartley, Miss Fanny, Haymarket, May 4, 1872, Sarah, Te Miller’s Daughter. 
Harvey, George, Gaiety, Oct. 11, 1869, Martingale, A Life Chase. 


Hastings, Miss Lillian, Prince of Wales’s, April 15, 1865, Theresa, Burlesque, La Sonnambula. 


Hatton, Miss M. A., Lyceum, Nov. 28, 1859, Betsy, A Phenomenon in a Smockfrock. 
Hauck, Miss Minnie, Covent Garden, Oct. 26, 1868, Amina, La Sonnambula, 
Haydon, Miss Florence, Haymarket, Sept. 13, 1860, Miss Mortimer, Naval Engagements. 
Haynes, Henry 8., Lyceum, December 27, 1858, Alneas, The Siege of Troy. 
Hazlewood, Henry Colin, Alexandra, 1863, Zamiel, Der Freischiitz. 

Heath, Miss Fauny Emilie, New Royalty, Nov. 27, 1866, Gnatbrain, Black-eyed Susan. 
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feath, Miss, Princess’s, Sept. 18, 1852, Stella, The Prima Donna. 
lenderson, Miss Ettie, Standard, Feb. 9, 1863. Fanchon, Fanchon the Cricket. 
lenrie, Miss Louie, Gaiety, Dec. 21, 1868, Ferdinando, Robert the Devil (burles jue). 
leraud, Miss Edith, Olyn pic, Dec. 16, 1852, Julia, The Hunchback. 
ferbert, Miss Louisa, Strand, September, 1854, Maria Darlington, Roland for an O/ 
lerbert, M Annie, Gaiety, Oct. 17, 1869, Adelgisa, Linda of’ Cha mi (bur) 
ferbert, M Patty, Marylebone, Feb. 29, 18 Dorcas, Giant's 7, nb. 
leron, Miss Matilda, Lyceum, April 1, 1861, Rosalie Lee, New Year's Eve. 
| , Clive, St. James's, Octol 1, IS71, Henry Ashton, Lucy of Lainmermoor. 
lervé, Mone.,.Lyceum, Jan. 22, 1870, Chilpéric, Chil péric. @ 
leywood, Charles, Surrey Gardens ‘Theatre, May 3, 1873, John Styx, Eurydice, 
leywood, Miss Emma, Drury Lane, April 9, 1860, Lazarillo, Marita 
lickson, Miss Kate, Haymarket, July 22, 1852, Nerissa, Merchant of . 
fill, Barton, St. James’s, Oct. 16, 1869, Mr. Marlow, She S ops to Conquer. 
Hill, W. J., Court, January 25, 1871, Nicodemus Nobbs, Turn H ( + 
Hodson, Mrs. G. (Noel), Princess’s, Dec. 26, 1842, Desert Fairy, Yellow Dwarf. 
Hodson, George, Haymarket, March 15, 1853, O’Callaghan, His Last Leas. 
Hodson, Miss Henrietta, Prince of Wales’s, December 26, 1866, Prometheus, Pandora. 
man, William, St. ‘ss, Jan. 1, 1868, Alfred M‘Haughty, The Needful 
, Mrs., Her Maj} v. 19,1866, Mrs, O’Brien, O h. ; 
t , William, Lycet . 15, 1856, Blocus, Perdita; or, the R yal Milkmaid. 
Holt, Clarance, Victoria, 1842, Timothy, A// at Ceventry 
lt, J 18 4, Cupid, Gizelle and the Phantom Night Dancers. 








Honey, George, Prince , 1848, Pan, Midas 
Howard, J. B., Drary L: Ang. 5. 1869, Tom Burroughs, Formosa, 
Howard, James William, ion, June 10, 1833, Sam, Perf le 





Howard, Miss Lydia, Princess’s, I . 15, 1869, The Dauphin, Marie Antoi tte, 
Howard, Miss Maud, Lyceum, March6, 1869, ‘Arabella, Twenty Minutes with a Tiger. 
Howe, Mrs. George, Lyceum, Aug. 19, 1858, Widow Melnotte, Lady of Le 
Howe, Henry Hutchinson, Standard, April, 1835, Antonio, Merchant of Von ; 
Howe, Thomas Burdett, Bower Salk on, 1846, Miles Belle rton, Rover ’s Bride. 
Hudson, Miss, Victoria, Nov. 20, 1858, Shael, The Wild Irish Girl. 2 
Hudspeth, Miss, Lyceum, Nov. 28, 1859, Madeline Champi, Paris and Pleasur 

Hughes, Miss Mary Frances, Lyceum, Nov, 23, 1853, Emma Thornton, A Bachelor of Arts. 

Hughes, Fred., Royalty, Augurt 31, 1863, Gus Gobble, Pirates of Putney. : ) 
Irish, Fred William, Holborn, March 6, 1871, Dan, St ects of Lond 

Irving, Henry. St. James’s, Oct. 12, 1866, Doricourt. The Belles Stratagem. 

Irving, Joseph Heury, Haymarket, Aug. 6, 1866, Narcissus Fitzfrizzle, The Dancing Barber. 

Irv Mrs. Joseph, Olympic, Novemb : 19, 1870, Mrs. Quilp, Little Well 

Irwin, Miss Kathleen, Charing Cross, June 19, 1869, Patty M wherry, Coming of Ade 

Isaacs, Miss Rebecca, City Theatre, Milton-street, March 17, 1835 
James, Wil m, New Royalty, Aug., 1854, Macduff, Macbeth. 
Jefferson, Joseph, Adelphi, Sept. 4, 1865, Rip, Rip Van Winkle. 
Jerrold, Miss Florence, Surr Ae 5, 1868, Countess de Courcy, Land Rats and Water Rats 
Johnstone, John, M irylebone, Jul <n Clement Marot, Court Fool 

Johnson, Joseph, City of London, Mi ay 20, 1867, Old Mapleton, Poor Susan 

Jones, Miss Avonia, Drury Lane, N , L861, Medea, Me 1. 

Jones, Mis s Maria B., Olympi Sent. 3, F. Conway, H dsome Is that Handsome Dor 
Jones, Clingan, Britannia, Sept, 30, 1867, Gregory, The Tt Gregories. 

Jordan, George Clifford, Princess’s, Sept, 28, 1861, Herbert Waverley, P/ ying with Fire 
J 

J 

J 

















, Fanny, Barz Burners. 








wephs, Miss Fanny, Sadler’s Wells, Sept. 8, 1860, Gelia, As J Like It. 
ryee, Walter, Sadler's Wells, May 12, 1863, Alfred Evelyn, 2/ ' 

uliag, William Robert, Queen’s, Aug. 31, 1853, Wormwood, L Ticket. 

7, Young Norval, Douglas. 


Violante, The Wonder. 


Kean, Charles John, F.8.A., F.R.G.S., Drury Lane, Oct. 
Kean, Mrs. Charles (Ellen Tree), Drury Lane, Sept. 23, ; 
y, Robert, Olympic, 1818, Leporello, Giovanni in London. 
Keeley, Mrs. Robert (Goward), Lyceum, July 2, 1825, Rosina, Rosina. 
y 
y 





, Miss Louise, Drury Lane, July 12, 1856, Gertrude, Loan of a Lover. 

7, Miss M. (Mrs. A. Smith), Lyceum, Dec. 20, 1845, Bertha, Cricket on the Iearth. 
Kellogg, Mdlle. Clara Louisa, Her Majesty’s, Nov. 1867, Margherita, Faust. 
Kelly, Miss A. M., Haymarket, Mar.6, 1861, Mdile. Von Windismark, A Duke in Difficulties 
Kelly, Miss Fanny, Drury L ne, Oct. 27, 1799, Dul ke of York, Richard III. 
Kelly, Charles, Surrey, Nov. 1:69, Lord ( hurchmouse, The Greaé City. 
Kemble, ann eed en, Oct 1829 J t, ~ yes and Juliet. 
Kendal, William Henry, Haymarket, Oct. 31, 1866,,Angus Mandeville, Dangerous Friend. 


Kenward, William, Sadler’s Wells, April 17. 184, Burgoemaster, Ballet, Star of Ri 
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King, Miss ] Drury Lane, March 15, 1869, Julie de Mortemer, Richelieu. 

King, T. ¢ | 2, 1852, Shylock, Merchant of Venice. 

Lacey, Mi ovent Garden, Oct, 10, 1822, Relvidera, Venice Preserved, 

Lacy, T) Master Monday, 1828, Lenoir, 7% ling of the Forest 

Lacy, Wal . 21, 1838, Charles Surface, School for Scandal. : 
Lambert, J Oct. 7, 1842, Sir Author Ab olute, The Rivals. : 
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Lancaster, Miss I.., Haymarket, April 6, 1871, Mary, Z'iom Noddy’s Secret, 
Lancia, Madame Florence, Pavilion, Aug. 25, 1860, Norma, Norma. 
Lane, W. E., Marylebone, Sept. 9, 1856, Shelley, Uncle Tom’s Cabin. 
Larkin, Miss 8., Prince of Wales’s, Sept. 25, 1865, Mrs. Pontifex, Naval Engcgemcnt :. 
Lavine, Miss, Marylebone, April 12, 1852, Ariel, The Tempest. 
Lauriston, Arthur, Surrey, April 14, 1873, Frank Brown, Mr. and Mrs. White. 
Lawler, John William, Pavilion, Aug., 1865,. Dan, Streets of London, 
Lawlor, Frank, Lyceum, Aug. 29, 1868, Claudius, Hamlet. 
Lawrence, Alberto, Covent Garden, Nov. 3, 1864, Luke, Helvellyn. 

Laws, Mrs. Jane, Adelphi, 1845, Marchioness, Don Cesar de Bazan. 

Leathes, Edmund, Princess’s, March 1, 1873, Gratiano, The Merchant of Venice. 
Le C lereq, Mies Cane, Olympic, 1848, Cupid, Bacchus and Ariadue. 

Lee, Nelson, Surrey, Dec. 26, 1827, Harlequin, Harlequin and the Astrologer of Stepney. 
Lee, Miss E Hen, Strand, Sept., so Araminta, Waiting for the Underground, 

Lee, Miss Marie, Holborn, Oct. 5, 1872. Rosa, Slasher and Crasher. 
Leeson, Miss Mary, City of Sake, Dee. 22, 1866, Z: amora, The Honeymoon. 

Leeson, Dan, Astley’s, Dec. 2, 1861, Myles na ¢ ‘oppaleen, ¢ Colleen Bawn. 

Leffler, Miss, Covent Garden, Oct. 1, 1860, Ghiva, Lurline. 

Legri and, Mdlle., Sadler’s W ella, April 10, 1871, Ophelia, Haml:t. 

Leicester, George Frederick, Pavilion, Sept. 1, 1866, Ruby Dayrell, Mariner's Compass, 
Leicester, Miss yelle, ers Dec. 26, 1872, Avenant, Ye Fair One with ye Golden Locks, 
Leigh, Mrs. Henry, Gaiet Mare h27, 1869, Frau Harftaal, Dreams. 

Leigh, Henry, Victoria, March § 27, 1869, Goldtinch Grangier, /orsak-n. 

Lenard, Miss Ellen F., Victoria, June 8, 1867, Chaffer, The Jockey’s Motto; ‘In to Win.” 
Lennox, Miss Adelaide, Olympic, Sept. 1, 1866, Martha Gibbs, Al/ that Glitters is not Gold. 
Leslie, Henry, Drury Lane, Sept., 1853, Roderigo, Ot/ell 

Leslie, Miss Marie, Standard, Dec. 18, 1867, Liza, La Sonnambula. 

Le Thiere, Miss R, Guillon, New Royalty, Aug. 8, 1865, Emilia, Othello. 

Levettez, Miss Emily, Sadler’s Wells, Nov. 12, 1867, Duke of York, Richard ITT. 
Lewis, Miss Eva, Drury Lane, December 26. 1870, Love, Dragon of Wantley. 

Lewis, Walter, City of London, June 7, 1864, Tom, The Dumb Man of Manchester, 
Lewitzky, Mdile. Pauline, Drury Lane, May 12, 1870, Isabella, Z’Oca del Cairo, 
Lilian, Mdlle., Astley’s, Nov. 8, 1869, Mazeppa, Mazeppa. 

Lind-Goldschmidt, Madame Jenny, Her Majesty’s, May 4, 1847, Alice, Robert le Diable. 
Lindley, Miss Henrietta, Haymarket, March 13, 1861, Mrs. Fitzallen, Simpson and Co. 
Lindsay, Archibald, Queen's, April 10, 1871, Pierre, /oav of Are. 

Litton, Miss, Princess’s, March 23, 1868, Effie Deans, Jeanie Deans. 

Logan, Miss Celia, Lyceum, Sept. 12, 1868, Lady Ann, Richard ILL. 

Long, Miss Mary Jane, Gaiety, August 7, 1871, Sane McCoy, Galatea. 

Loraine, Henry, Drury Lane, Feb. 9, 1863, Don Cesar de Bazan, Don Cesar de Bazan. 
Lotti, Mdlle., Covent-Garden, April 2, 1859, Leonora, I/ Trovatore. 

P ovell, Jenny, Lyceum, January 22, 1870, Le ncaste, ¢ hilpé éric. 

Lowe, W., Holborn, June 8, 1867, Blue George, Antipodes; or, the Ups and Downs of Life. 
Loydall, Hk ory, Etlingham, Aug. 13, 1864, Macbeth, Macbeth. 

Lucette, Miss Catharine, Drury Lane, Feb. 28, 1859, Susan, William and Susan. 

Lucca, Pauline, Covent Garden, July 18, 1863, Valentina, Les Huguenots. 

Lunt, James, Sadler’s Wells, Aug. 27, 1853, Banquo, Macbeth. 

Lupino, George, Victoria, Dec. 26, 1846, Hi: arle quin, Birth of the Steam Engine. 
Lynn, Henry, Amphitheatre, Holborn, e », 1867, Butler, The Grim Griffin Hotel, 
Mackaye, Steele, C rystal P om May 3, 1873, . mlet, Hamlet. 

Maclean, John, Surrey, Sept. 7, 1861, P i Purcell, Idiot of the Mountain, 

Macready, William Charles, Covent Garden, Sept. 16, 1816, Orestes, Distressed Mother. 
Maeviz, Malle. Justine, Drury Lane, April 22, 1873, Maddalena, Ri yoletto. 

Madigan, Mdile., Covent Garden, April 9, 187 70, Marcellina, Fidelio. 

Maitland, Miss Lydia, New Royalty, Aug. 29, 1863, Mdlle. de Marton, Court Gallants. 
Manley, Master John, Britannia, June 23, 1870, Willie Carlyle, Hast Lynne. 

Manning, John, Marylebone, July, 1852, Hector Timid, Dead Shot. 








Marchant, R., Olympic, July 4, 1853, T ubal, Shylock; or, the Merchant of Venice Preserved. 
Marimon, Mdlle. Marie, May 4, 1871, H. M. Opera, Drury Lane, Amina, La S.nnambula. 


Marino, Signor, Covent Garden, July 11, 1867, Paris, Romeo et Giulietta. 

Mario, Signor, Her Majesty’s, June 6, 1839, Gennaro, Lucrezia Borgia. 

Marion, Miss, Adelphi, October 28, 1872, Dr. O'Toole, The Irish Tutor. 

Markby, R., Court, October, 28, 1871, Denis Grant, On Guard. 

Markham, Miss Pauline, New Queen’s, Nov. 7, 1867, Rose Dufard, The First Night. 
Marriott, Miss, Drury Lane, Jan., 1855, Bianca, Fazio. 

Marston, Henry, Drury Lane, Oct. 31, 1839, Benedick, Much Ado about Nothing. 
Massey, Miss Rose, Haymarket, July 1, 1867, Mary Meredith, Our American Cousin. 
Mathews, Charles, Olyinpic, Dec. 7, 1835, George Rattleton, The Humpbhacked Lover. 


Mathews, Mrs. Charles, Haymarket, Oct. 11, 1858, Lady Gay Spanker, London Assurance. 
Matthews, Miss eee Garden, Nov. 18, 1867, Duchess, Grand Duchess of Gerolstein. 
Matthews, Frank, English Opera House (Lyceum), July 1, 1829, Waldeck, Zhe Bottle Imp. 


Matthews, Mrs, I’ — (Apjohn), Ac lelphi, Nov. 9, 1829, Kitty Sligo, Billy Puylor. 
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Matthews, Tom, Sadler’s Wells, Dec. 26, 1829, Clown, JZaq of the Forest Raven, 
Maurel, M., Covent Garden, April 21, 1873, Renato, Un Ballo in Maschera, 
Mavybrick, Mr., St. James’s, October, 1871, Count Arnheim, Bohemian Girl. 

Me Donnell, Miss Ellen, St. James’s, May 5, 1866, Harriet, Rear Admiral. 
McIntyre, William, Surrey, Nov. 16, 1861, Paul, Idiot of the Mountain. 
Meadows, Drinkwater, Covent Garden, Sept. 28, 1821, Scrub, Beauw Stratagem, 
Mellon, Henry, Drury Lane, 1841, The Duke, Merchant of Venice. 

Mellor, Miss Rachel, Adelphi, July 29, 1867, Lady Plato, A Rough Diamond. 
Melville, George ., Princess's, Oct. 26, 1859, Hamlet, Hamlet. 

Mendioroz, Signor, Drury, L ane, July 4, 1871, Rigoletto, Rigoletto. 

Menken, Miss Ada, Astley’s, Oct. 3d, 1864, Mazeppa, Mazeppa. 

Mervyn, Miss Alice, Alfred, Dec. 26. 1868, Oberon, Dick I hittington, 

Milton, Miss Emilie, National, Oct. 11, 1873, Minerva, Zurydice. 

Monbelli, Madame, Drury Lane, April 19, 1870, Rosina, Z/ Barhbidre di Sivivlia, 
Mongini, Signor, Drury Lane, April 25, 1859, Elvino, La Sonnambula. 
Montague, me (Queen’s, 1859, Malcolm, Macheth. 


Montayue, H. J., Astley’s, Jan. 26, oo Junior Counsel for Defence, Trial of Effie Deans, 
Montague, Mi, P rine ess’s, Jan. 14, 1867, Alida, Streets of London. 

Montanaro, Sig Covent Gar den, —_ 17, 1873, Almaviva, J/ Barbiere. 

Montgomery, W alte vr, Princess’s, June 20, 1863, Othello, Othello. 


Montgomery, Albert, Grecian, 1860, a Augustus Adolphus, E-rtremes. 
Montgomery, Henry William, Surrey, Sept. 4, 1864, Paddy Murphy, The Happy’ Man. 
Montgomery, Miss Malibran Maria, Lyceum, Sept. 16, 1867, Flora, Mistress of the Mill, 
Moodie, Mdlle. Louie, Alfred, Feb, 26, 1870, Camille, Camille. 
Moore, Miss Louisa aes Olympic, Men. 2, 1864, Muriel, The Hidden Hand. 
Moore, Miss Nelly, James’s, October 29, 1859, Winifred, Cupid’s Lad ler, 
Moore, John, Coven ; fee Jan, 13, i840 He wmlet, Hamlet. 
Mora, Mdlle. Marina, Covent Garden, April 30, 1867, Fenella, Masaniello. 
Mordaunt, Miss Ple sssy, Olympic, April 16, 1870, Gilberte, Frou Frou. 
Mordaunt, John, The Cabinet (King’s Cross), 1840, Fitzjames, Lady of the Lake. 
Morgan, Miss Laura, Globe, Jan. 23, 1869, Mrs. Barnaby Bibbs, A United Happy Family. 
Morris, Mr., Gaiety, August 22, 1870, Peter Spyk, Peter Spyk. f 
Morris, Joseph, Marylebone, Aug. 30, 1847, Mariner, The Winter’s Tale. 
Mortimer, Charles, are Wells, Oct., 1853, Louis XIII., Richelieu. 
Mowbray, Thomas, St. James’s, oe wil 4, 1848, Evelyn, Money. ) 
Moxon, Henry, Princess’s, Aug. 4, 1873, Louis XIII, Richelieu. 
Murray, Leigh, Princess’s, April 3. 1845, Sir T homas Clifford, The IZunchback. 
Murray, Gaston, Lyceum, March 2, 1855, Tom Saville, Used Up. 
Murray, Dominick, Astley’s, March 28, 1853, Jerry Gooseberry, Amakosa, 
Murray, Mrs. (Brinsley), Effingham, 1857, Edgworth Bess, Jack Sheppard. 
Murray, Gratton, Sadler’s Wells, Oct. 8, 1865, Horatio, Hamlet, 
Murray, John, Surrey, Oct. 16, 1869, Mr. 5S. Swanhopper, Who's Who? or, All in a Fog. 
Murska, Mdlle. Ima di, Her Majesty’s, May 11, 1865, Lucia, Lucia di Lammermoor. © 
Nanton, Lewis, Marylebone, Sept. 21, 1867, Othello, Othello. 
Naylor, Henry, — Lane, Dec. 26, 1847, The Henchman, Harlequin aig Gold. 
Neilson, Miss L. New Royalty, July, 1865, Juliet, Romeo and Juliet, 
Ni slson, Alfred, it rymarket t, July 29, 1865, Horatio, Hamlet. 
Nelson, Miss Carry, St. James’s, May, 1862, Prince Amabel, Prince Amabel. 
Nelson, Miss Sarah, St. Jame es, May, 1862, Princess Violet, Prince Amabel. 
Nerfann, Henri, St. James’s, January 16, 1871, Colonel de Rochvannes War. 
Neville, Henry Garside, Lyceum, Oct. 8, 1860, Percy Ardent, The Irish Heiress. 
Neville, Miss, Lyceum, ” Nov. 28, 1859, Julie, Paris and Pleasure. 
Neville, G. F., Drury Lane, Nov. 2, 1863, « Fon Dobbs, John Dobbs. 
Neville, Charles, Globe, Oc'ober 7, 1871, Ernest, Partners for Life. 
Newh: \m, William Hill, Effingham, 1834, Shylock, Merchant of Venice. 
Newham, Mrs. W. H., Albert Saloon, May, 1848, Mrs. Baladin, Surgeon of Paris. 
Nilsson, Mdlle. on Her Majesty’s, June 8, 1867, Violetta Valery, La Traviata. 
Nordblom, Mr., St. James’s, October 1, 1871, Thaddeus, Bohemian Girl. f 
Norman, Richi or Surrey, Sept., 1854, Antonio, The Wife. 0h 
Norman, Miss E thel, Holborn, Apri 13, 1868, Miss Wharton, The Post Boy. 
Norton, Edward, G: tiety, Dec, 21, 1868, W ateon, On the Cards. , 
Norton, William Henry, ce Nov. 22, 1847, Van Aswyn, Philip Van Artevelde. 
Novello, Madame Clara, Drury Lane, April’ 1, 1843, Sap pho, Opera of Sappho, 
©’ Berne, Miss Marie,Olympic, May 1, 1871, Eliza Ardenton, The Dumb =. 
Orgeni, Mdlle. Aglaja, Covent Garden, April 7, 1866, Violetta Valéry, La 7) aviata. 
Olma, Madlle., Covent Garden, April a 1870, Papagena, Jl Flauto Mavico. 
O'Sullivan, J., Sadler’s Wells, July 31, 1869, Con O’Carolan, Ireland F ifty Years 
Owen, G. D., Marylebone, Oct. 24, 185 % Tom Turnip, Catching an Heiress. 
Owen, George, Sadler’s Wells, April 1, 1872, Steve Hargreaves, Aurora Floyd. 
Palmer, Miss (Mrs. Russell), Queen’s, 1856, Julia, Sister and T. 2 
Palmer, Miss Millicent, Strand, Nov. 7, 1864, Pauline, Delicate Ground. 
Pandollini, Signor, Her Majesty’s, June 15, 1867, Mephistopheles, Faust. . 
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Paoli, Mdlle Bulli, Covent Garden, April 8, 1873, Leonora, La Fuvorita. 
Parry, Sefton, Strand, 1856, M. Jacques, Monsieur Jacques. 

Parry, John, St. James’s, Sept. 29, 1836, The Prince, The Sham Prince. 
Parry, John, Victoria, 1825, Pizarro, Pizarro. 

Parselle, John, Lyceum, Oct. 18, 1847, Chevalier de Bellerue, The Pride of the Market. 
Paterson, Miss Marie, Surrey, Dec. 26, 1869, Princess Eglantine, St. Georye and the Drwyjon. 
Patti, Adelina, Covent Garden, May 14, 1861, Amina, La Sonnambula, 

Pavani, Signor, Covent Garden, April 15, 1873, Edgardo, Lucia di Lammermoor. 

Paul, Howard, Adelphi, April 2, 1858, in an entertainment called Patchwork. 

Paul, Mrs. Howard (Isabelle Featherstone), Strand, 1853, Capt. Macheath, Beggars’ Opera. 
Paulo, James, Queen’s, 1834, Clown, Harlequin Merman; or, the Mysteries of the Deep. 
Paumier, M. Noble, Drury Lane, May 17, 1836, Hamlet, Hamlet. 

Peel, George, Lyceum, Aug. 7, 1858, Mr. Potter, Still Waters Run Deep. 

Pennington, William Henry, Royalty, Oct. 1862, Othello, Othello. 

Percival, Miss, St. James’s, Dec. 26, 1863, Susan, Hen and Chickens. 

Perfitt, Samuel, Sadler’s Wells, 1855, Camillo, The Winter's Tale. 

Pereira, Miss Louise (Mrs. J. H. Slater), Sadler’s Wells, Sept. 13, 1866, Sally, Pyramus, 
Perren, George, Surrey, May 28, 1855, Faust, Mephistopheles. 

Perrini, Edward, Gaiety, Nov. 2, 1869, Sulpizio, Linda of Chamouni, 

Petit, M., Covent Garden, April 7, 1853, Ballet. : 

Peveril, Charles Henry, Olympic, May 1, 1871, Captain Frank Vivian, The Dumb Belle. 
Phelps, Samuel, Haymarket, Aug. 28, 1837, Shylock, Merchant of Venice. 

Phelps, Edmund, Sadler’s Wells, Nov. 21, 1860, Ulric, Werner. 

Phelps, S., jun...Gaiety, December 15, 1873, Colonel Lambert, The Hypocrite, 

Phillips, Miss, Haymarket, April 6, 1871, Gabrielle, Tom Noddy’'s Secret, 
Pitt, Joseph, Britannia, Oct. 5, 1863, Kalu, Ida Lee. 

Pitt, Cecil, City of London, Oct. 16, 1840, Sergeant Drill, The Pilot. 

Pitt, Miss Emily Lavinia, Adelphi, Oct, 1, 1866, Orestes, burlesque opera of JZelen. 
Pitt, Miss Lottie, Surrey, Feb. 21, 1870, Una, St. George and the Dragon. 

Poole, Miss E. (at 5 years of age), Olympic, Dec. 26, 1826, Oyster Girl, Red Riding Hood. 
Powell, Miss Rebecca, Haymarket, Dec. 26, 1866, Rose, A Mere Child. : 
Powell, Henry, Pavilion, Aug. 29, 1863, St. Pierre, Three Black Seals. 

Powell, Mrs. Henry, Pavilion, Aug. 29, 1863, Sally Smart, Clockmaker’s Hat. 

Power, Henry Robert, Garrick, Sept. 6, 1840, Corporal Ramrod, Nautical Tom and Jerry. 
Power, Miss Nelly, Covent Garden, December 26, 1868, The Elf, Robinson Crusoe. _ 
Powrie, Thomas, Drury Lane, March 23, 1867, Rob Roy, Rob Roy. 

Poynter, Mr., Sadler’s Wells, April 17, 1854, Sir Arthur Falconer, The Times. 

Poynter, Mrs., Haymarket, March 28, 1853, Mrs. Malaprop, The Rivals. 

Price, Edward, Surrey, Oct. 4, 1862, Louis XIII., The Medal of Bronze. 

Pritchard, Miss Johanna, Alfred, September 4, 1871, Evangeline, Auramania, 

Provost, Miss Mary, Princess’s, July 9, 1861, Rosalind, As You Like It. 

Purvis, Miss Lizzie, City of London, Oct. 7, 1861, Carry Cadby, Shadows of a Life. 

Quin, Miss Anna M., Haymarket, July 29, 1857, six characters in The Actress of All Work. 
Rae, James Bernard, Gaiety, Dec. 21, 1868, Richard III., Robert the Devil (burlesque), 
Rainbow, J. G., Sadler’s Wells, Sept. 2, 1872, Count D’Orbani, The Son of Night, 
Rainbow, Miss Emma, Sadler’s Wells, Sept. 2, 1872, Phingar, The Son of Night. 
Rainforth, Miss, St. James’s, Oct. 27, 1836, Mandane, Artavrerves. 

Ransford, Edwin, Covent Garden, May 27, 1829; Don Cwsar, The Castle of Andalusia, 
Ray, John William, Strand, May 20, 1839, Ralph Nickleby, Nicholas Nickleby. 
Raymond, John T., Haymarket, July 1, 1867, Asa Trenchard, Our American Cousin. 
Raymond, Miss Lizzie, Haymarket, Sept. 2, 1865, Apollo, Iion. 

Rayne, Lin, Lyceum, Oct. 3, 1868, Faulkner, The Rightful Heir. 

Rayner, Alfred, City of London, Oct. 3, 1853, Giles, St. James and St. Giles. 

Reed, Mrs. G. (P. Horton), Covent Garden, Dec, 26, 1830, Mealey Moth, Harl. Pat and Bat, 
Reeve, Wybert, Lyceum, Oct. 11, 1869, John Mildmay, Still Waters Run Deep. 
Reeves, Sims, Drury Lane, Dec. 6, 1847, Edgardo, Lucia di Lammermoor. 

Reeves, Jerrold, Olympic, Sept. 3, 1866, Rosencrantz, Hamlet. 

Reinhardt, Miss Mattie, Queen’s, March 27, 1869, Pauline, Lady of Lyons. 

Rey-Bella, Madame, Covent Garden, June 27, 1868, Valentina, Les Huguenots, 
Reynolds, Joseph, Britannia, Oct. 6, 1851, Alphonse, Man of the Red Mansion. 
Reynolds, Miss Lottie, Britannia, Sept. 30, 1867, Fanchette, The Two Gregories, 
Rhodes, Miss M., Queen’s, September 9, 1871, Countess Blanka, Hinko. 

Rice, Charles, Britannia, April 29, 1851, Narcissus Vitzfrizzle, Dancing Barber. 
Richardson, William Thomas, Astley’s, Oct. 27, 1866, Wrayburn, The Golden Dustman, 
Richardson, Miss Annie, Astley’s, March 18, 1867, Cynthia, Flowers of the Forest. 
Righton, Edward, Court, January 25, 1871, Joe Bangle, Randall’s Thumb. 

Rignold, Miss Jane, Holborn, Sept. 5, 1868, Lady Ethel Linden, Blow for Blow. 
Rignold, William, Princess’s, Feb. 15, 1869, Count de Fersen, Marie Antoinette. 
Kinaldini, Signor, Drury Lane, April 18, 1870, Arturo, Lucia. 

Risley, Professor, and dons, Stranu. June 26, 1843, Drawing Room Performances, 

Ritta, Miss Emma, Holborn, April 13, 1868, Princess Daisy, The White Fawn. 

Ritter, Miss Louise, New Royalty, Dec, 15, 1862, Julia, The Hunchback. 
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Roberts, David, Surrey, May 17, 1873, Lord Stanley, Richard the Third. 

Roberts, Walter, Astley’s, July 31, 1860, Mazeppa, Mazeppa. 

Robertson, Miss Margaret Shafto, Haymarket, July 29, 1865, Ophelia, Flam/et. 

Robertson, Shafto, Globe, Oct. 8, 1870, Augustus Fit zfaddle, Board l Residence. 

Robins, Joseph, Lyceum, May, 1858, Simmons, Spitalfields Weaver. 

ome Frederick, St. James’s, April 17, 1865, U iyanes, U ysses ; or, The Tron-clad Warrior. 

ls nae Oct, 14, 1867, Buffles, The » Puddifoots. 

ule ny "Miss C onstance, Adelphi, April 5, 1858, retulba, The Caliph of B 

wl gre rs, Mrs. ° Sa ilers Wells, Feb. il, 1862, Juliet, Romeo and Juliet 
ap pe ag at Strand, 1855). 

Rogers, Fe New Roy: ulty, Aug. 31, 1863, Timkins Simcox, The Pirat f Putney 

Rogers. W ‘liam, Ci ity of London, 1844, Sir Oliver Surface, School for Scandal. 

Rokitanski, Herr, Her Majesty’s, June 17, 1865, Marcel, Les Huguenots 

Kiolfe, Fourness, Olympic, April 4, 1853, Captain Macheath, The Beggars’ Oper 





-Romer, Robert, Lyceum, Oct. 9, 1834, The M Lyor, Widow Queen, 


Romer, Miss Emma (Mrs. Almond), Covent Garden, Oct, 16, 1830, Clara, Duenna. 
Roselle, Perey, Standard, July 21, 1860, Old and Young, Tie Four Mowbrays. 

Ross, Miss Adelaide, Britannia, July 5, 1869, Hagar, Hagar the Outcast Jewess. 
Rota, Signor, Drury Lane, May 4, 1872, Il Duca, Lucrezia Borgia. 

R uusby, W ybert, Sadler’s Wells, Aug. 27, 1853, Malcolm, VW heth. 

Rousby, Mrs. Clara Marion Jessy, Queen’s, Dec. 19, 1869, Fiordelisa, The Fool's Revenq’. 
Rouse, John, Lyceum, Nov. 28, 1859, John Buttercup, A Phenomenon in a Smockfrock. 
Rowe, G. F., Olympic, Oct. 9, 1869, Mr. Micawber, Little Em’ly. p 

+ yston, John, Surrey, July 14, 1868, Jerry Ominous, The Thumping Legacy, 

Roze, Mdlle. Marie, Drury Lane, April 30, 1872, Margherita, Faust 

Rus heen. Miss Lucy, Haymarket, 5 ept. 29, 1862, Florence ean. Our American Cousin. 
Russell, Miss Lizzie, Olympic, July 2 , 1870, Undine, Undii 

Russell, John, Queen’s, 1855, Rashleigh Osbaldiston, Rob R vy. 

Russell, John, Haymarket, 1854, Salen Long, Irish Li 

Ryan, Miss Kathleen, Haymarket, Feb. 7, 1870, ¢ tharl lotte, How to Die for Love. 

Ryder, John, ae Lane, Oct. 1, ‘1842, Duke, As You Like It. 


Sandeman, Mr. . James's, Ov ‘tober 14, 1871, Ferrando, 77 Trovatore. 
Sanders, Miss ase City of London, Sept. 15, 1863, Edwin Gage, Ben the Boatswain, 
Sandford, Miss Edith, — y, May 17, 1869, Firefly, Firefly. ’ 


unger, Alfred, Queen’s, 1836, Tom Ch: lf, Wy Sister Kate 

nger, Miss Rac hel, Olympic , Se pt. 20, 1852. Little H wry, Uncle Tom's Cabin. 

nth y, Charles, Covent Garden, Oct. 3, 1859, Hoel, Dinorah. 

Santley, Miss Kate, Queen’s, Nov. 4, 1868, Peter, The Stranger Stranger than Ever. 

Saunders, Miss Charlotte, Marylebone, September, 1848, Mopsa, Winter’s Tule. 

Saville, Miss Kate, Princess’s, Sept. 24, 1859, Miss Wyley, Ivy Hall. 

Scalchi, Mdlle., Covent G: de m, Nov. 5, 1868, Azucena, Z/ Trovatore. 

Schneider, Madlle.. St. James’s, June 22, 1868, Duchesse, La Grande Duchesse de Gerolstein. 

Scott, Miss Emily, Covent G: irden, Dew 2, ge Huon, Pantomime Puss in Boots 

Seagrave, Miss Matilda, Marylebone, May 1850, Blanche of Castile, King Joha. 

Seaman, Miss Julia, Victoria, 1844, The ¢ mhild Vaurice the Woodcutter. ; 

Seaman, Miss Therese Alice, Astley’s, April 9, 1860, Marie, History of a Flaq. 

Seaman, Miss, Surre y, April 25, 1859, Unah, Oceola. ’ : 

Searle, Walter, Sadler’s Wells, April 20, a Widow Twankay, Burlesque of Aladdin, 

Sebel, Mdlle. Marie, Covent Garden, Mz uy 187: 4. de mmy, Guillaume Tell, 

Sedgwick, Miss Amy, Haymarket, Oct. 5, Ts 357, Pauline, Lady of Lyons. 

Se si, Malle. Mathilde, Covent G arden, Marc h 29, L870, Lucia, Lucia di Lammermoor, : 
Seyton, Charles, Sadler’s Wells, Sept. 12, 1856, Saunders Wylie, Rob Roy. b- 
Shaw, Mrs. Alfred, Covent Garden, Oct. 1, 1842, Arsace, Semiramide. 

Shelley, Walter, Soho, Dec. 6, 1852, Richelien, Richelieu, 

Shepherd, Richard, Haymarket, Aug. 10, 1835, M‘Stuart, Rob Roy. 

Sheridan, Miss Amy, St. James’s, L861, Blanche, Grainne of R »mps, , 
Sheridan, Brinsley, Charing Cross, Dec. 11, 1869, Fatima, Abon Hassan, 

Sheridan, Richard P., Sadler’s Wells, April, 1863, France om Richelieu. 

Sherrington, Madame Lemmens, Her Majesty’s, Oct. 11, 1860, Marian, Robin Hood. 

Shirley, Miss B., Drury Lane, Nov. 2, 1867, Duchess, Faint Heart Ner r Won Fair Lady. 

Siddons, Mrs. Scott, Haymarket, April 8, 1867, Rosalind, As You Like It. , 

Sidney, H. C., Lyceum, Oct. 23, 1869, Frank Fathom, Kiss in the Dark. 

Sidney, W., jun., Royalty, Oct. 18, 1873, Count Montalban, The Honeymoon. 


Sa 
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Simms, Miss Henrietta, Adelphi, Jan. 17, 1859, Elmire, Tartuffe. : 
Simpson, Mrs. J. W. (Isabel Heath), Queen’s, 1840, Little Nell, Master Hh umphrey’s Clock, : 
Simpson, Henry, Effingham, Jan. 10, 1863, Juan, The Hunter of the Alps . : 
Simpson, Miss Maria, Drury Lane, Dec. 27, 1858, Fairy Queen, Robin Hood, ; 
Sinclair, Henry, Drury Lane, April 13, 185 8c assio, Othello. : 
Sinico, Madame, Her Majesty’s, April 17. 1864, Violetta Valéry, La Traviata, 
Slater, J. H., Sadler’s Wells, Sept. 13, 1866, Othello, Othello, : 
Sloman, Charles, Olympic, 1821, Pompey, The Irish Widow. i 


Smeroschi, Mdlle., Covent Garden, July 9, 1872, Adina, L’ Elisir d’ Amore. 
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Smith, Mark, St. James’s, Oct. 16, 1869, Mr. Hardcastle, Sie Stoops to Conquer. 
Smith, Morgan, Olympic, Aug. 25, 1866, Othello, Othe//o. 

Smith, C. J., Covent Garden, Dec, 26, 1835, Guy Fawkes, Guy Fawkes. 

Sothern, Edward A., Haymarket, Nov. 11,1861, Lord Dundreary, Our American Cor 
Sothern, Lytton, Drury Lane, July 24. 1872. Lieutenant Vernon, Our American Cous 
Spencer, George, St. James’s, Oct. 1, 1859, Martin, Widow's Wedding. 

St. Henry, Mrs. Lina, Strand, Aug. 4, 1861, Lady Teazle, Schoo! for Scandal 
Stafford, Miss Maude, Alexandra, Dec. 26, 1866, Selim, Prince Pippo. 
Stammers, Mrs., St. James’s, Nov. 30, 1853, Pauline, Lady of Lyons. 
Standing, Frank, Marylebone, June 10, 1867, Mat o’ the Mint, Beggars’ Opera. 

Stanley, Charles Hodson, Astley’s, May 1, 1865, Horatio, Hamlet. 

Stanley,.Miss Emma, Lyceum, Aug. 1, 1842, Catherine. The Exile. 

Stanley, Miss Maud, Gallery of Tllustration, March 7, 1868, Dowager, Countess of Tressilian. 
Stavart, Royaltv, Aug. 10, 1869, Valentine Ponter, Seagul/s. 

Stephens, Mrs. Jane, Olympic, Feb. 8, 1840, Betty, Mr. and Mrs. Grubb. 

Stephens, William Henry, St. James’s, Feb, 20, 1862, The Marqnis, Se/f- Made. 
Stephenson, Charles Henry, Drury Lane, Oct. 2, 1852, Governor of the Bastille, Richelieu, 
Steyne, Charles, Britannia, Oct. 31, 1859, Wormwood, The Lottery Ticket. 

Steyne, Mrs. Charles (A. Vining), Britannia, Oct. 31, 1859, Susan, The Lottery Ticket, 
Stirling, Mrs. (Fanny Clifton), Coburg, 1833, Amelia, Wilderheim. 

Stirling, Miss Fanny, Haymarket, July 25th, 1860, Miranda, The Enchanted Isle. 

Stoker, Mrs. (Eliza Pitt), Adelphi, 1820, Sophia, Capers at Canterbury. 

Stoker, Miss Teresa, Adelphi, 1850, Little Cook, Devil’s Violin, : 

Stoyle, James D., Drury Lane, 1854, Peter, The Stranger. 

Stuart, Thomas, Haymarket, Dec. 29, 1841, Iago, Othel/o, 

Stuart, William, Gaiety, Dec. 21, 1868, Arnold de Bry, On the Cards. 

Stuart, Miss, Lyeeum, Nov. 28, 1859, Lisette, Paris and Pleasure. 

Sullivan, Barry, Haymarket, Feb. 7, 1852, Hamlet, Hamlet. 

Swanborough, Miss Ada, Strand, Nov. 14, 1861, Christian of Denmark, Is it the King? 
Sweetman, Robert, Surrey, Dec. 27. 1869, as The Dragon, S/. Georve and the Dragon. 
Swinbourne, T., Drury Lane, Sept. 15, 1862, Captain Randal Macgregor, Relief of Lucknow, 
Sydney, G. F., Prince of Wales’s, Feb. 15, 1868, Hauptmann Stockstadt, Play. 

Talbot, Henry, Drury Lane, Oct. 13, 1866, Macbeth, Macheth. ; 

Tamberlik, Signor, Covent Garden, April 2, 1850, Masaniello, Masaniel/o. 

Tapping, Alfred, Surrey, Sept. 17, 1855, Sir Richard Vernon, Henry the Fourth. 

Taylor, James Goulde, Olympic, Nov. 2, 1864, Timothy Topknot, My Wife's Bonnet. 
Taylor, Miss Ada, New Royalty, Sept. 8, 1866, Rhoderick Dhu, The Lady of the Lake. 
Tavares, Morton, Sadler’s Wells, November 23, 1869, Richelieu, Richelieu. ~ 

Teesdale, Henry R., Gaiety, Dec. 21, 1868, Guy Chilstone, On the Cards. 

Tempest, Talma, Gaiety, Nov. 14, 1870, Delorme, The Happy Village. 

Temple, George R., Charing Cross, June 19, 1869, Simon, Coming of Age. 

Temple, Miss Annie, Royalty, July 21, 1870, Fanny Hardup, Poppleton’s Predicaments. 
Ternan, Miss Ellen, Haymarket, April 13, 1857, Hippomenes, Atalanta. 

Terriss, Walter, Prince of Wales’s, Sept. 21, 1868, Lord Clondwrays, Society. 

Terry, Miss Florence, Adelphi, June 15, 1870, Louison, The Robust Invalid. 

Terry, Miss Kate, Princess’s, 1851, Robin, Merry Wives of Windsor. 

Terry, Miss Marion, Olympic, Oct. 4, 1873, Isabelle, Game of Romps. 

Terry, Ellen Alice (Mrs. Watts), Princess’s, 1856, Mamilius, Winter's Tale. 

Terry, Edward, Surrey, Sept. 14, 1867, Finnikin, Fussleton, A Cure for the Fidgets. 
Thomas, Frederick, Marylebone, April 25, 1859,"Selim, Zembuca, the Tyrant of Persia. 
Thomson, Miss Augusta, Drury Lane, April 8, 1865, Sabrina, Comus. ; 

Thompson, Miss L., Haymkt., Dec. 26, 1853, Little Silverhair, Harlequin & the Three Bears, 
Thorn, Miss Louisa, Strand, May 25, 1863, Lady Glenmorris, The School for Coquettes. 
Thorne, Miss Clata, New Globe, Nov. 28, 1868, Nan, Good for Nothing. ~ 

Thorne, Thomas Wilson, Drury Lane, Oct. 18, 1873, Lepedus, A ntony and Cleopatra. 
Titiens, Mdlle. Teresa, Her Majesty's, April 13, 1858; Valentine, Les Huguenots. 

Toole, J. L., Haymarket, July 22, 1852, Simmons, The Spitalfields Weaver. 

Torriani, Mdlle., Drury Lane, April 22, 1872, Gilda, Rigoletto. 

Towers, Miss Agnes, Victoria, June 30, 1873, Jeanette, The Soldier's Trust. 

Trafford, Charles, Surrey, Jan. 23, 1860, Monsieur Gaston, The Changed Heart. 

Trebelli, Mdlle., Her Majesty’s, May 6, 1862, Maftio Orsini, Lucrezia Borgia. 

Tremaine, Miss Annie, Gaiety, Dec.21, 1868, Prince of Granada, Robert the Devil (burl aque), 
Turner, Henry Jameson, Lyceum, 1844, Francis, Henry the Fourth. 

Turtle, Miss Emily Mary E., Adelphi, Dec. 18, 1844, Lillian Ferns, the Child, The Chimes. 
Valleria, Mdlle. Alwina, Drury Lane, May 3, 1873, Lady Enrichetta, Marta. 

Vaughan, Henry, Olympic, Dec. 23, 1868, Paul Chesterton, /f [had «a Thousend a Year. 
Vaughan, Miss Alice, Gallery of Illustration, May 31, 1867, Marco, Marble Heurt. 

Vere, Charles, Haymarket, July 11, 1870, Glavis, Lady of Lyons. 

Vernon, W. H., New Globe, Nov. 28, 1868, Cyril Cuthbert, Cyril’s Success. 

Vernon, Walter, Alfred, Dec. 24, 1868, Zacollums, Dick Whittington. 

Vezin, Mrs, Hermann (Mrs. C. Young), Sadler’s Wells, Sept. 15, 1857, Julia, Hunchback. 
Vezin, Hermann, Princess's, Easter Monday, 1852, Pembroke, King John, 
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Vialetti, Signor, Her Majesty’s, April 14, 1857, Baldassare, La Favorita. 

Victor, Miss Mary A. (Newcombe), Drury Lane, Oct. 25, 1842, Prince Arthur, King Johan. 

Victor, Miss Emma, Grecian, Jan. 7, 1866, Pert, London Assurance. 

Villiers, Edwin, Haymarket, Oct. 24, 1853, Markworth, 4 Cure for Love. 

Villiers, Frederick, Lyceum, Nov. 28, 1859, George Kerven, Paris and Pleasure. 

Vincent, Henry, Olympic, April 25, 1866, Freeman, High Life Below Stairs. 

Vining, Frederick, Covent Garden, Sept. 17, 1813, Frederick, Poor Gentleman, 

Vining, George, Marylebone, Aug. 30, 1847, Florizel, The Winter’s Tale. 

Vining, James, Covent Garden, Oct. 3, 1828, Tybalt, Remco and Juliet. > 

Vizzani, Signor, Covent Garden, June 6, 1870, Manrico, J/ Trovatore, 

Vokes Family, Lyceum, Dec. 26, 1868, Humpty Dumpty. 

Vollaire, John, Surrey, Oct. 3, 1854, Flashenhaussen, Avalanche. 

Volpini, Mdile., Her Majesty's, June 6, 1862, Oscar, Un Ballo in Maschera. 

Wachtel, Herr, Covent Garden, June 7, 1862, Edgardo, Lucia di Lammermoor, 

Wallace, John Duncan, Greenwich, July 18, 1864, Kyrle Daly, Colleen Bawn. 

Wallace, Fitzroy, Astley’s, Mar. 28, 1864, Sir George Clifton, Rosalie; or, The Chain of Crime, 

Wallack, Henry, Drury Lane, Oct. 26, 1829, Julius Catsar, Julius Cesar. 

Waller, Mrs. Emma, Drury Lane, Sept. 15, 1856, Pauline, The Lady of Lyons. 

Wallis, Ellen, Queen’s, Sept. 28, 1872, Marguerite de Mentcalm, Montcalm. 

Walreck, Miss, Haymarket, June 2, 1871, Ophelia, Hamlet. 

Walters, Miss Nelly, Strand, 1865, Servant, The Fly in the Web. 

Walton, Miss Emma, Drury Lane, Feb., 1854, Countess Winstersen, Stranger, 

Warlow, John, City of London, Oct. 7, 1861, Curley Badger, Shadows of a Life, 

Warner, Charles, Princess’s, April 25, 1864, Benvolio, Romeo and Juliet. 

Warner, H. Neil, Marylebone, March 6, 1865, Hamlet, Ham/ct. 

Warner, J. L., Sadler’s Wells, Aug. 29, 1866, Hamlet, Hamlet. 

Warren, James, Strand, August, 1840, Wormwood, The Lottery Ticket. 

Watts, Frederick James, Marylebone, Feb. 11, 1865, Mr. Lynx, Old Toll House. 

Webb, Miss Ada, Olympic, Aug. 14, 1867, Fanchon, The Grasshopper. 

Webb, Miss Emma, Olympic, Aug. 14, 1867, La Mere Fadet, The Grasshopper. 

Webb, Keet, Queen's, July 24, 1868, Kiteley, The Lancashire Lass. 

Webster, Miss E., Surrey, Dec. 26, 1856, Fairy of the Sun, Harlequin and the Summer Queen, 

Webster, Benjamin, Coburg, May 11, 1818, a Smuggler, Trial by Battle. 

Weekes, Miss Eliza, Haymarket, Sept. 27, 1858, Madame Galochard, King’s Gardener. ' 

West, Charles, Royalty, Jan. 1854, Peter Spyke, Loan of a Lover. ‘ 

V/est, Mrs. W. (Sarah Cooke), Covent Garden, Sept. 28, 1812, Desdemona, Othello. 

Westbury, Miss Jessie, Haymarket, April 9, 1868, Annette, Noenio ; or, The Foster Sisters. 

Westland, Henry, Alexandra, May 20, 1865, Augustus Tomkins. Worryburry’s Whims. 

Weston, Miss Harriet, Astley’s, March 20, 1863, Kitty Clover, My. and Mrs. White. 

Whitby, Augustus, Sadler’s Wells, Aug. 9, 1869, Citizen Sangfroid, Delicate Ground, 

White, James Henry, Strand, April 1, 1850, Burchell, Vicar of Wakefield. 

White, Mrs. B. (C. Connor), Haymarket, Jan. 27, 1842, Fanny Belgrave, Marriage. 

White, John W., Sadler’s Wells, Rept. 28, 1867, Duke of Buckingham, King’s Musketeers, 

White, Miss Jenny, Strand, June 8, 1863, Aladdin, Burlesque of Aladdin, 

Wigan, Alfred, Covent Garden, Nov. 4, 1839, Sir Otto of Steinberg, Love (appeared at 
the St. James’s Theatre the previous season, under the name of Sydney). 

Wigan, Horace, Olympic, May 1, 1854, Paddy Murphy, The Happy Man. 

Williams, Barney, Adelphi, June 30, 1856, Tim Moore, The Trish Lion. 

Williams, Mrs. Barney, Adelphi, June 3Q, 1856, Yankee Gal, The Customs of the Country. 
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Willis, Miss, Strand, Oct. 2, 1868, Alice, Marriage at any Price. i 
Willmore, Miss Jenny, New Royalty, Aug. 31, 1863, Tom Tittlebat, The Pirates of Putney. | 


Willmore, Miss Lizzie, Drury Lane, Dec. 26, 1863, Sindbad, Sindbad the Sailor, 

Willmott, Lewis, Holborn, Oct. 6, 1867, Lawyer Quail, Flying Scud. 

Wilmot, Charles, Queen’s, March 29, 1869, Sam Sloeleaf, Sarah's Young Man. 

Wilton, Miss Marie, Lyceum, Sept. 15, 1856, Henri, Belphegor. 

Wingtield, Miss Agnes, Holborn, April 18, 1870, Polly Scott, Behind the Curtain. 
Woolgar, Miss (Mrs, Alfred Mellon), Adelphi, Sept., 1843, Cleopatra, Antony and Cleopatra. 
Wood, Miss A., Surrey, Nov. 28, 1859, Susan, Returned from India. 

Wood, Mrs. John, Princess’s, Nov. 12, 1866, Miss Miggs, Barnaby Rudge. 

Wood, A., Adelphi, September 14, 1863, Tom Twigg, Catching a Heiress. 

Woodin, W. 8., Marionette, Oct. 23, 1852, Soirée Comique, Carpet-bag and Sketch-book. 
Wright, Miss Medora, Victoria, Dec. 23, 1865, Cricket, Harlequin Old sop. 

Wright, Miss Fanny, Haymarket, Dec. 26, 1854, The Fairy Pastorella, Little Bo-Peep. 
Wright, William Brittain, Surrey, October 1, 1855, Jean (a French Soldier), Flower Girl, 
Wyndham, C., New Royalty, May 21, 1866, Sir Arthur Lascelles, A// that Glitters is not Gold, 
Young, Miss Margaret, Adelphi, May 28, 1870, Grace Carden, Put Yourself in His Place, 
Young, Arthur, Grecian, Dec. 14, 1859, Shylock, The Merchant of Venice. 

Young, A. W., St. James’s, Oct. 16, 1869, Diggory, She Stoops to Conquer. 4 
Young, Henry, Bower Saloon, July, 1840, Charlet, Death Token. ay 
Young, J. F., City of London, Oct. 7, 1861, Richard Lake, Shadows of a Life. 

Younge, Frederick George, Sadler’s Wells, Aug. 29, 1849, the First Gravedigger, Tamlet. 
Zuleika, Mdlle., Charing Cross, Oct, 22, 1873, Sybile, Sybile ; or, Weary of Bondage. 
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an x Stage Coach with Macready. 


In the spring of 1850 I was a member of Mr. John Saville’s company, in what was then 
termed the “Derby and Nottingham” Circuit, and which comprised the Sheffield, 
Chesterfield, Derby, Nottingham, and Stamford Theatres. Macready came to us on a 
starring visit, and it was arranged that we should go to Doncaster for one special repre- 
sentation of Richelieu. I had been his Huguet on previous occasions, and, having 
ascertained that I was to play it with the great man in Doncaster, to Doncaster I went. 
The railway did not then approach nearer to the great racing town than Swinton, a stage 
coach taking passengers the intervening distance. The coach from Doncaster suitable 
for our train next morning was an early one, and to make sure of securing a place I, 
acting on Mr. Saville’s advice, booked and paid for my seat, an outside one, over night. 
There was a thronged house, at double the usual prices, to witness Macready’s Richelieu ; 
the piece “went” well, and to his satisfaction. On arriving at the office on the following 
morning, I found that every seat outside the coach was filled, principally by the ladies 
and gentlemen of the company. “Here, guard, where am I to sit? You'll have to put 
me somewhere as I paid for a seat last night.” “Jump in, Sir.” ‘No, no, an outside 
seat I engaged.” “ There’s only one seat, and you’d better secure that, I can tell you,” 
and with this I was half lifted to an inside seat with my back to the horses, when to my 
astonishment and momentary confusion I found myself face to face with the great 
tragedian himself. The confusion may the more senile be accounted for when I tell 
you that I had in my hand an elongated green-baize bag containing swords, and I knew 
Macready had an aversion to seeing anything like the implements of dramatic art in 
public. I, therefore, hurriedly and, I fear, somewhat confusedly placed the swords upon 
the seat behind me, and became conscious now of the meaning of certain titterings and 
gestures of the actors upon the roof during my brief conversation with the guard; for 
there was about Macready that something that doth “ edge a king,” and which certainly 
challenged respect if it didn’t inspire awe, and, indeed, I have known it to produce the 
latter in more than one or two instances. We had now commenced the picturesque and 
pleasant journey embraced in the nine or ten miles that lie between Doncaster and 
Swinton. The other occupants of the coach were a cheery, pleasant young gentleman 
and a pretty lady, apparently his newly-made wife. Macready dozed upon the journey, 
and I could observe from the glances that passed between the lady and gentleman that 
they had witnessed the performance of the previous night and evidently recognised their 
companion. The coachman made a halt for us to look at the ruins of Conisborough 
Castle, and the gentleman, who sat next me, commenced a conversation with Macready, 
and cnlegemned to drift in a polite way in the direction of things dramatic. The tact of 
the actor was admirable, for though the two conversed freely after this not a word about 
the drama was mentioned, but they were shortly in the midst of plans, elevations, 
architectural ornamentation, and saon. Whether Macready judged the other to be an 
architect from his carrying a large roll of Whatman’s paper or from any observation made 
at the ruins I cannot tell, but from his remarks an architect he certainly was. ‘Do you 
consider railways calculated to injure the beauty of English landscape ?” said the young 
gentleman. ‘“ Not at all,” was the reply. “Thousands go the Campagna at Rome to 
admire viaducts, why shouldn’t they o considered beautiful in our English valleys ? 
See there, for instance, those red-brick arches standing amid the bright green are de- 
cidedly picturesque.” So, till the journey ended, whatever inclination the gentleman 
may have had to provoke a chat with the actor about dramatic art, he was doomed to 
disappointment. The actor, like Corporal Bunting, had set him talking and had let out 
nothing himself. The step-ladder was as usual placed against the coach. The tragedian 
with silent gallantry assisted the ladies to alight, then hastily made his way into the 
station. I have heard some actors accuse Macready of brusqueness approaching brutality 
at rehearsal; I never experienced this: on the contrary, whilst conveying the instruction 
necessary to the scene, to me he was always considerate and gentlemanly, permitting me 
first to rehearse in my own way, then pointing out where I was wrong, rehearsing the 
part himself, and on my thanking him, replying, with the smile so peculiar to him, “TI 
don’t think you can better it, Sir,” an observation in which I cordially and sincerely 
coincided. J have certainly seen him become irritable when he has encountered more 
than usual stupidity. For this very play, Richelieu, he used at first to travel with an 
iron double-handed sword, with which he described to the page, Francois, how he clove 
the Englisher. Subsequently, however, the iron sword being lost or mislaid, a large 
wooden one was substituted. Macready’s acting in the scene where Richelieu tries to lft 
it and fails from decrepitude was as fine as with the real sword itself; but, on his saying 
on one occasion to Francois (played by a lady), “ Francois, take away the sword, States 
can be saved without it,” the lady, forgetting the supposed weight of the weapon and the 
mimic efforts she had that instant seen her master make to lift it, whipped it up as 
lightly as if she had lifted afairy’s wand, and placed it at the back amongst other weapons 
in the rack. Here he certainly did emit one or two of those peculiar growls and muttered 
blessings which once heard could not easily be forgotten, and, at the end of the play, the 
lady endeavouring to excuse herself on the score of nervousness, ‘ Nervous people have 
no business on the stage, Madam,” was the only reply vouchsafed.—Fourness Ro.re. 
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4 Tragedian in Trouble, 





YEs ; it was too bad. Everybody admitted that. But everybody laughed. Who could 
help it? It was in this wise: Professor Blinks (for so, with the desire to avoid 
treading on his mental corns, I must call him) had announced that on the evening to 
which I now refer he would, assisted by Mrs., or, as he preferred to style her, Madame 
Blinks, Miss Blinks, and Master Blinks, and other talent, give at a certain hall an enter- 
tainment which should combine music and the drama, and which should have its 
attractions further enhanced by ventriloquism extraordinary and by essays in the 
terpsichorean art, which would be found to be altogether unparalleled. The bills which 
promised all these wonders were scattered with a profuse hand throughout the district, 
and figured prominently in the shop-windows of the butcher, the baker, and candlestick- 
maker, the apothecary, and the thief. I exclude the soldier, the sailor, and the plough- 
boy, associated from the days of our childhood with the people I have named, because they 
do not, so far as I am aware, keep shops. I include the thief because, if we may believe 
recent and startling revelations made at our police-courts, more particularly in relation to 
milk and coals and other articles of home consumption, he does. But this by the way. 
There were the bills, and Blinks evidently anticipated that they would “fetch” the 
many-headed monster of the pit and a fair sprinkling of the dwellers upon Mount 
Olympus, the reserved seats being kept for Blinks’s friends, who displayed their friendship 
by expecting to be admitted without payment. Well, the eventful night came. The 
company didn’t. Not that the hall was empty—oh! no. There were the friends, a 
goodly gathering. But the public, who had been invited to come in their hundreds, came 
only in tens ; and fifty would be a tolerably exact computation of their number. A _plat- 
form not larger than a good-sized dining-table was to do duty for a stage, and a couple of 
screens were placed at either side as a sort of proscenium. In front of the foot-lights, 
which bobbed their disapproval of the long delay which occurred in commencing the pro- 
ceedings, sat the band. And sucha band! There was a boy, who, having been taught 
to play the drum, seemed determined to “give it something,’ out of revenge for all the 
trouble it had cost him, and who hammered at it with a manifest spite which could not 
have been more bitter had he been pommelling the head of his most inveterate foe. There 
was a cadaverous youth who made night hideous with his “vile squeaking of the wry- 
necked fife.” There was a middle-aged individual, evidently the father of a large family 
—and I judged by the care which wrinkled his brow—who blew blasts upon his cornet which 
would have shaken the walls of half a dozen Jerichos. There was a grey-bearded, bald-headed 
sinner, old enough to have known better, who pom-pom'd with “damnable iteration” on 
the trombone regardless altogether of time or tune ; and there was a middle-aged lady, 
whose head was all ringlets and whose face was “ one vast substantial smile,” thumping 
upon a pianoforte which was most unmistakeably cracked. It only wanted the presence 
of a beginner in the art of “scraping the hair of the horse upon the bowels of the cat ” to 
have completed the round of harsh discords, unpleasing sharps and agonizing flats, to 
which all ears were subjected. When these musical muffs had massacred an overture, 
strangled a polka, and had a race in a galop—the lady in the ringlets in the last named 
coming at the finish with a rush and beating that energetic youth at the drum by a thump 
—the raising of the lights betokened that at length the performance was, as the showmen 
say, about to begin. The “host of talent” announced, apart from the Blinks family, was 
first to be exhausted, and so there stepped upon the stage a good-looking, self-possessed 
gentleman, who sang “The heart bowed down by weight of woe ”—each verse in a 
different key—and looked as merry as a clown on Boxing-night. The shout of merriment 
which greeted his efforts he interpreted as an encore, and in response claimed to be a 
member of the fraternity who “ always are so jolly, O!"” This time, beginning to suspect 
the real sentiments of his hearers, he looked as miserable as an anchorite, and made a 
somewhat inglorious exit. He was followed by a youth, who imagined himself a second 
Valentine Vox, and who promised us something extraordinary in the way of ventriloquism. 
Comparing his appearance with his entertainment (!), everybody concluded that filling his 
stomach—his venter—was more in his way than making exactions upon it, and so in- 
adequate were his efforts, that when, having made feeble attempts to imitate dogs and 
pigs and other of his kindred, he proposed to throw his voice on to the roof, an impatient 
denizen of the gallery suggested, con amore, that the imposter should be thrown after it, 
sans ceremonie. ‘Thus was exhausted the “host of talent,” and already matters looked 
ominous. Master Blinks was now introduced. He appeared to have reached the mature 
age of nine, and as he sang in a piping treble, “ Mother, wipe my little nose,” and “ Put 
me in my little bed,” the immediate gratification of one or both aspirations would have 
been by no means unpleasing to all assembled, The next comer was Miss Blinks, “the 
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graceful and accomplished danseuse,” as she was described in the bills. Miss Blinks was 
apparently sweet seventeen ; but she was decidedly gawkish and—I can find no other 
word which will so exactly describe her—scraggy. Her nose was ambitious, and looked 
towards heaven. It was, as our Poet-Laureate would sing, tip-tilted ; or, as less gifted 
mortals would say, a pug. She wore sandals which looked as though they had often done 
duty outside a booth at a country fair; tights that had more than once been submitted 
to the darning process; skirts which once were white but now were whitey-brown. 
“Dancing is the poetry of motion.” Is it? Well, hers, then, was the driest prose. An 
elephant on a tight-rope would have been more graceful. A hippopotamus on stilts would 
have beaten her “into fits” ; while, by the side of a bear with any respect for his reputa- 
tion as a proficient in the saltatory art, she would have been literally “nowhere.” Dancing, 
indeed! Why she was as cumbersome as a thousand of bricks, and as stiff as a well- 
seasoned scaffold-pole. “When you do dance, I wish you a wave o’ th’sea that you might 
ever do nothing but that,” says Florizel to Perdita in The Winter’s Tale. When Miss 
Blinks danced everybody wished her in the waves of the sea or “ Anywhere, anywhere, 
out of the world.” It was very uncharitable, but why did she dance? Her grotesque 
antics there and then suggested a parody of Sir John Suckling’s well-known lines, and I 
involuntarily murmured :— 

Her feet beneath her petticoat 

So ugly were, so thick, so stout : 

Well might they fear the light: 
And, Oh! she danced in such a way, 
No chimney-sweep on First of May 
Looked half so great a fright. 
The capers of Miss Blinks brought the first part of the programme to an end. My 
attention had been more than once distracted from the stage by the “ goings on” of two 
or three youths fast approaching the end of their teens, and all evidently animated by the 
desire for a “lark.” . Mischief was apparently brewing, and I was curious enough to watch 
their proceedings. Following them to the “pub” which stood conveniently near the hall, 
I overheard whisperings which tended to confirm my suspicions. Without the “house 
of entertainment for man and beast” stood a barrow. On that barrow were exposed for 
sale a number of lettuces. ‘“ How oft the sight of means to do ill deeds, makes ill deeds 
done.” One of my practical jokers became a purchaser, and in the twinkling of a pig’s 
whisker had snugly concealed beneath his coat one of the finest specimens of the vendor's 
stock-in-trade. On re-entering the hall, the possessor of the toothsome vegetable surrep- 
titiously secreted himself behind one of the above-mentioned screens, and there for the 
present, as I am unwilling to anticipate, I leave him, although the query, “ What will he 
do with it?” continued uppermost in my mind. The second part of the programme was 
to be wholly dramatic, and the burthen was to rest entirely upon Professor Blinks, 
announced as of half the Theatres Royal in the kingdom; and Madame Blinks, who also, 
if the bills were to be believed, had achieved triumphs of no ordinary magnitude before 
the nobility and gentry of England, to say nothing of a considerable number of the 
crowned heads of Europe. My readers must forgive me if I fail to remember the scene 
in which they were first to appear. It will, however, answer all the purposes of this story 
to say that it was from a tragedy, probably from the pen of a Hazlewood, or a Peel, or a 
Marchant, or some other equally distinguished dramatist of the day, and that the dénoue- 
ment was to be brought about by Mr. Blinks in the character of a king, killing Mrs. Blinks 
who was to personate his faithless queen. The Professor was old and lank and lean, and 
as he stepped to the foot-lights to proclaim his woes, he looked literally a king of shreds 
and patches. Mrs. Blinks was fat, and at least fifty. Her face was such as a poet might 
dwell upon himself and find accommodation besides for his wife and family. Well, the 
king raved aad the queen implored; he swore and she cried ; he threatened and she 
begged for mercy ; and so, when the well of English—neither pure nor undefiled—had 
been somewhat exhausted, and when both had imitated humanity very abominably, 
matters were brought to acrisis. The queen was on her knees hugging the shanks of the 
king and crying for pardon. The king—his eye in fine frenzy rolling—had drawn a dagger 
from his belt and his arm was uplifted to strike. At that moment it occurred to the 
young gentleman I have left behind the screen that the man who raises his hand against 
a woman except in the way of kindness, is deserving of assault with a species of lactuca 
much used as asalad. Whiz-z-z-z! flew the lettuce. The point of impact was the ear 
of the king, who at once rolled over the queen, the two forming a confused heap, and 
looking like a couple of Brobdignagian Children in the Wood buried beneath a heap of 
lettuce leaves. While Mrs. Blinks screamed and the spectators roared, Blinks, by dint of 
hard struggling, extricated himself from the mass. Having first picked himself up—leaving 
his breathless better-half to manage as she could—he picked up the stump of the missile 
which had laid him low, and, with fury a from his eyes, advanced to the foot-lights. 
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It was evident that he was in total ignorance of the whereabouts of his assailant. With 
the spirit of an artist he had been too intent upon killing a queen to dream of such trifles 
as lettuces or the direction they might take. “And has it come to this?” he said, his 
voice trembling between rage and emotion, “ And has it come to this, that I, an actor of 
ability ”"—Blinks thoroughly believed in his own powers—‘‘ am to be thus treated while 
holding the mirror up to nature? If I knowed who did this”—here Blinks exhibited the 
stump—“ cuss me ”—Blinks’s language was more forcible than elegant—“ cuss me if I 
wouldn’t settle him!” Here the eye of Blinks was fixed upon a middle-aged and portly 
individual, who had been a quiet and innocent spectator of the scene. Blinks evidently 
recognised in this individual a former friend—a present foe. “Ha! ha!” he shouted, 
and a gleam which meant vengeance illumined his countenance. “Ha! ha! NowI know. 
It was that rascally fishmonger!” In less time than it takes to tell it, and with well- 
directed aim, the lettuce-stump was hurled through space. It struck the burly fishmonger 
—if such he was—between the eyes. It knocked him backwards, and he was lost to view 
amid the skirts of a couple of elderly females, who set up a scream which was doubt- 
less heard a mile away. To make confusion worse confounded, some imp of mischief 
extinguished the lights. There was a general scramble to the door, while I rushed laughing 
from the hall, laughing through the streets, laughing home, and laughing to bed, to dream 
of Blinks chopping up a fishmonger to make a salad, and of Mrs. Blinks sitting like a 
fat Ophelia— 

Methinks I see her now, 

With a wreath of damaged lettuce leaves 

Upon her wrinkled brow. 

G. EDWARDS, 


us 


Drobincial Practice: 


A Goop many ro have passed since I commenced a five nights’ engagement at the 
“Theatre Rural,’ e, at the termination of which I received from the hands of 
our worthy Tre agurer, E lijah WwW 8, the sum of twenty-five shillings. Deducting six 
for coach fares and five for lodgings, os remained fourteen shillings for acting “five 
nights, being, within a fraction, at the rate of two shillings and ninepence halfpenny per 
night. The following is a list of parts I played and the amount received for each, finding 
nearly the whole of my wardrobe :— 











Monpay.—“ Widow of Palermo ”—Jeremy—With a handful of snuff, and 
a glass of water thrown in his face.....secsescesessecess 0 103 


. “Ts He Jealous "—Belmour ......ccccccscccccccscccsccsccsess O OF 


- “Young Widow ”—Splash............ eocccccccccccce 1 Id 
Turspay.—“ Englishman in France,” or Why didn’t I ‘kin myself 
yesterday ?— James..... ccvccescccsccccescccoss O Of 
7 “Mrs. White”—Peter White—With a medley, duett, and 


mock gavotte, that caused a stiffness in my joints for 
ONE a acisndaunssiesntuncssnncousecsesosancisnccs. 1. 05 
“ Secret ’—Without a panel—Thomas evccccoccccccccccccees 0 10h 
Wr pnespay.—“ Carlitz and Christine’ ’—Carlitz—Very cheap.....sccccccee O 7% 
“Two Gregories "—Gregory—Without goose or spit ........ 010 
“ Song’ *—What’s a woman like .......- cocccsccveccesoocse OF 12 
“ Fortune’s Frolic ”—Robin—The talk of the town ........ 1 2} 
Tuunspay.—I was fully prepared with tools and syllables for three pieces, 
WOE WOMENS IS oncccbecksrsictebekecnsseeccsssizscses. Oh 
Fripay.— Review” —Caleb Quotem—With two songs ......eeeeeeeeee 0 10} 
‘Our Mary Anne”—Jonathan Tunks ........cccccsssesesee O Mf 
* “Loan me a Crown ”—Lightfoot—Fifteen lengths .......... 0 7 
* “Captain’s not amiss”—John Stock—With a clean shirt, 
having to take off my coat and waistcoat ........eee0000. O 6 
” Walking over to P d Hall on managerial business ........ 0 O4 


” 


” 


” 





DO sestdanevcsesesssssachiseccss 14°93 


Epwarp ATKkKIns, 





A Mustcat Treat (?).—We copy the following curious advertisement from the London 
Gazette of June, 1683 :—*‘ A Rare Concert of four trumpets never heard before in England. 
If any persons desire to come to hear it they may repair to the Fleece Tavern, near St. 
James’s, about two o’clock in the afternoon, every day in the week except Sunday. 
Every concert shall continue sone hour, and so begin again. The best places are one 
shilling; the other, sixpence.’ 
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S Chapter on Checkh-Gakers, 


Tue sustained prosperity of a theatre is so largely due to the integrity of the officials 
who hold responsible positions in front of the house that, parodying the famous saying of 
Fletcher of Saltoun, a manager might well exclaim, “I care not who writes my ‘dramas 
if I can be sure of the man who takes my checks.” More than one instance might be 
cited of a lessee perplexed at finding himself on the verge of bankruptcy while he heard 
that the individual to whom he paid half-a-crown a night for serving him as check-taker 
was going to resign his post on account of becoming a proprietor of some neighbouring 
place of amusement. For many years large sums have been known to be diverted from 
the managerial treasury through the conjoint action of those who took money at the doors 
and received checks on the staircase. A dozen metallic checks could be easily returned 
to the money-taker below without anybody being a witness of the nefarious transaction. 
The usual plan was this : about nine o’clock the potboy from a neighbouring tavern would 
bring a pint of porter to “the man at the check” as his customary refreshment. When 
about half the contents of the pewter had been drained, the potboy would be asked to 
take the remainder down to the money-taker that he might participate in the moderate 
draught. The rest was easy. A dexterous twist of the pewter in the right hand and a 
rapid movement of the left over the lips would suffice to empty the measure and transfer 
from the mouth the dozen “checks” which had been slily dropped into the beer before 
it was sent below. As each “check” would represent the money value of five shillings, 
three pounds per night could thus be shared between the confederates when the per- 
formances were over. Sometimes an apple, a snuff-box, or an evening paper, curiously 
enfolded, would be the unsuspected medium of transmission, but of course the principle 
—or rather the want of principle—remained in each case the same. For a long time 
managers tried different systems for rendering these robberies impossible. Thirty years 
ago each visitor on paying at the Olympic for his seat in the boxes had handed to him as 
an acknowledgment an enormous wooden die which the hand could scarcely grasp, and 
which gave, by the sound it made when dropped into the box, a satisfactory assurance 
that the checktaker had disposed of it in the proper manner. These cubes were, how- 
ever, clumsy to count, as well as awkward to handle, and after a six months’ experimental 
trial their use was abandoned. Then other schemes were tried, but found impracticable. 
The only effectual plan seemed to be for the manager to take his own money, a course 
actually pursued by Mr. C. J. James, with such remarkable success that he found the 
receipts of the Queen’s (now the Prince of Wales’s) Theatre suddenly augmented by the 
sum of about ten pounds nightly. The construction of the house was so far favourable 
to this arrangement that the staircases to gallery and boxes went for some distance in a 
parallel direction, and thus, by sitting in a box which divided the two, and availing 
himself of the hatch on each side, Mr. James was able to take the gallery money with 
his right hand, and the box money with his left. This he found for some time a ver 
profitable feat of ambidextrous prestidigitation. When Mr. E. T. Smith adopted the 
system of having feminine money-takers, other managers followed his example ; but still, 
from reasons quite apart from any question of the honesty of those engaged, the plan was 
not generally successful, and one day, when two money-takers married two check-takers, 
it was abandoned in despair. A mode of preventing frauds on a manager was invented 
and patented-by Mr. Calvert, of the Prince’s Theatre, Manchester, under the name of 
the “Calvert Recorder.” The apparatus was singularly ingenious, registering the 
number of persons who have paid for admission at any hour, and thus by a glance at the 
index a manager could always see which portion of the programme was, in the estimation 
of the public, most attractive, 

Notwithstanding the suspicions cherished by lessees, a contemplative playgoer must 
have often regarded the check and money takers with sympathetic interest: Fixed as 
the laws of the Medes and Persians—grave, sedentary personages, with solemn features 
and rigid limbs, like effigies of Assyrian and Egyptian potentates—doomed to listen to 
bursts of applause and roars of laughter, provoked they know not how and learn not 
wherefore—behold these guardians of the portals of pleasure ever within the hearing of 
an entertainment they can never see, or seeing crowds attracted by an opera they can 
never hear. Did not the old mythology shadow forth in Tantalus a type of the class ? 
Is there not in the ceaseless and profitless rollings of Sisyphus a something suggestive of 
the “ Man at the check”? ‘Thin is the partition that divides his sliding hatch from the 
embodiment of all that is great in dramatic art, but there is a Rubicon beyond for which 
he can never get the pass he so freely gives to others. ‘The subdued echoes of applauding 
spectators fall upon his ear, but to him they convey no significance. Like the fearful 
“dweller on the threshold” in Zanoni, he marks the line of boundary between the actual 





=== - 


ERR ORES 


Ate ena mee 





~~ - ee cee 


a“ 


= 


eee 


38 THE ERA ALMANACK, 1874. 


and the ideal. While the nightly stream of human life flows past him, he stands the 
pebble of obstruction in their path—the stationary amid the progressive—the immutable 
among the changing. Asa philosopher, he may trace the ever varying current of human 
emotions flowing upward in constant tides from the source of expectation, and watch the 
downward ebb that bears the impress of gratified curiosity or manifested disappointment. 
As a stoic, he may learn the full value of the Horatian precept, and freeze himself into 
absolute indifference by intensifying the coldness of the “nil admirari.” The greatest 
actor of the day is to him a shadow, the most popular songstress a mere nominal 
entity, the nightly revelations of dramatic art an embodied playbill and nothing more. 
The slips of card-board which he dispenses as the pledges of recognition and re-admission 
perchance assume the symbolic form of so much concentrated happiness, derived through 
the agency of one who cannot receive what he has it in his power to bestow. The 
extraordinary inscriptions upon these talismanic gifts, now a mere senseless hieroglyphic 
and anon the name of some familiar character, must be curiously associated with his ideas 
of popular pieces. To an ordinary eye the “ Edgardo” or the “Ophelia” imprinted on 
the card may appear only an unsuggestive combination of capitals, but to the check- 
taker, the pass-check given out that night for distribution after a long interval, during 
which other bits of planetary pasteboard have performed their appointed cycles, will come 
fraught with reminiscences identified with first nights and last appearances, though he 
may have never seen anything of the theatre but once, and then only when the treasurer 
revealed it to him by daylight. For some such reason as this it may have been that an 
old playgoer, who died in Gower-street the other day, made that wonderful collection of 
checks which was found by his executors when they opened a particular drawer in his book- 
case. For more than fifty years he had been almost a nightly visitor at some theatre or 
another, and on each occasion, leaving before the performances had concluded, he 
appeared te have not only taken, but preserved for future reference, his return check. 
What odd bundles of memories were here tied up with bits of pack-thread ! 

Vicissitudes of fortune are, moreover, illustrated by check-takers as well as Emperors 
in exile. Those who saw Manfred at Drury Lane when it was revived, with Mr. Phelps 
as the gloomy hero of Byron’s dramatic poem, would have had, if they went out between 
the acts, their pass-check at the pit delivered to them by an old gentleman in a faded 
cloak. Few, possibly, recognised in that individual the once celebrated tragedian, Mr. 
Denvil, who was the original Manfred at Covent Garden thirty-five years before, and 
whose portrait at that date was in all the theatrical print-shops, regarded with envy by 
young histrionic aspirants, and with undisguised admiration by all feminine passers-by. 
Truly we know what we are, but not what we may be. Little did the Covent Garden 
Manfred, at the height of his popularity, think he would ever stand at the pit door 
delivering checks whilst another Manfred was acknowledging plaudits at Drury Lane for 
the same speeches, 

“Thank goodness, my earnest desire has been at last gratified,” exclaimed a voice on 
the once memorable Saturday morning at the Gaiety when “ Betsy Baker” was in the 
programme, “TI have seen Mrs. Keeley.” ‘“ Why,” remarked the speaker’s companion, 
“ I thought you were at the Lyceum during the whole time of the Keeley management !” 
“So I was,” responded the other ; “for thirty years I have been within the sound of her 
voice, and yet I never saw her act. J was the check-taker/”—E, L. B, 


% 
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aack Gar at the Play. 


Wuen I was engaged as a utility gentleman at Greenock some years ago, an incident 
occurred which the actors in it may remember. The piece was The Anchor of Hope. 
Towards the end of the second act (I think) a band of smugglers attack a captain. An 
old Jew pedlar, who always asks, “‘ What will my Rachel say?” appears opportunely on 
the scene, and helps to knock the smugglers down. This is all very well for the actors, 
when they know what is coming; but, alas! on this occasion, they did not. I must 
inform you that the Channel Fleet lay moored at Greenock, and the sailors were enjoying 
themselves in the town. On this especial night the piece seemed to have struck their 
fancy, and the gallery and pit were Pall of them. When it came to the time for the 
captain to be assaulted, there were suddenly to be seen sailors finding their way from the 
gallery to the pit, and thence on to the stage; others from the pit following suit. Indig- 
nant at seeing a captain subjected to ill-usage, they knocked every smuggler down, and, 
not content with that, put their feet on the poor utilities’ chests, daring them to move, 
amid the excitement of the whole house. The captain was Mr. A. Lindsay, and the Jew 
pedlar Mr. S. Calhaem ; the other characters being represented by Mr. W. D. Gresham, 
George Newton, and Robert Lloyd. Mr. Calhaem had to explain when the act-drop 
came down that it was “ Only Acting! ”—R. Luoyp. 








~ 
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aobn Cobin’s Grave, 


Tr has been somewhere recorded of a certain “super” that on the delivery of a letter, 
after the words “ a letter, my lord,” had been uttered, he sought to improve the occasion 
by adding, “and permit me at the same time to observe that the man that lays his hand 
upon a woman save in the way of kindness, is a wretch whom 'twere gross flattery to 
name a coward,” further remarking that it would be his benefit on the succeeding 
night, and therefore he gave his audience this taste of his quality beforehand. The 
sentence above quoted is as certain to bring down the applause of the “ gods” as are the 
well-known lines spoken by Emilia in the 4th Act of Othello. The speech occurs in The 
Honeymoon, a comedy known as the work of John Tobin, a dramatic author whom 
every amateur especially should hold in grateful remembrance. Zhe Honeymoon, one of 
the many examples of neglected genius, is the only production of Tobin that has held a 
place on the stage, and was first acted on the 31st of January, 1805, the writer not 
living to witness its representation and subsequent success. Elliston was the original 
Duke Aranza, and it has been styled “the first of modern comedies,” The plot 
possesses some resemblance to The Taming of the Shrew, Juliana and the Duke being 
Catherine and Petruchio, with some variations, and Zamora is a transcript of Viola in 
Twelfth Night, but in the person of Jaquez, the Mock Duke—though he is almost 
limited to one scene—we have one of the rarest parts in low comedy, and well does the 
present writer remember the irresistible humour of the late Mr. Harley in that 
character. This comedy was the last of fourteen dramatic productions, twelve of which 
Tobin himself offered only to have rejected, having laboured in vain for thirteen years, 
Of Tobin it has been well remarked by Miss Bergen in her Memoirs (1820), that “ the 
praise that should have refreshed his fainting spirit, the success that might have called 
forth its latest energies—has but embalmed his memory or cast a romantic halo around 
his untimely grave.” The prologue to The Honeymoon, written by ‘Tobin's intimate 
friend, Sir Humphrey Davy, gave the audience a mournful interest in its success :— 
“ He though your loftiest plaudits you would raise, 

He cannot thank you for the meed of praise, 

Rapture he cannot feel, nor fear, nor shame ; 

Connected with his love of earthly fame 

He is no more.” 

The Faro Table (1789), The Curfew (1807), The School for Authors (1808), are the 
only plays by Tobin in addition to The Honeymoon that are mentioned in Watts’ 
“Bibliotheca Britannica” and in the “ Biographia Dramatica,’ but besides these he is 
known to have written The Gypsy of Madrid (1794), T'he Tragedy, a fragment, The 
Reconciliation, The Undertaker, Attraction, The Fisherman, All’s Fair in Love, together 
with some minor pieces, titlés unknown. I now come to the gist of these few notes. 
In the immediate neighbourhood of Queenstown, Ireland, is situated a burial-ground in 
which stand the ruins of an old church, where in some unknown corner are deposited 
Tobin’s remains. The tablet, which was erected by his brother, with its inscription in 
fair preservation, has for many years been placed on the ground to become the resting 
place of snails and wood lice. ‘The inscription runs thus :— 

“ Sacred to the {Memory of Joun Tosin, Esq., of Lincoln’s-inn, whose remains are 
deposited under the adjacent turf. He died at sea, near the entrance of this harbour, in 
the month of December, 1804, on his passage to a milder climate in search of better 
health, age thirty-five. That with an excellent heart and a most amiable disposition, he 
possessed a vigorous imagination and a cultivated understanding, his dramatic writings 
fully evince.” 

I believe the grave cannot be traced at the present time, but, whether its whereabouts 
can be ascertained or no, I was informed on my last visit that the tablet might be cleaned 
and fixed on the wall above “the adjacent turf” at small cost, instead of remaining 
unprotected and in consequent danger of removal or destruction.—T. F. D. C. 

Since the above was written, Miss Henrietta Hodson’s attention was called to the 
state of the tablet, as that lady was commencing her season at the Royalty with The 
Honeymoon, and it was thought desirable to make her acquainted with the circumstances 
in case she might feel disposed to do what was necessary. To this Miss Hodson at once 
agreed—a graceful act on her part which merits due recognition. 











Tue UnsuccessruL Guost.—An unfortunate débutant who made his first appearance as 
the Ghost in Hamlet, was so rudely treated by the audience, that in the midst of the scene 
he took off his visor, and put the audience in perfect good humour by saying, “ Ladies 
and Gentlemen, it was my hope to please you ; if I have failed, I must give up the Ghost.” 
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The “OW Drury” of America, 


By the destruction of the Baltimore Holliday-street Theatre, on the 10th of September, 
1873, the oldest and one of the most famous theatres in America passed away. Nearly 
a century ago, at the close of the American Revolution, the original theatre was erected 
on the site of the one lately burnt. A quaint old chronicler describes it as having the 
splendour of a great barn, weather-boarded, milk white, with many windows; looking 
down upon the street with a hospitable, patronizing, tragi-comic air. The announce- 
ment of its completion was first published on Christmas-day, 1781, and on the 15th of 
January, 1782, at 6 o’clock in the afternoon, it was formally opened in the presence of 
Washington, Lafayette, Rochambeau, De Grasse, and other distinguished French and 
American officers, who had recently arrived in Baltimore, after the surrender of Corn- 
wallis at Yorktown. The play selected was “ An historical tragedy called King Richard 
III.,” followed by a farce, Miss in her Teens; or, the Medley of Lovers. The prices 
were as follows: Boxes, one dollar; pit, five shillings; gallery, three and ninepenee. 
It was announced that “no person, on any pretence, would be allowed behind the 
scenes.” The Theatre soon became a popular and fashionable resort of the people of 
Baltimore. Here the elder Jefferson delighted audiences, by his gay wit and melting 
humour; while Bissett, Francis, and other lesser lights from time to time appeared on 
its boards. In 1811, this old wooden theatre, which had become too small for the 
rapidly increasing population of the city, was pulled down to make way for a larger and 
more complete play-house. 

In the spring of 1812, the Theatre was opened with appropriate ceremonies. The 
managers were William Warren, father of the present well-known comedian of the same 
name, and William Wood, author of “ Annals of the American Stage.” Although the 
war with England was soon declared, the Theatre was a complete success from the 
beginning. In 1814, when the British Army, flushed with its recent victory at Bladens- 
burg and capture of Washington, threatened Baltimore, a number of the actors then com- 
prising the stock company volunteered for the defence of the city, and behaved with 
great gallantry at the battle of North Point, Sept. 12. Within a week after the retreat 
of the British forces from their unsuccessful attempt upon Baltimore, ‘The Star- 
Spangled Banner,” written by Francis 8. Key, on the night of the 13th of September, 
during the bombardment of Fort McHenry, was set to music and sung by the Durang 
brothers (two of these volunteer actors) on the stage of the Holliday-street Theatre, 
creating immense enthusiasm. So popular did it at once become that its repetition was 
demanded every night for several weeks. This fact gave the Theatre a national reputation; 
and after the war, all the leading American, and every foreign actor who visited this 
country, appeared on its boards. Here John Howard Payne, the author of “ Home, 
Sweet Home,” won the name of “The Young Roscius;” here the great George 
Frederick Cooke, then at the zenith of his power, gained fresh laurels; here Edmund 
Kean drew the largest audiences which had ever been seen in a Baltimore Theatre ; here 
the classical and scholarly Macready enchanted the most cultivated citizens by his 
delineations of Shakspeare’s most celebrated heroes; here the elder Booth displayed 
that amazing genius which made him the acknowledged head of the American stage ; 
here Forrest first appeared as a star; here Ellen Tree and Fanny Kemble, Cooper, the 
elder Vandenhoff, Murdock, Burton, Charles Kean, the elder Wallack, Madame Celeste, 
Fanny Elssler, Hackett, and other famous actors appeared from time to time. Later 
came Mr. Joseph Jefferson, the younger Booth, Owens, Clarke (all of whom made their 
débit here), Boucicault, the Williamses and Florences, Davenport, Holland, the younger 
Warren, Laura Keene, Maggie Mitchell, Ristori, Charlotte Cushman, Matilda Heron, 
and a host of others. After a score of successive managers, on the 12th of August, 1855, 
Mr. John T. Ford assumed the entire control of the Theatre, and fifteen years later, in 
1870, purchased the property for $100,000. Under his efficient management the estab- 
lishment attained a degree of popularity and prestige never before known in the 
theatrical annals of Baltimore. Season after season he has presented the best native 
and foreign talent, occasionally varying the dramatic engagements by introducing the 
Italian, German, French, and English opera. An admirable managerial trait of Mr. 
Ford’s has been his kind and judicious encouragement of young débutantes, many of 
whom afterwards obtained a national reputation. The Theatre was designed by Robert 
Carey Long, an eminent architect of Baltimore. In style it was Doric, with six pilasters, 
supporting a massive cornice. The interior was admirably arranged and most tastefully 
decorated. There were three tiers of boxes, which, with the balconies, supported a 
great dome. The stage was deep, and the width of the wings was such as to afford 
ample convenience for all the complicated fixtures and machinery required for scenic 
display. There were seats for 2,200 persons, but not unfrequently 2,500 have been 
accommodated within its walls. 

ani sented 


TuHeEatricaL Rent.—When Mr. Macready became lessee of Covent Garden, his rent 


for that establishment was at the rate of 40l.-a night, being 8,000/. for a period of two 
hundred nights constituting the season. 
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Alety ‘Pieces 


PRODUCED AT THE LONDON THEATRES, 
FROM DECEMBER, 1872, TO NOVEMBER, 1873. 


ADELPHI. 
Jack and the Beanstalk, burlesque, by Charles Millward, December 26. 
The Yule Log, farce, by B. Webster, jun., February 17. 
The Double Marriage, American drama, in two acts, March 8. 
The Wandering Jew, drama, in four acts, by Leopold Lewis, April 14. 
The White Hat, farce, April 14, 
ALEXANDRA. 
Marguerite, operetta, by Thorpe Pede, May 31. 
Friendship ; or, Golding’s Debt, draina, in three acts. by R. Reece, May 31. 
The Magic Pearl, opera, in two acts, libretto by E. Fitzball, musie by Thorpe Pede, Sept. 29, 
Moonstruck, operetta, libretto by Robert Reece, music by Thorpe Pede, November 10. 
ALHAMBRA. 
The Black Crook, opera bonffe feerie, in four acts, by J. and H. Paulton, December 23. 
La Belle Héléne, extravaganza (new version), by F. C. Burnand, August 16, 
: BRITANNIA. 
The Price of Existence, drama, by C. H. Hazlewood, December 18, 
Tommy and Harry, pantomime, by Charles Merion, December 26, 
Mabel Lake, drama, in three acts, by C. H. Hazlewood, February 10. 
Napoleon ; or, the Story of a Flag, drama, in five acts, by C. H. Hazlewood, April 14. 
The Four Kings ; or, Paddy in the Moon, burlesque, by C. H. Hazlewood, April 14. 
Ku Klux Klan, drama, in three acts, by G. H. Macdermott and H, A. Major, May 12. 
Firm as Oak ; or, England's Pride, drama, by George Peel, June 2. 
Brewing a Bruin, farce, by Louis Gee, June 2. 
The Wandering Jew, drama, by George Lander Whiting, June 18, 
The Mohicans of Paris, drama, in prologue and two acts, July 14, 
Phillis Mayburn, drama, by C. H. Hazlewood, July 28. 
The Swindler ; or, The Captive Maid, drama, by A. Campbell, August 25. 
Blackbirding, drama, by C. H. Hazlewood, September 8. 
For Honour's Sake, drama, in three acts, by C. H. Hazlewood, October 1. 
The First Favourite, drama, m one act, by C. H. Hazlewood, October 25. 
Taken from Memory, drama, in four acts, by Mrs. 8. Lane, November 10. 
CHARING CROSS. 
Follow the Leader, comedy, by C. M. Kae, April 12. 
The Tender Chord, farcical comedy, in two acts, by James Mortimer, April 19. 
Time's Triumph, comedy, in three acts, by Henry J. Byron, May 12. 
Glory, sevio-comic drama, in one act, by H. P. Grattan, June 16, 
The Last of the Legends, extravaganza, by Gilbert A’ Beckett, September 1. 
Sybyle ; or, Weary of Bondage, drama, in four acts, October 22. 
Our Pet, comedy, in three acts, by Conway Edwardes, November 12. 
COURT. 
The Happy Land, burlesque, by F. Tomline and Gilbert A’ Beckett, March 3. 
Marriage Lines, drama, in three acts, by J. Daly Besemeres, March 17. 
About Town, comedy, in three acts, by Bertie Vyse, May 12. 
On Strike, ‘* a social problem,” by Arthur A’ Beckett, October 14. 
Alone, comedy-drama, in three acts, by J. Palgrave Simpson and C, Merivale, October 25. 
Down Among the Coals, farce, by Taylor Bilkins, November 15. 
The Wedding March, an “ eccentricity,” in three acts, by F. Latour Tomline, November 15. 
CRYSTAL PALACE. 
Jack and Jill, a Christmas Masque, by E. L. Blanchard, December 21. 
The Corsair, English opera, in three acts, by Charles Deffell, March 25. 
Blue Beard ; or, the Loves of Selim and Fatima, extravaganza, by H. T. Arden, April 14. 
DRURY LANE. 
The Children in the Wood, pantomime, by E. L. Blanchard, December 26. 
The Tale of a Comet, farce, by Lennox Horne, January 13. 
Marie Antoinette, historical drama, in prologue and five acts, by Sig. Paolo Giacometti, June 20. 
Nobody in London, “a pantomimical eccentricity,” by E. L. Blanchard, September 20. 
The Straight Tip, farce, September 20. 
EAST LONDON. 
Windsor Castle, drama, in prologue and three acts, by Frederick Marchant, February 15. 
Inchavogue, drama, in four acts, by W. B. Cahill, April 21. 
Golden Fruit, drama, in four acts, by Henry Pettitt, July 14. 
The Very Latest Edition of the Gathering of the Clans, extravaganza, by G. W. Hunt, Oct, 18. 
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ELEPHANT AND CASTLE. 
Fairyland ; or, Harlequin Valentine and Orson, pantomime, by Charles Merion, December 26, 
Lantern Light, drama, in prologue, and four acts, by G. D’Arcy and C. H. Ross, February 15. 
Robur Ragabas ; or, 1792, drama, March 8. 
The Red Dwarf ; or, Mystery and Vengeance, drama, April 21. 
Passing through the Fire, drama, in four acts, by 'T. Mead, September 1. 
The Order of the Night ; or, Twenty Years of a Soldier's Life, drama, by T. Mead, Sept. 22. 
Under the Screw ; or, a Young Wife's Trials, drama, by T. Mead, October 6. 

GAIETY. y 
Awaking, drama, in one act, by Campbell Clarke, December 14. 
Trotty Veck, drama, in two acts, by Mrs. Charles Calvert, December 26. 
The Magic Fife, operetta, by Offenbach, January 25. 
A Nice Girl, comedietta, February 8. 
Don Giovanni in Venice, operatic extravaganza, by R. Reece, February 17. 
Fleurette, operetta, by Augustus L. Tamplin, March 1. 
The Wizard of the Wilderness, farce, March 8. 
Martha, burlesque, by Robert Reece, April 14. 
Snaefel, drama, in three acts, by Paul Meritt and Henry Spry, June 30. 
Bibb and Tucker, comedy, in two acts, August 14, 
Seeing Toole, farce, by John Hollingshead and R. Reece, September 3. 
Our Own Antony and Cleopatra, “an absurdity,” by F. C. Burnand, September 8. 
Which is Which, comedietta, by Theyre Smith, October 25. 
La Fille de Madame Angot (another version), opera bouffe, by H. B. Farnie, November 10. 
GALLERY OF ILLUSTRATION, 
Lord Fitzharris, comedietta, by Miss H. L. Walford, May 24. 
Impeached, drama, by Miss H. L. Walford, May 24. 
Dora’s Dream, operetta, by A. Cellier and A. Cecil, June 17. 
GARRICK. 
Blue Beard, Cinderella, and Prince Prettystep, pantomime, December 26. 
GLOBE. 

Tears, Idle Tears, drama, in one act, by Clement Scott, December 4. 
Oriana, comedy, in three acts, by James Albery, February 15. 
Fine Feathers, comedy-drama, in prologue and three acts, by Henry J. Byron, April 26. 
Coming Home, drama, in three acts, by George Ralph Walker, July 5. 
Doing the Shah, farce, by Nugent Robinson, July 5. 
Chivalry, play, in four acts, by Richard Lee, September 13. 
Arkwright’s Wife, drama, in four acts, by Tom Taylor and J. Saunders, October 6, 


NC 


GRECIAN. } 
Nix, the Demon Dwarf, pantomime, by George Conquest and H. Spry, December 24. 
Found Dead in the Streets, drama, in prologue and two acts, by W. R. Waldron, April 14, I. 


Beneath the Surface, drama, in four acts, by Mortimer Murdoch, June 2. 

Chopstick and Spikins, farce, by Paul Meritt, September 25. 

The Elixir of Life, drama, in three acts, by George Conquest, September 29, 
GREENWICH. 

Bluff King Hal, pantomime, December 24. 

In the Clutch of the Enemy, drama, in prologue and two acts, October 4. 


HAYMARKET. 

The Wicked World, comedy, in four acts, by W. 8. Gilbert, January 4. 
The Manager in Love, farce, February 3. ; " 
His Own Enemy, comedietta, in one act, by A. Meadow, March 8. 
Twenty Minutes’ Conversation under an Umbrella, interlude, by A. W. Dubourg, July 4. 
The Crimson Scarf, operetta, libretto by H. B. Farnie, music by M. Legouix, November 24. 

HOLBORN. 
Popocatapetl, operetta, libretto by Frederick Robson, music by George Richardson, December 18. 
Lost or Found, drama, in five acts, by Crawford Wilson, December 21. 
Lady Isabel, drama, in five acts, by Alfred Kempe, January 16, 4 
Outwitted, comedy, by Barry Aylmer, January 21. 
A Restless Night, farce, by Frederick Hay, March 3. 
The Daughter of the Danube, extravaganza, by W. R. Osman, March 3. 

KING'S CROSS. 
Coraline ; or, Snares and Pitfalls, drama, in four acts, by G. A. Warriner, February 27. 
YCEUM. 
Eugene Aram, drama, in three acts, by W. G. Wills, April 19. 
MARYLEBONE. 

Aladdin ; or, Harlequin Shoeblack, pantomime, by Frank W. Green, December 23. 
The Wandering Jew (new version), drama, in three acts, by T. G. Paulton, July 7. 
Cushla-ma-Cree, drama, in three acts, by John Levey, October 18. 
The Sons of Toil ; or, English Hearts and Flown, Cott, in three acts, by John Levey, Nov. 8. 

OLYMPIC. 
The William Simpson, comedietta, by Percy Fitzgerald, December 16. 
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Without Love, drama, in four acts, by Edmund Yates and A. W. Dubourg, December 16. 
A Triumph of Arms, tarce, by W. Foulton, December 16. 

How I found Crusoe ; or, The Flight of Imagination, burlesque, by Alfred Thompson, Dee. 28. 
Those Horrid Garotters, farce, February 3. 

Maggie Lorme, drama, in three acts, February 3. , 

Put to the Test, drama, in one act, by Dr. Westland Marston, February 24. 

Mystery ; or, Greed for Gold, drama, in four acts, by Walter Stephens, April 5. 

A Gunpowder Plot, farce, by Sydney Hodges, May 12. 

The New Magdalen, drama, in prologue and three acts, by Wilkie Collins, May 19. 

’T wixt Cup and Lip, comedy, in three acts, by C. A. De La Plume, June 14. 

Sour Grapes, comedy, in four acts, by Henry J. Byron, October 4, 

A Pair of Boots, tarce, October 4. 

Richelieu Redressed, burlesque, by Robert Reece, October 27. 


OPERA COMIQUE. 

The Bohemians, opera, in three acts, by Offenbach (adapted by H. B. Farnie), February 24, 
Harmonious Discords, comedietta, March 31. ; . 
Lisette, operetta, by Herr Lauber, April 26. 
Just one Word, farce, May 81. 
The Wonderful Duck, opera bouffe, in three acts, translated by Charles Lamb Kenney, May 31. 
Kissi Kissi ; or, the Pa, the Ma, and the Padishah, extravaganza, by F. C. Burnand, July 12. 
Renata di Francia, tragic play, in five acts and a prologue, by Sig. Paolo Giacometti, Oct. LL. 
Little Tom Tug ; or, the Fresh Waterman, extravaganza, by F. C. Burnand, November 12. 

: ORIENTAL. 
Robinson Crusoe ; or, the Man, the Maid, and the Monkey, pantomime by G. H. George, Dec. 24, 
The Gasman ; or, Fight against Fate, drama, in three acts, by Henry Bradford, April 14. 

PAVILION. 

Harlequin Hop o My Thumb, pantomime, by Frederick Marchant, December 26. 
The Christmas Chimes ; or, Trotty Veck’s Dream, drama, in one act, by A, Williams, Feb. 3. 
Married for Money, drama, in four acts, by E. Towers, March 12. 
Faith Under Peril, drama, by H. Abel, August 9. 


PHILHARMONIC. 
Fleur de Lys, opera bouffe, adapted by H. B. Farnie, April 5. 
La Fille de Madame Angot (English version), by Henry J. Byron, October 4, 
PRINCE OF WALES'S. 
Man and Wife, drama, in four acts, by Wilkie Collins, February 22. 
PRINCESS’. 
Little Goody Two Shoes, pantumime, by the Brothers Grinn, December 26. 
Bella’s Birthday, farce, by C. H. Stephenson, January 9. 
Only a Player, comedy, by Herr Bandmann, March 1. 
The Will of Wise King Kino, extravaganza, by James Albery, September 13. 
Griselda ; or, the Patient Wife, drama, in four acts, by Miss M. E. Braddon, November 13. 
QUEEN'S. 
Cromwell, drama, in five acts, by Colonel Alfred Bate Richards, December 21. 
Old London, draina, in five acts, by F. Boyle, February 5. 
The Wandering Heir, drama, in five acts, by Charles Reade, November 15. 
ROYALTY. 
Salt Tears, comedy, in one act, by T. W. Speight, July 24. 
The Marble Maiden ; ov, Zampa in Miniature, burlesque, by G. M. Layton, July 24, 
A Female Iago, farce, by Mr. Goldsmith, July 24. 
The Realms of Joy, tarce, by F. Latour Tomline, October 18. 
Married, comedy, in three acts, by James Albery, November 29. 
SADLER’S WELLS. 
The Irish Footman ; or, Two to One, farce, by A. Clements, December 17, 
Goody Two Shoes, pantomime, by J. Strachan, December 26. 
SANGERS’ AMPHITHEATRE. 
The Birth of Beauty, pantomime, by W. M, Akhurst, December 26. 
Fair Rosamond, drama, in four acts, by W. M. Akhurst, March 3. 
STANDARD. 
Harlequin Cinderella and the Little Glass ee pantomime, by J. T. Douglass, Dec. 26, 
What will the Neighbours Say? farce, by J. T. Douglass, September 1. 
ST. GEORGE'S. 
Au Travers du Mer, operetta, by Prince Poniatowski, June 6. 
The Lost Discharge, operetta, by C. P. Mann, June 20, 
ST. JAMES’S. 
Robert Rabagas, comedy, in three acts, by Stephen Fiske, February 26. 
STRAND, 
A Dodge for a Dinner, farce, by T. A. Palmer, December 28. 
Old Soldiers, comic drama, in three acts, by Henry J. Byron, January 25. 
Nemesis ; or, Not Wisely but Too Well, extravaganza, by H. B. Farnie, April 17. 
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SURREY. 
Ye Fair One with ye Golden Locks, pantomime, by H. P. Grattan and L. Garston, Dec. 26. 
My Unele’s Card ; or, The First of April, farce, by H. P. Grattan, January 26. 
A Message from the Sea, drama, in three acts, February 1. 
Lost Ewm’ly, drama, in five acts, by Murray Wood, March 8, 
Innocent ; or, Life in Death, drama, in prologue and four acts, by Murray Wood, April 14 
The Rival Artistes, farce, by Mark Kinghorne, May 14. 
The Hug cenots ; or, the Mask, the Surgeon, §c., drama, by J. B. Howe, June 16. 
VAUDEVILLE. 
Legacy Love, comedietta, by Ernest Cuthbert, December 7, 
Romulus and Remus ; or, the Two Rum-uns, burlesque, by R. Reece, December 23. 
Madeleine, drama, in three acts, by James Mortimer, February 1. 
Passion, drama, in four acts, by Walter Stephens, February 8. 
A Happy Cruise, comedietta, by Ernest Cuthbert, November 17. 
VICTORIA, 
Gulliver and the Fair Persian, pantomime, by Frank W. Green, December 24. 
The King of the Mint ; or, Old London Bridge by Night, drama, February 17. 
Anne Boleyn ; or, the Jester’s Oath, historical play, in four acts, by R. Dodson, March 22. 
Erin go Bragh ; or, the Milesian’s Trust in Luck, drama, by W. J. Travis, May 3. 
For Dear Life, drama, in four acts, by W. Muskerry, June 2. 
The Southern Cross, drama, in prologue and two acts, by George Peel, August 9. 
The King Maker ; or, the Last of His Race, drama, in four acts, by R. Dodson, October 4. 
Remorse ; or, the Perils of a Night, drama, in Your acts, by G. Lander Whiting, November 1. 
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PRODUCED AT THE PROVINCIAL THEATRES, 


FROM DECEMBER, 1872, TO NOVEMBER, 1873. 
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Tempted, drama, by Edward Reynolls; Theatre Royal, Longton, December 2. 

Chance, the Idiot, drama, by Edwin Reynolds; Theatre Royal, Longton, December 5, 

The King’s Banner, drama, by Mrs. G, Cresswell; Theatre Royal, Dublin, December 6. 

Real Life, comedy-drama, in four acts, by E. O. Bleackley ; Queen’s Theatre, Manchester, Dec. 9. 
Don't Mind Me, farce; Theatre Royal, Plymouth, December 16. 

False Cards, drama, by Auguste Creamer; Atheneum Hall, Bury, January 11. 

Red Snow, drama, by Henry Mandeville; Queen’s Theatre, Londonderry, January 13. 
Wandering Janet, a’Story of the Dee ; Theatre Royal, Aberdeen, January 18. 

Wattie and Meg, burlesque, by W. Lowe; Opera House, Dundee, January 20. 

Twenty Straws, drama, by B. Henry ; Octagon Theatre, Blyth, Northumberland, January 27. 
Daniel, drama, by James Scott; Theatre Royal, Ryde, Isle of Wight, January 30. 

Blondin on the Tight Rope, farce; Her Majesty’s Opera House, Aberdeen, February 5. 
Shares, comedy, in two acts; Theatre Royal, Glasgow, February 7. 

Maureen na Laveen, drama, in three acts, by Frederick Cooke; Theatre Royal, Greenock, Feb. 7. 
Wanted a Companion, farce, by KR. M. Levey ; Theatre Royal, Dublin, February 10, 

Tam O'Shanter, burlesque, by W. Lowe; Opera House, Dundee, February 10. 

Robert Emmett, the Irish Patriot of 1803, drama; Octagon Theatre, Blyth, February 14. 
Katie's Birthday, comedy, by Henry Shield; Theatre Royal, Newcastle-upon-Tyne, Feb. 21. 
Is Brown at Home? farce, by Maurice de Frece; Theatre Royal, Liverpool, February 24. 

The Nomination Day ; or, the Election at Rottenburgh, farce ; Theatre Royal, Greenock, Feb. 28. 
Shipmates, comedy, in three acts, by H. V. Bridgman; Lyceum Theatre, Sunderland, March 3. 
Marry Yourselves, farce, by Herbert Prior; Theatre Royal, Edinburgh, March 4. 

The Old Bachelor's Birthday, comedietta, in three acts, by F. Harvey; T. R., Preston, March 7. 
While the Snow is Falling, drama; Prince of Wales’s Theatre, Rochdale, March 10. 
Summerland’s Mistake, farce ; Prince of Wales’s Theatre, Wolverhampton, March 10. 

Poor Miss Finch, drama, by Sydney Davis; Lyceum Theatre, Sunderland, March 13. 

The Rival Flunkies, farce, by Mr. Quayle; Royal Queen’s Theatre, Barnsley, March 14, 

The King’s Beggar, drama; Royal Princess’s Theatre, Edinburgh, March 15, 

Lost and Found, drama, by C. Wilson ; Theatre Royal, Norwich, March 17. 

Power of the Heart, drama, by Alfred Davis; Lyceum Theatre, Sunderland, March 21, 

Rough Hands and Honest Hearts, drama; Theatre Royal, South Shields, March 31. 

Wedded Bliss, comedietta, by G. L. Gordon; Theatre Royal, Dublin, April 2. 

Bell of Belle-Hawke, drama; Theatre Royal, Exeter, April 2, 

Pure as Snow, drama, in three acts, by Ernie Berrie; Theatre Royal, Bradford, April 2. 
Sithors to Grind, drama, in three acts, by George Ralph Walker ; Theatre Royal, Edinburgh, Ap. 7. 
Sybil the Hunchback, drama, in prologue and three acts ; Theatre Royal, Huddersfield, April 14. 
Wickerd, the Witcherer, drama; Alexandra Opera House, Sheffield, April 14. 

Charles the First, drama, by Miss Mitford ; Theatre Royal, Doncaster, April 21. 
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The Last of the Welsh Bards, drama; Pavilion Theatre, Bridgend, South Wales, April 21. 

Undine Undone, burlesque ; Theatre Royal, Halifax, April 21. 

Lady Godiva, burlesque, by Frederick Robson ; Theatre Royal, Middlesbro’, May 5. 

A Slight Mistake, farce, by Miss Julia Agnes Fraser; Victoria Theatre, Strathaven, May 6. 

One False Step, drama; Theatre Royal, Guernsey, May 9. 5 Paste 

A Mechanical Partner, burletta, by James Redmond; Gaiety Theatre, Dublin, May 10. 

The Cannie Soogah; or, the Wearing of the Green, drama; Theatre Royal, Dublin, May 12. 

Charmian and Badoura, burlesque, by Charles Horsman; Theatre Royal, Edinburgzh, May 19." 

Patrick’s Vow, drama, in five acts, by Miss J. A. Fraser; Victoria Theatre, Strathaven, May 23. 

Gustave, drama, by E. H. Brooke; Royal Alexandra Theatre, Liverpool, May 26. J 

The King’s Favourite ; or, the Fool of Fortune ; Theatre Royal, Manchester, May 29. 

Brave Scottish Hearts, drama, by K. E. Hall; Prince’s Theatre. Coatbridge, June 9. 

Chained to the Oar, drama, in four acts, by H. J. Byron ; Prince of Wales’s T., Liverpool, June 16. 

A Wife for a Day, farce, by A. Byron; Theatre Royal, Whitehaven, June 20, : 

The Strike, drama, by Lester Herbert ; Theatre Royal, Northampton, June 23, 

As Gold Through Fire, drama, in four acts; Royal Princess’s Theatre, Edinburgh, June 23. 

Too Agreeable to be True, comedietta, in two acts, by W. Reeve; T. R., Scarborough, June 28. 

I. O. U., farce; Gaiety Theatre, Dublin, July 5. 

Arkwright’s Wife, drama, in three acts, by Tom Taylor and John Saunders ; T. R., Leeds, July 7. 

Villekyns and his Dinah, burlesque, by Frederick Eyles ; Swiss Gardens, Shoreham, July 7, 

Nightshade, drama, in three acts, by K. E. Hall; Prince’s Theatre, Coatbridge, July 12.” 

The Shah ; or, the Peepshowman’s Visit, farce, by K. E. Hall ; Prince’s T., Coatbridge, J uly 12. 

Quakers and Shakers, farce, by Mr. Doyle; Theatre Royal, Liverpool, July 14, : 

How to Kill Him, farce, by Frederick Robson ; Theatre Royal, Stockton-on-Tees, July 14, 

Rich and Poor, drama, by E. Price; Theatre Royal, Huddersfield, July 21. 

Always Ready, drama, in three acts, by E. R. Callender; T, R., Newcastle-upon-Tyne, July 28. 

Love Wins, comedy, in three acts, by Messrs. du Terreaux & S, Clarke; T. R., Cambridge, Aug. ll. 

Flirtation, farce, by Frank Harvey; Theatre Royal, Edinburgh, August 11. 5 

Betrayed, drama; Theatre Royal, Edinburgh, August 18, 

Sentenced to Death, drama, by J. H. Stanley; Theatre, Longton, August 18. 

Debt, comedy ; Theatre Royal, Northampton, August 25. 

Nomisses ; or, It’s Two to One, farce; Theatre Royal, Liverpool, August 25. 

Misconception ; or, Love Me Love My Dog, comedy, by E. Rose; 'T. R., Portsmouth, Aug. 27. 

"Cushla-ma-Cree, drama, in three acts, by John Levey ; Adelphi Theatre, Liverpool, Sept. 1. 

The Wandering Heir, drama, in five acts, by Charles Reade; Amphitheatre, Liverpool, Sept. 10. 

Martin Guerre ; or, the Guilty Claim, drama, by E. M. Pearl; Theatre Royal, Woolwich, Sept. 13, 

Piel Castle in the Olden Time, drama, by Ennis Lawson; T. R., Barrow-in-Furness, Sept. 19, 

Danger, comedy-drama, in three acts, by Alfred Davis ; Theatre Royal, Leeds, September 19. 

Le Raw Carotte, burlesque, by George Thorne ; Theatre Royal, Margate, September 19. 
Vottingham Castle, burlesque, by F. R, Goodyer; Theatre Royal, Nottingham, September 22. 

Dangerous, comedy-drama, in three acts, by Chas. Osborne; Lyceum Theatre, Sunderland, Sept. 22. 

Run to Earth, drama, by Charles Saunders ; Queen’s Theatre, Dublin, September 27. 

Iron Hands, drama, by Harry M. Pitt; Princess’s Theatre, Edinburgh, September 29. 

Davy Crockett, drama, in five acts, by Frank Digance; Southminster Theatre, Edinburgh, Sept. 29. 

An Trish Intrigue, farce, by Thomas F. Doyle; Royal Theatre of Varieties, Sunderland, Sept. 29. 

The Collier’s Daughter, drama, by H.. Bosworth; Prince of Wales’s T., Wolverhampton, Sept. 29. 

King Rene’s Daughter, tragedy, by Fred E. Weatherby ; Theatre Royal, Edinburgh, ©:tober 2. 

Bitter Fruit, drama, in three acts, by A. W. Dubourg ; Alexandra Theatre, Liverpool, October 6. 

Life, comedy, by J. Brockbank ; Theatre Royal, Cambridge, October 7. 

Lothair, Batti Batti, and Shah Dee Doo, by KR, Soutar and F. Green; T. R., Liverpool, Oct. 13. 

After All, comedy, in three acts, by W. M. Duckworth ; Prince of Wales’s Theatre, Liverpool, Oct. 13. 

The Three Warnings—Ruin, Degradation, & Death, drama, by A. Warner; T.R., Hanley, Oct. 20, 

Only a Woman’s Hair, drama, by H. Vandenhotf; Theatre Royal, Warrington, October 21. 
The Double Conquest, drama; Theatre Royal, Cardiff, October 27. 

A Lover's Ruse, tarce, by Charles Burslem ; Theatre Royal, Dewsbury, October 27. 

Paid in Full ; or, a Life’s Repentance ; Theatre Royal, Oldham, November 3. 

Man; or, Golden Fetters, drama, by Henry Pettitt; Amphitheatre, Leeds, November 10. 

Meg Merriiies (a new version of Guy Mannering), drama, by Henry Leslie; T. R., Glasgow, Nov. 10. 

Kissing Kissing, comedietta ; Apollonian Hall, Dover, November 13. 

Rough and Ready, drama, in three acts, by Paul Meritt; Theatre Royal, Brighton, Nov. 21. 

Always Sit Up for Your Husband, farce, by W. T. Sorrell ; Music Hall, Hastings, Nov. 24. 

That Naughty Can-Can, farce, by W. J. Sorrell ; Princess’s Theatre, Edinburgh, Nov. 24, 

The Divorce, drama, by E. Towers ; Southminster Theatre, Edinburgh, November 24. 

The Rustic Roses, operetta; Theatre Royal, Liverpool, November 24, 





Sums Given ror Priays.—In an old account-book of Barnard Lintot’s, the bookseller, 
the following information respecting the prices usually paid at that time for the copy- 
rights is gleaned. Dr. Young received for his Busiris 841. ; Smith for his Phadra and Hip- 
politus 501. ; Rowe for his Jane Shore 6501. 15s. and for his Lady Jane Grey 751. 5s.; and 
Cibber for his Nonjuror attained 1051. Tragedies were then the most attractive dramas, 
and obtained the best price. 
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on 
Che Aefractory Demon. 

Oberon—the name at once conjures up a vision of fairy-land and fills the air with echoes 
of Weber’s delicious melodies— still has an attractive look in a playbill. As Leigh Hunt 
could never see a flower without recalling all that the poets had thought concerning it, 
so the monarch of the Elfin-kingdom can hardly be spoken of by an imaginative playgoer 
without a rush of poetic memories accompanying the sound. As one who had the good 
fortune to be present at Covent Garden Theatre on the night when the opera was first 
produced, and who can perfectly well remember the impressive face and figure of the great 
composer who conducted on the occasion, I find Oberon and Weber are always insepar- 
ably associated. It is impossible to write the one name without the other coming into 
my mind; and then, amidst dreamy recollections of delightful music, I hear the voices of 
Braham, and Miss Paton, and Madame Vestris, and see before me a dark cavern, through 
which the substantial spirits of the storm came trooping forth in hundreds, whilst the 
numbers appeared to be interminably multiplied by the fitful illumination of a crowd of 
fiends painted in transparency at the back. And then came the beautiful scene of the 
calm, where the troubled waters were gradually lulled into repose, and on the transparent 
surface of the waves came floating a couple of majestic swans, who curved their necks 
and changed their positions with a wonderful completeness of mechanical contrivance. 
On the fourth night I saw the opera again, but the conductor was absent, and a whisper 
went sadly around the house that Weber was dying. Unhappily for the world of art the 
intelligence thus conveyed was mournfully verified, and the audience would have gone 
gloomily away that night but for one ludicrous incident, that for the time produced as 
loud a shout of laughter as I ever remember to have heard within the walls of a theatre. 
One of the imps of the storm, dancing about with a lycopodium torch, suffered his zeal to 
outrun his discretion. Full of the excitement of the moment, and absorbed in the impor- 
tance of the pantomimic character he had to enact, and which [ think was the first he 
had ever played, the juvenile demon exceeded his instructions and danced madly about 
the stage by himself long after all the rest of his demoniacal brethren had disappeared. 
Until this enthusiastic little storm-spirit had exhausted his energies, it was manifestly im- 
possible for the music or the scene to change, and the waters had to keep on rolling to 
the unusual accompaniment of stormy voices, which began to be audible even above the 
sonorous notes of the bassoons in the band. It was in vain the members of the orchestra 
tried to engage the attention of the excitable little imp. Perhaps his mask rendered him 
insensible to the wild gesticulations of the violin-players in front, who alternately directed 
their bows away from their instruments in the direction of the wings, and gave, by 
their nods and becks and anything but wreathed smiles, significant hints that his 
continued presence on the stage was not desirable. Then amidst this prolonged storm 
strange phenomena appeared. Long arms with clenched fists began to emerge from 
the side-entrances, and threatened terribly the unruly urchin lately belonging to the 
band of storm-spirits, and who was now raising the wind entirely on his own account. 
In the midst of his gambols the small fiend became conscious of something wrong, and 
that he was more in personal danger than even Sir Huon had been on his wave-tossed 
vessel. Eagerly he looked from side to side to see where he could break through this cor- 
don of the enemy. Not a chance of escape presented itself. To his terrified gaze the 
arms and fists seemed multiplied in all directions, and pointed toes, suggestive of sum- 
mary chastisement, were moving ominously wherever he turned. There was only one 
refuge, and of that he availed himself. Clearing the footlights at a bound, he jumped into 
the orchestra and vanished beneath the stage, to be seen and heard no more during the 
evening. As the mask effectually concealed his features, there was a difficulty in discover- 
ing the exact boy who was the offender on the occasion ; but I am enabled to state, for 
the gratification of the curious, that the zealous little pantomimist grew up to be an ex- 
cellent actor and a most enterprising manager, and that he now bears the respected 
name of Mr. John Douglass, lessee of the Standard Theatre.—E, L. B. 





SHERIDAN AND SHAKSPEARE.—When Sheridan’s goods were taken in execution, in 
Hertford-street, May Fair, Postan, the Sheriff’s officer, told him that if there was any 
yarticular article upon which he set an affectionate value, he might secret it or carry it off 
wen the premises. ‘‘ Thank you, my generous fellow,” said Sheridan ; “ no, let all go— 
affections in my situation are out of the question. However,” said he, recollecting him- 
self, “ there is one thing which I wish to save.” “What is it? ” said Postan, expecting 
him to name some cabinet or piece of plate. “ Don’t be alarmed,” said Sheridan, “ it is 
only this old book, worth all others in the world, and to me of special value, because it 
belonged to my father, and was the favourite of my first wife.” Postan looked into it, 
and it was a dog’s-eared First Edition of Shakspeare. 
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Theatrical, Musical, and Equestrian Obituary for 1873. 





Avams, John, a Member of the Moore and Burgess Minstrels, January 24. 
Apas, Mrs. Margaret, relict of the late Henry Adams, Equestrian Manager, ag. 63, Feb. 4, 
AMBLER, Johnson, Provincial Theatrical Manager, May 17. 

Arnal, Mons., French Comedian, aged 78, December —, 1872. 

BaBeEr, Miss Jane, Actress, late of the Olympic, August 8. 

Barny, Mrs. Elizabeth, mother of Tom Barry, the Clown, aged 68, September 7. 

Basit, George (Basil Rivers), Comedian, aged 26, April 10. 

Basit, Arthur John, Author and Composer of many popular Songs, aged 25, May 10. 
Baxter, William J., Operatic Vocalist and Actor, aged 31, Hong Kong, China, June 13, 
Bercroert, G. A., Musical Composer, June 3. 

Bett, Mrs. M., wife of R. Bell, of the Alhambra, Barrow-in-Furness, aged 37, Oct, 7. 
Benprr, Mons., Bandmaster of the Belgian Regiment of the Guides, April 15, 
Beneprx, Herr Roderich, German Dramatist, Leipsic, September 26. 

Brstow, William, well known in Theatrical circles, aged 84, April 30. 

Berry, Mrs., mother of Mr. Henry Betty, aged 80, December 3, 1872. 

BEULER, Jacob, Comic Song Writer, January 3. 

Brverty, Henry Roxby, Author and Actor, April —. 

BicxerstaFre, Henry, Scenic Artist, aged 50, February 21. 

Buacrove, Henry Gamble, Violinist, aged 61, December 15, 1872. 

Bown, Henry Charles, Prompter, Lyceum Theatre, Sunderland, aged 41, October 2. 

Bou et, Mons., Director of the Theatre de la Gaité, Paris, March 25. 

Browy, Jas. Hy., Secretary to the Stewards of the Gloucester Musical Festival,a.66, May 2. 
Burugs, W. J., a Member of Mr. Fred Smith’s Provincial Company, April 10. 

Crpa, William, a Member of Mr. Sam Hague’s Troupe of Minstrels, aged 47, March 9. 
Covona, W., of Charles Adams’s Circus, aged 27, October 13. 

Cottis, Thomas W., Musician, August 11. 

Corrrx, Mrs. Elizabeth J., mother of George Coppin, of Australia, aged 85, Feb. 18. 
Crappocg, John, for many years connected with Astley’s Amphitheatre, aged 43, May 7, 
CravrorD, Ellen Elizth., wife of W. R. Crauford, of the Britannia Theatre, Hoxton, May 7. 
CrosstinG, Tom, Negro Minstrel, October 13. 

CustTance, Richard L., Musician, July —. 

Davip, Mons. Ferdinand, Concert Master at Leipzig, aged 63, July 18. 

Dear.oveE, Mrs. Sar h, wife of Richard Dearlove, Musical Director, T. R., Wakefield, Feb. 11. 
Devarorte, Michael, French Dramatic Author, aged 70, December —, 1872. 
Donze.1u1, Dominico, Italian Tenor Singer, aged 83, March 31. 

Doytx, Paddy, Comic Vocalist, December 1. 

Drovet, Louis, Flute Player, aged 81, Berne, October —. 

Drummond, Thomas George, Actor, late of the Britannia Theatre, January 23. 

Du Boys, Mons. Jean, French Dramatist, March —. 

Duptey, Henry, Actor, for many years connected with the Metropolitan Theatres, Noy. 18, 
Duvernay, C. B., father of the Sisters Duvernay, danseuses, August 25, 

Exzterton, J. L., Musical Composer, January 10. 

Exuis, John B., Musician, aged 34, July —. 

Fetis, Mons. Adolphe, Musical Composer, aged 52, Paris, March 20. 

Fituis, Harry, Equestrian, aged 23, April 22. 

Firzspatt, Edward, Dramatic Author, aged 81, October 27. 

Fretcaer, W., Comic Vocalist, aged 29, June 27. 

Forpg, J. G., Patter Vocalist, aged 42, March 5. 

Foster, W. M., Musical Conductor, Theatre Royal, Glasgow, December 18, 1872. 
Frenou, G. H., a Member of the Company at the Theatre Royal, Liverpool, May —. 
GrorGE, Mra. E. (née Lottie Moreton), Actress, aged 28, June 23. 

Gress, Andrew, Comedian, March 11. 

GiipeErt, Eliza M., Danseuse and Ballet Mistress, January —. 

Gtatieny, Mons. Albert, French Author and Actor, April —. 

Gooon, Henry, one of the Proprietors of the Metropolitan Music Hall, aged 62, May 7. 
Gray, John, Scenic Artist, aged 56, May 26. 

Grey, Edwin, Actor, of Mr. Wilson Barrett’s Company, aged 39, January 6. 

Harun, Mons., Leader of the Orchestra at the Paris Opera, June 2. 

Hatzs, John, Singer and Comedian, March 27. 

Hanxryson, James B., Musician of the Prince’s Theatre, Manchester, aged 35, Oct. 18. 
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Harris, Mrs., wife of G. W. Harris, Tragedian, Theatre Royal, Exeter, February 4. j 
Harris, Augustus Glossop, Stage Manager of Covent Garden, aged 47, April 19. 
Tizavens, Mrs., wife of J. Heavens, Harlequin, Theatre Royal, Southampton, Jan. 23. 
JI£LLMESBERGER, Herr Georges, Violinist, aged 73, Austria, August 16. 

HERREROS, Don Manuel Breton de los, Spanish Dramatist, aged 76, November —. 
Hicks, Newton Tree, Actor at the Surrey and Victoria Theatres, aged 62, Feb. 21. 
Jlicks, Mrs. Annie, aged 28, wife of W. R. Hicks, Negro Comedian, November 13. 
Hier, Miss Alice May, Actress, aged 19, June 3. 

Hinp, Benjamin Nash, Vocalist, aged 40, June 17. 

Hopkins, John Larkin, Organist of Trinity College, Cambridge, aged 53, April 25. 
lilowre.1, Matthew, Harlequin, aged 76, December 1. 

JACKMAN, H., Violinist, October 22. 

Jackson, Charles, Chairman at Deacon’s Music Tall, May 1. 

JESSEMAN, Tom, Baritone Vocalist, aged 29, July 31. 

Jonrs, Miss Maria B. (Mrs, Francis Phillips), leading lady at Drury Lane Theatre, Feb, 11. 
Jones, Mrs. Maria, wife of Benjamin Jones, Property Master, October 26. 

Jones, Edmund R., Pantomime Writer, aged 67, November 15. 

Jorpan, George, leading Actor of Mr. L. J. Sefton’s Comedy Company, aged 43, Nov. 14. 
Kerru, Mrs. Susannah, wife of J. 1. Keith, Scenie Artist, aged 30, July 11. 

Kiytocn, John, Acting Manager at the Adelphi and Princess’s Theatres, aged 63, Dec. 21. 
Lacy, Thomas Hailes, Theatrical Bookseller, aged 63, August 1. 

Laront, Mons., French Comedian, aged 77, April 18. 

Larne, Alexander, Pianist, aged 28, October 4. 

Latanne, Mons. Joseph, French Equestrian Stage Manager, March —. 

Lampert, David, Bass Singer, November 2. . 
Lr Herrison, Mons. Alexander, Secretary of the Folies Dramatiques, Paris, Octuber —. 
Lesquition, Mons, Pierre Jean, French Dramatist, January —. 

Lewis, John, a Member of the Company at Theatre Royal, Dublin, aged 29, March 25. 
Lewis, Mrs. W. (Miss Kate Herbert), aged 21, wife of Mr. Lewis, Clown, July 2, 
Linuey, Mrs., widow of George Linley, Composer, December 17, 1872. 

Luoyp, John, many years connected with the Dramatic & Musical Professions,a. 56, Mar. 7. 
Lucr, Mons,, Comic Tenor, of the Folies Dramatiques, Paris, aged 36, January 28. 
Lytron, Lord Edward, Author and Dramatist, aged 68, January 18. 

Macarts, Dan, many years connected with the Equestrian profession, November 19. 
Mackenna, John, Secretary and Agent to Mr. Barney Williams, October 16. b 
Macreapy, William Charles, Actor, aged 80, April 27. 

Manxcvs, Albert, Chairman at Fredericks’s Palace of Varieties, November —. 

Maney, Mrs. Martha, wife of H. Manley, Equestrian, aged 55, December 16, 1872. 

Manint, Signor, Italian Basso, aged 58, April 29. 
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Marsuatt, Joseph, Ballet Master at T. R., Manchester (formerly of Drury Lane), Nov. 30. ‘, 
Marrnews, Mrs. Frank, Actress, aged 66, August 27. : 
Mavostey, Mrs., wife of H. Maudsley, Albion Music Hall, Accrington, a. 37, Dec. 22, 1872. ] 
May, Mrs. Frances, wife of Samuel May, Jun., Costumier, Liverpool, November 10. { 


M‘Cartuy, Mrs., mother of the M‘Carthy Family, December 5, 1872. 

Metvit1E, Richard, Musical Composer, aged 35, October 6. 

Miter, David Prince, the Veteran Showman, aged 65, May 24. 

Moors, Daniel, Comedian, aged 54, October 29. 

Neixp, Samuel, Comic Dwarf, aged 54, June 10. 

Nevit, Thomas, Chairman of the Royal Concert Hall, Jarrow, aged 36, April 15. 
Oapen, Mrs. Grace, wife of Nat Ogden, Comic Vocalist, aged 37, June 20. 
OxiruAnt, Thomas, President of the Madrigal Society of London, aged 73, March 9. 
O’Reitty, Eugene (known as General O’ Reilly), Actor, April 1. 

OstrowskI, Kristien, Polish Dramatic Author, October —. 

Pacsty, John, Scenic Artist & Stage Manager, Dundee Music Hall & Opera House, Nov. 1. 
Pett, Gilbert Ward, the original “ Bones,” aged 47, December 21, 1872. 

Pewxy, Miss Ellen, danseuse, aged 20, October 2. 

Purtuirs, Mrs. Harriett (née Kate Hornby), Ballad Vocalist, aged 24, April 4. 
Pierson, Henry Hugh, Musical Composer, aged 58, January —. 

Pirrman, W. B. (professionally known as Will Harris), Negro Comedian, aged 19, Aug. 15. 
Pirt, Thomas Henry, Scenic Artist, aged 70, August 18. 

PoncuarpD, Madame, Vocalist, aged 81, Sep. 19. 

PontatTowskI, Prince, Musical Composer, aged 56, July 3. 

Powe tt, Jobn, eldest son of John Powell, Equestrian, aged 22, December 1. 
KatnsrorD, Louis, Vocalist (Moore and Burgess Minstrels), November 26. 
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Ray, John (Fox), Negro Comedian, aged 42, April —. 

Raynor, Thomas, Comic Singer, February —. 

ReEp, Robert, Musician, of the Queen’s Theatre, Dublin, September 28. 

Ricuarpson, Henry Royston, Manager of Newsome’s Circus, March —. 

Ricketts, John, Pantomimist, aged 43, June 2. 

Rieuton, J. H., Senior Music Master of Cardiff, October —. 

Rienoip, Henry Hugo, Actor, aged 62, September 17. 

Roperis, Mr. Ellis, Harpist to the Prince of Wales, December —. 

Roserts, Mr. R., Comedian, long connected with the Australian Stage, Adelaide, April 3. 
ROBERTSON, William, father of the late T. W. Robertson, aged 73, December 14, 1872. 
Ross, James, Strolling Player and Showman, March 2. 

Rupee, J. F., Acting Manager at the Theatre Royal, Gloucester, November 27. 
Saver, Frank (of Wright and Sadler, Duettists), March 25. 

Ryper, T., Actor, aged 61, December 31, 1872. 

Scumipt, Herr, Bass Singer, Vienna, May —. 

SEtpy, Mrs. Chas., Actress, aged 76, February 8. 

Sipngy, Miss Minnie (Mrs. Milano), Actress, February 9. 

Simpson, Mrs. L. (née Miss Woodling), aged 26, January 26. 

Stoman, Henry, Comedian, aged 80, August 11. 

Spence, James William, Proprietor of the Oxford Music Hall, Stockton-on-Tees, April 3. 
Sprovu es, Edwin, many years connected with Her Majesty’s Theatre, aged 42, March 27. 
STERNE, Mrs. Eleanor, Vocalist, October 26. 

StovEeT1£, Tom, Pantomimist, February 10. 

Symns, Thomas Kelly, Comedian and Comic Vocalist, aged 52, October 6. 

Tacova, Mons., Actor, of the Bouffes Parisiennes, Paris, February —. 

TappinG, Mrs. Lavinia, wife of Mr. A. Tapping, Comedian, May 5. 

TrRnan, Mrs. Frances Eleanour (née Miss Jarman), Actress, aged 71, October 30. 
‘Tnompson, Harry, Low Comedian, late of the Lyceum and Surrey Theatres, ag. 44. Feb. 3, 
‘HORNE, Richard, Actor, aged 34, October 22. 

Tussaup, Francis, of Madame Tussaud’s Waxwork Exhibition, aged 73, August 31, 
Victor, Mons., Comedian, Lyons, France, September —. 

Vincent, Henry, Actor (late of the Queen’s), aged 23, July 21. 

Waker, Mrs. Sarah Ann, wife of Benjamin Walker, Liverpool, September 5. 
Watter, Madlle., Danseuse, Vienna, August 22. 

Wuirr, Clement, Vocalist, August 18. 

Wieck, Herr Fredrich, Musician, October —. 

Wit.iams, P., Actor, and formerly Stage Manager at Sadler’s Wells, February 14. 
Wituiams, Miss M. J., Welsh Vocalist, aged 79, November 10. 

Witmort, Uriah (known as J. W. Duriah), Comic Vocalist, aged 44, March 31. 
Winsuvrst, George (Sailor Williams), Nautical Singer and Dancer, aged 48, April 30. 
Witron, Mrs. Amelia, wife of F. Wilton, Stage Manager at Britannia Theatre, May —. 
Witton, Robert Pleydell, Provincial Actor, aged 75, November 26. 

Wooprorp, J. C., Scenic Artist, aged 56, December 5. 


DRAMATIC INSTITUTIONS. 

COVENT GARDEN THEATRICAL FUND.—Instituted, 1760. Incorporated, 1774. Office—10, 
Lowther Arcade. 

DRURY LANE THEATRICAL FUND.—For the support of Decayed Actors and Actresses, Members 
of H. M. Company of Comedians, their Widows and Children. Instituted by David Garrick, 1766. 
Incorporated, 1775 Office—27, Great Queen-street, Lincoln’s Inn-flelds, W.C. 

ROYAL GENERAL THEATRICAL FUND.—Instituted, February 16th, 1839. Incorporated by 
Royal Charter, January 29th, 1853. For granting permanent pensions to actors, actresses, chorus- 
singers, dancers, pantomimists, and prompters. Secretary—Mr. G. Everett Cullenford. 

DRAMATIC, EQUESTRIAN, AND MUSICAL SICK FUND ASSOCIATION.—Established, 1855, for 
the purpose of aiding members of the above professions in sickness and distress. Office—34, 
Wellington-street, Strand. ; 

ROYAL DRAMATIC COLLEGE.—Instituted, July, 1858. Incorporated, June, 1859. To provide 
homes and maintenance to aged and infirm actors and actresses. Office—20, Tavistock-street, 
Covent-garden. 

MUSIC HALL SICK FUND PROVIDENT SOCIETY.—The object of this Association is to afford 
relief to the Members when sick, incapacitated by age or infirmity, or suffering from misfortune or 
death. All persons, of either sex, who shall have been two years in the profession, or whose liveli- 
hood is derived direct from Music Halls, are eligible. Offices—York Hotel, Waterloo-road, London. 

Erratum.—In our list of First Appearances of Actors and Actresses in London, occurs 
the name of Mr. S. Phelps, jun. This gentleman was announced for the réle of Colonel 
Lambert in The Hypocrite, as there stated, but the cast was altered two days after we had 
gone to press. 
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THEATRES 
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IN GREAT BRITAIN. 










ABERDEEN— Royal, Charles Cooke. 

Her Majesty’s Opera, H. W. Gomersal. 
AtpErsHot—Royal Club House, Major 

Goodenough, Secretary. 
Ayr—Queen’s, J. Smith. 
BarnsLEy—Queen’s, M. Wardhaugh. 
BaxnsTaPLE— Royal, Beckett and Norton. 
Barrow-1n-FurnrEss—Royal, E. Lawson. 

New Amphitheatre—Lawrence. 
Batu—Royal, W. Duck. 

Br.rast— Royal, J. F. Warden. 
BirkENHEAD—Royal, C. H. Duval. 
BirmincuaM— Royal, M. H. Simpson. 

Prince of Wales, J. Rodgers. 
Bisuor Aucktanp—Th. Royal, A. Boyd. 
Brackpurn—Royal, C. H. Duval. 
Briyru— Octagon, R. Fynes. 
Bortron—Royal, J. P. Weston. 
Brapvrord— Royal, Charles Rice. 
Brecon— Royal. 

BricgutTon— Royal, H. Nye Chart. 
BristoL— Roya}, J. H. Chute. 

New Royal, J. H. Chute. 
Burniey—Royal Albert, L. Ashworth. 
Burron-on-Trent—W. H. Wilson. 
Bury St.Epmunps—Royal,F.G.Venimore. 
Bury (Lancashire)—Royal, C. H. Duval, 
CamBrivGe—Royal, W. T. Richardson. 
CanTEKBURY—Royal, W. Davey. 
Carpirr—Royal, — Esmonde. 
CakisLe—Royal, W. Royston. 
Curster— Amphitheatre, C. H. Duval. 
CuEsTERFIELD—B. Kelly. 
CurLrennamM—Royal, W, Duck. 
Coatsrivegr—Royal, W. H. Sennett. 

Adelphi, John Sheridan. 

Prince’s, John Duckenfield. 
Corx—Royal, R. C. Burke. 
CotcuEstER—Royal. 

Coventry— Royal, J. G. Taylor. 
Croypon—Royal, E. Darbey. 
Darurneton— Royal, E. Bayle Henry. 
Daventry— Royal. 

Drvonrort—Royal, J. R. Newcombe. 
Derwssury—Royal, Loome and Windley. 


DoncastEr—Royal, Capt. Disney Roebuck. 


Doveras—Prince of Wales, B. Kelly. 

Royal, John Coleman. 

Dousrin— Royal, J. Harris. 

Queen’s. 

Gaiety, J. and M. Gunn. 
Domrries—A. M‘Lein. 
DunpreEr—Royal, R. Cowie, jun. 
EpinsurGu—Royal, R. H. Wyndham. 

Princess’s, A. M‘Neill. 

Southminster, Frederick Wright. 
Ex1er— Royal, E. Duckenfield. 
Exrtrr—Royal, F. Neebe. 
FaLkirK—F. Alderson. 
Goote—Royal, F. Bulstrode. 


Griascow—Adelphi, Mrs. D. P. Miller. 
Prince of Wales’s, W. Sidney. 
Royal, Glover and Francis. 
Victoria, D. C. and R. L. Adamson, ) 
GiovcestER—Royal, T. Dutton. 
GravVEsEND— Royal, Chris. Slater. 
GREENOCK—Royal, A. Wright. 
GrerEnwicu—Royal, Jones Finch. 
Great Grimspy—Royal, W. Raymond. 
GuERNsEY—Royal, R. F. Smith. 
Hanitry—Royal, James Elphinstone. 
Hairax—Royal, F. Rawlings. 
HartiEPoor—Royal, J. H. Hudspeth. 
HanrtTiEPoot(West)—Royal, HoraceButler. 
Gaiety—J. Batist. 
Hastines— Royal. 
HuppersFizLp—Royal, E, Clayton. 
Hvurti—New Royal, Sefton Parry. 
Ipswich—Royal. 
J ARROW-ON-TYNE— Royal, T. H.Shorrocks. 
JeRsEY—Royal, W. Knowles. ° 
KiIpDERMINSTER— Royal, Capt. D. Roebuck. ; 
KitMarnock—Royal, Wood Taylor. 
Lrreps—Royal, J. Coleman. 
Amphitheatre, J. Hobson. 
LricestEr—Royal, Elliot Galer. 
| Limerick—Royal, J. Fogerty. ’ 
| Lincoty—Royal, J. Coleman. 
Liverroor—aAlbert, J. P. Weston. 
Alexandra, Edward Saker. 
Amphitheatre, Leslie and Courtenay. 
Colosseum, T. T. Heath. 
Prince of Wales, J. H. Addison. 
Royal, Isaac De Freece. 
Rotunda—D. Grannell. 
Lonpon—Adelphi, B. Webster. 
Albion, Michael Abrahams. 
Alhambra, Co., Limited. 
Alexandra, Madame St. Claire. 
Amphitheatre, C. Weldon. 
Astley’s, J. and G. Sanger. 
Britannia, Mrs. 8. Lane. ; 
Bower, V. Hazleton. : 
Charing Cross, J. S. Clarke. 
City of London. 
Criterion, Spiers and Pond. 
Covent Garden, F. Gye. 
Court, Miss M. Litton. 
Drury Lane, F. B. Chatterton. ' 
East London, Morris Abrahams. ; 
Elephant and Castle, T. Mead. 
Gaiety, J. Hollingshead. 
Garrick, 
Globe, H. J. Montague. 
Grecian, G. Conquest. 
Haymarket, J. B. Buckstone. 
Her Majesty’s. 
Holborn, Messrs. Valnay and Pitron. 
King’s Cross, J. Dryden. 
Lyceum, H. L. Bateman. 
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Lonpon (continued) — 
Marylebone, J. A. Cave, 
Olympic, Henry Neville. 
Opera Comique, John Hollingshead 

and Charles Morton. 

Philharmonic, Charles Head. 
Princess’s, James Guiver. 
Pavilion, Morris Abrahams. 
Prince of Wales’s, Mrs. Bancroft. 
Queen’s, Mrs. Seymour. 
Royalty, Miss Henrietta Hodson. 
Sadler’s Wells, Henry Powell. 
St. James’s, Mrs. John Wood. 
Surrey, William Holland. 
Standard, J. Douglass. 
Strand, Mrs. Swanborough. 
St. George’s, Dr. Wylde. 
Varieties, George Harwood. 
Vaudeville, D. James and T, Thorne. 
Victoria, C. T. Burleigh. 
Victoria Hall (Bijou), T. Bayley. 
Crystal Palace, Company. 
Cremorne Gardens, J. Baum. 
North Woolwich Gardens, W. Holland, 


Rosherville Gardens, Company. 
Surrey Gardens. 


Loneton—M. Wardhaugh. 
Lyny—Royal, J. F. Young. 
MACCLESFIELD—Royal, H. Hampton. 
MatpstonE—Royal, G. Ellerton. 
MancuEster—Royal, J. Knowles, 

Prince’s, C. Calvert. 

New Queen’s, KE. Henry. 
Mareatr—Royal, Miss Thorne. 
MippLesporovGH—Royal, John Imeson. 
NEWCASTLE-UNDER-LYME— 

Royal, J. Windley. 
NEWCASTLE-UPON-TYNE— 

Royal, Glover and Francis. 

Tyne, G. Stanley. 

Newport (Mon.).— Victoria, N. Harris. 
NorraamPptron—Royal, S. Geary. 
Norwicu— Royal, W. Sidney. 
NorrincguamM—Royal, F. Musgrave. 
OLpuamM—Royal, Spencer and Revill. 
Oxrorp— Royal, H. Hatch. 
Patstey—Royal, T. C. Howitt. 

Exchange Rooms, M. Kyle. 
PiymoutH—- Royal, J. R. Newcombe. 
PortsMouTH—Royal, H. Rutley. 

Prince’s, Messrs. Bailey and Nance. 

St. George’s Hall, Mrs, Atkins. 


Preston—Royal, C. H. Duval. 
Reapina—Royal, Elliot: Galer. 
Ricumonp—Her Majesty’s, W. Sidney. 
Rocurster—Lyceum, W. Austen. 
RocuDatE— Prince of Wales, J. Macdonald. 
RorHeRHaM—Royel, 8. Sweeney. 
RosHERVILLE, — Jones. 
Runcorn—Royal, Miss E. Courtney. 
Rypr—Royal, W. Brown. 
ScarporouGH—Spa, Cliff Bridge Comp. 

Royal, W. Reeve. 

Londesborough, W. A. Waddington. 
SeanaM Harsour—Royal, J.T. Mickman. 

Alhambra, J.C. Hunter. 
SHEFFIELD—Royal, J. Eldred. 

Alexandra Opera House, T. Youdan, 
SHEERNESS—Royal, W. Montague. 
Suretps (North)—Royal, @.G. Whyatt. 
Suretps (South)—Royal, G. G. Whyatt. 
SuREwsBURY—Royal, W. R. Waldron. 
SITTINGBOURNE—Royal. 
Sournampron—Royal, J. W. Gordon and 

Frank Seymour. 
Soutxport—Royal, T. Harris. 
StaMFrorD—Royal, H. Johnson. 
Stockport— Royal, 

Stock ron-on-TEEs— 

New Royal, G. H. Chaplin. 

St. Heten’s—Royal, C. H. Duval. 
StRatFORD-oN-Avon—Royal, W. Adams. 
SuNDERLAND—Royal, W. Rousby. 

Lyceum, Alfred Davis. 

SwansEA— Royal, G. Melville. 
TopmMoRDEN— Royal, A. Court. 
Torquay—Lyceum, H. W. Gilleno. 
TounsTaLL—Royal, W. S. Branson. 
Uxsrive@r.— Royal, Miss Helen Paget. 
WakeEFIELD—Royal, Mrs. J. Brooke. 
Warrineton—New Prince of Wales, B. 

Sheridan. 

WeryMoutH—Royal, F. Neebe. 
Wuitrnaven—Royal, J. F. M‘Fadyen. 
Wiean—Royal, W. Champion. 
Wrnpsor— Royal, W. Mason. 
WoLvERHAMPTON— Royal, J. 8. Brewster. 

Prince of Wales, J. S. Brewster. 

Opera House, S. Hand. 
Worcester—Royal. 
Wootwicu—Royal, Charles Bishop. 
Yarmoutsa— Royal, John Foote. 
Yorxk—Royal, J. Coleman. 


Pornsinet, THE FrENcH Dramatist.—This author was obliged sometimes to make tho 
payment of his tradesmen’s bills depend on the caprice of an audience. He used to tell 
the following anecdote, that arose out of this circumstance. On the first representation 
of T'om Jones his tailor, attended by his foreman, had gone that night to the theatre 
and were apprehended as pickpockets. They had taken their stations in the pit, and the 
crafty tailor was heard, from time to time, whispering to his squire, Shall I cut? shall 
I cut?” The words were understood to refer to the cutting of purses, and they were 
handed over to the sentinel as suspected characters : they were accordingly on the point of 
being conducted to prison, on this charge, when the master cried out, “‘ We are not cut- 

urses, we are only tailors ; I have the honour of supplying clothes to M. Poinsinet. He 
fe ordered from me a coat to be paid for out of the profits of this piece, and as Tam not 
skilled in the drama, I have brought with me my foreman, who is un homme a’ esprit, to 
tell me if the piece is good, and if I may a cut my cloth. 
E 
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MUSIC HALLS IN 


GREAT BRITAIN. 


| 


ABERDARE —Volunteer, J. Woodcock. 
ABERDEEN—Alhambra, W. M‘Farland. 
Accrincton—Albion, H. Maudsley. 

New Market Tavern, H. Ainsworth. 
ALpErsHot—Victory, Albert Steele. 

Alexandra, R. Featherstone. 
Asnrorp— Volunteer, J. Moore. 
AsuTON-UNDER-Lyne—Star, Company. 

People’s, W. Revill. 
BarnsLEy—Surrey, Mrs. 8. West. 

Mechanic’s, EK. France. 

Wire Trellis, J. Mirfin. 
Barrow-1n-FuRNEss— 

Alhambra, Mrs. E. Atkinson. 

Star; J. Wearden. 
Batu—aAlhambra, E. Croueste, 
Be.rast— Alhambra, Dan Lowrey. 

Imperial Colosseum, G. Wallace. 

Shakspeare, Miss E. Grey. 

Birk ENHEAD— 

Birkenhead Arms, R. Jordan. 

Argyle, D. Granneli. 
BirMInGHAM— 

Birmingham, Messrs. Judd and Oo. 

Crystal Palace, J. Day. 

London Museum, G. Biber. 

Star, W. Walker. 

Steam Clock, J. Inshaw. 
Brrston— Lion Hotel, W. G. Masters, 
Bisnhor AvckLtanD—Royal, A. Boyd. 

Bush Inn, G. Brown. 
BracksurN— Odd Fellows, Barlow. 

People’s, Mrs. Entwistle. 

Lord Byron, Francis Cliff. 
Bortron— Museum, J. P. Weston. 
Boorie—Liverpool, C. Bishop. 
Boston—Falcon Hotel, W. Hattersley. 
Braprorp—Albert, H. Holmes. 

Alhambra, W. Morgan. 

Clifton, B. Holmes. 

Brewers’ Arms, J. Rigg. 

Pullan’s, H. Pullan. 

Colosseum, Messrs. Smith and Binks. 
Briertey Hirt—Victoria, Addenbrook. 
Bricuton—Oxford, B. W. Botham. 
Bristot—Alhambra, R. F. Jones. 

City, F. C. Owen. 

Foresters’, Fisher and Nash. 

Palace of Varieties, G. W. Harris. 
BroapMEap— 

Alhambra, Fisher and Nash, 
Brompton (Kent)— 


Shepherd and Shepherdess, J. T, Hulls. 


BRowNUGILLS, near Walsall— 
Station, W. Roberts. 

Burnitey—Museun, H. Mitchell. 
Bay Horse, J. Cowell. 
People’s, J. W. Allen. 

Borstem (Staffordshire) — 
Prince Albert, J. Harding. 
Oxford, Dave Hurley. 


Burton-on-Trent—Alhambra, H. Potter. 
Bury (Lancashire)—Albion, H. Howarth. 
CamBripGE—Lamb, F. Parker. 
CanTERBURY—Alexandra, R. Quelch. 
Apollonian, J. Tapsall. 
| CarpirrF—Victoria, F. W. Hoffmann. 
| CaRrLisLe—Prince’s, W. Royston. 
CuaTHAM— 
Alhambra, Doricourt and Clements, 
Barnard’s, D. Barnard. 
Shepherd, R. J. Farrant. 
CHELTENHAM— 
Wellington, A. F. M‘Farland. 
CHESTERFIELD—Spa, J. J. Mason. 
West-end, H. Coulter. 
CuorLEY —Mechanics’, W. Seacroft. 
Consett—Consett, E. Fielding. 
Coventry—Victoria, J. G. Taylor. 
Sydenham Palace. 
Crewe (Cheshire) — Adelphi, J. Steele. 
Oak Farm, W. G. Stuart. 
| Davron-1n-Furyess, Victoria, T. Hardy. 
| Drat—Paragon, James Elson. 
| Derpy— 
Alhambra Vaults, E. Selby. 
Hefford’s, J. Hefford. 
Star, N. Harris. 
| DoncastEr—Duke of York, Dodgson. 
Oxford, Arundel. 

Surrey, Harrison. ' 
Dover— Oxford, W. R. Marsh. | 

Clarence, B. Browning. 

Phenix, J. Kemp. 

Dusiin—Harp, M. Nolan. 

Jude’s Hotel, J. Pitt. 

Monster Saloon, Mrs. Connell, 
City, J. 8. Lofthouse. 
Dupiev—Alexandra, Atkinson. 

Barrel, T. Charles. 

Castle, Mrs. Belton. 

Railway, J. Walmsley. 

The Vine, Ellis. 

London Wine Vaults, C. Hardy. 
DunprE—Dundee, W. M‘Farland. 
Extanp (Yorkshire)— 

Alhambra, C. J. Gelder. 
FatmoutH—King’s Arms. 
GatrsHEap—Alexandra, E. J. Edwins. 

People’s, E. J. Allnutt. 
Giascow—Alexandra, C. T, Owen. 

Britannia, H. T. Rossborough. 

Royal, D. Brown. 

Scotia, Mrs. Baylis. 

Whitebait, J. Shearer. 
GiovucrsTER—Alhambra, J. Baylis. 

Star, F. W. Davis. 

Govan, Clyde, James Phillips. 
GravEsEnD—Oxford, C., Slater. 
GREENWICH — 

Rose and Crown, C. 8. Crowder. 

Great Bripae—Stork, J. R. Lee. 








Great Griuspy—Freeman’s, J. Hall. 

Humber, F. M. Barber. 

Victoria, E. Frith. 
GrrENocK—Royal Lorne, J. Moss. 

Original Lorne, Mrs. Heath. 
GuisBoroveca—Priory, Sisters Graham. 
Hatrrax—Crystal Palace, T. Greenwood. 

Grecian, A. B. Pollard. 

Odd Fellows, J. Stansfield. 

Royal, G. Littlewood. 
Hanit8y—Alhambra, C. Simpson. 

Circus, W. H. Wilson. 

George and Dragon, B. Wright. 

New Inn, G. Ashford. 

People’s, T. J. Rodgers and Warrillow. 


Hvuti—Alhambra Palace, OC. H. & J. Hunt. 


Mechanics’, J. H. Wood. 
HuppersFieLp—Fountain, C. Cartlidge. 
Hypr—Railway Hotel, J. Booth. 

Theatre Royal, H. Mason. 


ILKLEY (near Leeds) —Wharfdale, R. Short. 


J aRROW-ON-TynE—Royal, ‘T’. Holmes. 
JERSEY—London Pavilion, C. Brown. 
Keicatry—Grand Nationa), Company. 
Haymarket Hotel, G. Corlass. 
People’s, J. Bainton. 
Krpse@rove (Tunstall) —Albion, J. Shutt. 
KirkGaTE—Priestley’s, P. Waddington, 
LanoastER—Odd Fellows, E. Taylor. 
Lerps—Angel, John Brooke. 
Bay Horse, H. Pickard. 
Dock Street, J. Molyneaux. 
Princess’s, J. Hobson. 
Rose and Crown, J. Binks. 
Varieties, C, Thornton. 
White Hart, G. Gray. 
Lxrcrster—Midland, W. Paul. 
Star, H. W. Gilleno. 
Lrrra—Royal, J. Davidson. 
Star, G. J. Gruvelli. 
Liverroot—Alhambra, J. De Frece. 
Apollo— Eugene Rivalli. 
Cambridge, Joe Travis. 
Casino, J. W. Tudor. 
Constellation, J. Cohen. 
London, J. Simmons. 
Malakoff, Dan Lowrey. 
Oxford, J. Cohen. 
Parthenon, J. G. Stoll, jun. 
Star, Ambrose, Fineberg, and Lees. 
Tudor’s Varieties, John Tudor. 
Vine, W. F. Naylor. 
Lonerton (Staffordshire) — 
Borough, 8. Bridgwood. 
Star, W. Tipper. 
People’s, T. Bond. 
Lonpon — Alexandra, H. Hart. 


AlhambraTemperance, Tanner &Parkes. 


Battersea, — Barrett. 
Bedford, A. Trotman. 
Cambridge, G. W. Nugent. 
Canterbury, W. Johnson. 
Deacon’s, J. Deacon. 
Eagle, W. Lusby. 
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Lonpon—(continued)— 

Evans’s, Co. (Limited). 

Foresters’, R. Fort: 

Gatti’s, C. and R. Gatti. 

Kensington, Miss Ellington. 

London Pavilion, Loibl& Sonnhammer. 

Marylebone, R. F. Botting. 

Metropolitan, Gooch and Son. 

Middlesex, H. G. Lake. 

Oxford, M. N. Syers. 

Raglan, H. Hart. 

Regent, L. Levite. 

Royal, J. S. Sweasey. 

Sam Collins’s, H. Watts. 

South London, Speedy and J.J. Poole 

Standard, Elliott. 

Star, Thomas Hayes. 

Sun, E. Williams. 

Trevor, Street. 

Wilton’s, G. Fredericks, 

Winchester, R. Preece. 
MacciesFreLD—Cross Keys, T. Bailey. 

Bridge Inn, Oldham. 

York Hotel, Mrs. Bramhall. 
Matpstone—Pheenix, D. J. Halliday. 
Mancuester—Alexandra, W. S. Booth. 

Dog and Partridge, A. P. Phillips. 

Grecian, J. Bennett. 

People’s, T. B. Burton, 

The Oxford, J. Reilly. 

Victoria, F. G. Barratt. 

Rising Sun, W. Sidebottom. 

Shakspeare, Pickford. 
Mertuyr—Bird-in-Hand, L. J. Davies. 
MexsorovaH—Alexandra, Montague. 
MIDDLESBOROUGH-ON-T'EES — 

Alexandrovna, W. Love. 

Oxford, J. Imeson. 
Moriry—aAlliance, B. H. Worrall. 
MortHERWELL—Varieties, Company. 
Newoastie-on-Tyne—Victoria, H. Smith. 

Oxford, J. Bagnall and W. W. Blakey. 
Newrort—Parrot, E. Evans. 
NortHampton—Alhambra, R. Higgett. 
Norwicu—East of England, J.& H.Spence. 
NorrinanamM—aAlhambra, R. Roche, 

Star, H. Metheringham. 

St. George’s, G. Hooper. 

Culeen’s Palace, — Culeen. 
Nungeaton—Alhambra, — Winter. 
OLpHAM—Adelphi, Company. 

Albert, T. Gregson. 

Mumps, J. Hunter. 

People’s, W. Jefferyes. 
Otpsury—Harmonic, Mrs, Jones. 

King’s Arms, Mellor. 

People’s, R. W. Tilsley. 

Red Cow, W. Sharland. 

PatstEY— Exchange, Macdonald& Williams. 
PioumsteaD—Lord Raglan, W. Raymond. 
PrymMoutH—Oriental, Madam G. Goundry. 
PortsmoutH—Alhambra, W. Brown. 
Preston—Crown, J. Ladyman, 

George, M. Brown. 
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Pxrston (continued) — St. Heren’s—Pitman’s, J. C. Pitman. 
King’s Head, J. Blackoe. SUNDERLAND— 
Sun, J. Crooke. Wear, S. H. Bell. 
RamsGats—Alexandra, H. Hart. SwansEa— 
Assembly Rooms, H. Hart. Corporation Arms, H. Tate. 
Harp, Mrs. Martin. Gloster, R. U. Ford. 

{1PLEy— Varieties, T. W. Chandler. Star Varieties, G. Melville. 
Rocupate—Temperance, W. J etferyes. SypENHAM—Talma, W. Smith. 
RornernamM—Alexandra, 8. Sweeney. Tounstatt—Crystal Palace, W. Smith. 

Clarence, G. Towers. People’s, Mrs. E. Dean. 
Effingham, David Harvey. WakerFigtD—Theatre Royal, Mrs.J.Brooke. 
Thatched House, J. Davies. Westcatre—Bee Hive Inn, F. Steel. 
Satrorpv—Polytechnic, E. Simpson. Wuirrnaven—Alexandra, J. Lomax. 
SanpGatE—Alhambra, R. Rigden. Victoria, Mrs. Lonsdale. 
SHEFFIELD—Alhambra, Cooper. Watsart—Alexandra, C. Crooke. 
Canterbury, J. M‘Coy. People’s, H. Wearing. 
Fleur-de-Lis, Mrs. E. Parsonage. St. James’s, H. Mills. 
London, W. Cooper. West Bromwich—Exchange, C. Udall. 
Lyceum, J. Simpson. WHITEHAVEN, Alexandra, J. Lomax. 
Old Tankard, T. Turner. Wican—Bridge Inn, 8. Sedgwick. 
Pavilion, T. Jackson. Mitre, R. Forster. 
Surrrness—Osford, J. Morton. Rope and Anchor, T. Taylor. 
Su1xLps (South)—Alhambra, 8. B. Siddall. Royal Amphitheatre, J. Bainton. 
Sournampron—Gordon’s, J. W. Gordon. | Wuiti1neton (Durham)— 
Royal York, W. Hyles. Albert, J. Rodgers. 
SPENNyMook (Durham)— WInpdsor— Wellington, A. Wheeler. 
Cambridge, Mrs. G. L. Watson. WoLvVERHAMPTON—Museum, 8, Fenn, 
SratyBripGe—People’s, G. F. Charles. Prince of Wales, J. S. Brewster. 
STANNINGLEY (near Leeds)—Talbot,D.Lax. | Wootwich— 
Stock ron-on-TxrEs--Alhambra,T. Devereux. Canterbury, G. Moreland. 
Oxford, Mrs. J. W. Spence. Alhambra, W. Heathman. 
Srockrort—Apollo, W. H. Mayoh. Ship Hotel, Mrs. Slowman. 
People’s, W. Revill. Worcrster—W orcester, J. Hill. 


Not a Lover or Music.—For a couple of years or so Offenbach was a student at the 
Conservatoire in Paris, where he acquired considerable proficiency as a violoncellist. He 
retained ever after his love for that instrument, and frequently played solos upon it, and 
in his scores we may also notice how many graceful passages are written for the violon- 
cello. Playing once ata Soirée Musicale in the provinces, the eccentric composer was in- 
terested in observing how closely he was watched by a person amongst the audience. Not 
once did‘this amateur take his eyes from Offenbach. They twinkled with every movement 
of the strings,—they followed every change of fingering,—they ran after running passages 
and beamed on the busy bow of the player. “ Evidently a lover of music and an amateur of 
the violoncello,” murmured Offenbach, with the gratified pride of one who is indulging 
his hobby. One by one the small audience departed, and the player whose piece was at 
the end of the list found the salle deserted. But the silent, mysterious, dreaming lover 
of the violoncello looked as if he would have stayed all night. But the solo was ended 
and the instrument put into its case. Still the stranger watched, as interested in that 
process apparently as in anything else. Offenbach was piqued : “‘ Mon ami, youare a lover 
of the violoncello,—a player too, perhaps?” “ Non, Monsieur,” was the dry, stolid answer, 
* Je n’aime pas la musique; I have the honour to present Monsieur a little account from 
the laundress whose rent is in arrear, and who will thank Monsieur a thousand times to 
settle it at once.” ‘Not a lover of music,” growled Offenbach, as he put his hand in his 
pocket, and dismissed the mysterious stranger. 


GrorGE and Davin Garrick.—George, the brother of the celebrated David Garrick, 
was particularly attentive to him, and, on coming behind the scenes, usually inquired, 
* Has David wanted me?” On its being once asked how George came to die so soon 
after the demise of his distinguished relative, it was answered, “ David wanted him.” 


MarTueEws once arrived at a forlorn couniry inn, and, addressing a melancholy waiter, 
inquired if he could have a chicken and asparagus. The melancholy waiter shook his 
head. “CanI have a duck, then?” “No, sir.” “ Have you any mutton chops?” ‘“ Not 
one, sir.” “ Then, as you have nothing to eat, bring me something to drink. Have you 
any spirits?” “ Sir,” replied the man, with adeep sigh, “ we are out of spirits.” Then, 
in heaven’s name, what have you got in the house?” “ Sorry to say, sir, nothing but an 
execution.” 
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LONDON MUSIC-HALL ARTISTES. 


Alberto, Madame. 
Astropp, Miss Maggie. 
Barrie, Miss M. 
Beaumont, Miss Lizz‘e. 
Bella, Miss Kate. 
Belmore, Miss Amy. 
Bertini, Madame. 
Bertram, Miss Jda. 
Beverley, Miss Clara. 
Brougham, Miss. 
Burns, Miss Jessie. 
Burton, Miss Madeleine. 
Cantrell, Miss. 
Carrington, Miss. 
Chapman, Miss Laura. 
Claridge, Miss. 
Clayton, Miss Agues. 
Clayton, Miss Annie. 
Collis, Mrs. T. W. 
Corri, Miss Nelly. 
Corri, Miss Katie. 
Dallas, Miss E. 

Day, Miss Emma. 

De Courcy, Miss J. 
Delgrange, Malle. B. 
De Vern, Miss Mabel. 
Donti, Mdlle. 

Du Maurier, Mdlle. 
Durante, Mdile. 

Egan, Miss Theresa. 
Egerton, Miss Minnie. 
Elmer, Miss Edith. 
Falconer, Miss, 

Ferris, Miss. e 
Florence, Miss. 

Forbes, Miss Marie. 
Fox, Miss E. 

Francis, Miss. 

Fricker, Madame. 
Giles, Miss. 

Gordon, Miss Grace. 
Green, Miss Lottie. 
Grenville, Miss. 
Grosvenor, Miss €. 
Grosvenor, Miss Laura. 
Hale, Miss Ellen. 
Hamilton, Miss B, 
Hammond, Miss. 
Harrington, Miss Grace. 
Harland, Miss 

Harris, Miss Lizzie. 
Harrison, Miss Fanny. 
Hastings, Miss Marian. 
Hayes, Miss Nelly. 
Henri, Miss Lizzie. 
Herminie, Miss Ada. 
Howard, Miss Agnes. 
Howard, Miss Annie E. 
Howell, Miss Kate. 
Hudson, Miss Nellie. 
Isaacs, Mdme. Rebecca. 
Johnson, Miss Jessie. 


Ashcroft, Mr. William. 
Baker, Mr. Harry. 
Barney, Mr. Long. 
Carey, Mr. T. P. 
Charlton, Mr. Jim. 
Clancy, Mr. Paddy. 
Clark, Mr. F. P. 
Cliften, Miss Kate. 
Collins, Mr. P, 
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SENTIMENTAL SINGERS. 


| Jolly, Miss. 
| Keeling, Miss. 
Lane, Miss. 
Laroche, Madame. 
Lavigne, Miss Louisa. 
Lee, Miss Rose. 
Lotto, Little. 
Lucelle, Miss. 
Lyons, Miss Rosa, 
Macdonald, Miss. 
Marino, Madame C. 
M‘Gregor, Miss M. 
M‘Mahon, Miss Isabel. 
Melton, Mrs. Wat. 
Milne, Miss Agnes, 
Montgomery, Madame. 
Montgomery, Miss Rose 
Moreland, Miss Rogge. 
Murray, Miss Amalia. 
Murray, Miss Kate. 
Neale, Miss Nora. 
Nelson, Miss Kate. 
Nelson, Miss Rose. 
O' Beirne, Miss. 
Packer, Miss Amelia, 
Pearce, Miss E. 
Pedley, Madame. 
Phillipine, Mdlle. 
Pleon, Madame. 
Raymond, Miss. 
Read, Miss Ellen. 
Reynolds, Miss Lottie. 
Rogers, Miss Jenny. 
Rosa, Miss Jessie. 
Santon, Miss Annette. 
Saulan, Miss Eliza. 
Scott, Miss E. 
Seaford, Miss Selina. 
Siedle, Mdlle. Julie. 
Somerville, Madame. 
Stanley, Sisters. 
Stellar, Mdlle. 
Thirlwall, Miss Annie. 
Thompson, Miss. 
Tonnelier, Madame. 
Travellie, Miss Annie. 
Travers, Miss Edith. 
Tressilian, Miss Marie. 
Trippas, Madame. 
Tyrrell, Miss. 
Valckenaere, Madame. 
Vernon, Miss Fanny. 
Villiers, the Misses. 
Vincent, Miss. 
Ward, Miss Eliza. 
Webster, Miss Marion. 
Wills, Miss Marie. 
Wood, Miss Ada. 
Wood, Miss Neville. 
Worth, Miss Adele. 
Wreghitt, Miss Flo- 
rence. 








| Allen, Mr. George. 

| Angyalfi, Herr. 
Arthur, Mr. James. 
Baber, Master Harry. 
Baker, Mr. William. 
Bartell, Mr. 
Bartleman, Mr. T. 
Barrett, Mr. Elton. 
Beaumont, Mr, James. 
Belmore, Mr 

Bellini, Signor. 
Bertini, Mr. 

Bower, Mr. E. S. 
Brenner, Mr, Carl. 
Brenner, Mr. Albert. 
Burnley, Mr. 
Bushfield, Mr. J. 
Carlten, Mr. 

Chapman, Mr. G. 
Church, Mr. Henry. 
Collis, Mr. J. Ormond. 
Corbett, Mr. Hamilton. 
Corri, Mr. Pat. 
Corri,Mr. Henry Bishop. 
Coverdale, Mr. Fredk. 
Cooper, Mr. 
D’Almaine, Mr. W. 

De Brenner, Mr. Henry. 
Dickson, Mr. J. D. 
Dittmar, Herr. 

Duval, Mr. 

Dyer, Mr. Edwin. 
Elliott, Mr. George. 
Evans, Mr. 

Farrant, Mr. 

Fox, Mr. Ernest. 
Freeman, Mr. E. 
Godden, Mr. T. 
Gordon, Mr. Theodore. 
Graham, Mr. Edward. 
Graham, Mr. G. 8. 
Gray, Mr. Stanley. 
Greene, Mr. Robert. 
Grover, Mr. Russell. 
Gutteridge, Mr. J. 
Hamilton, Mr. W. 
Harland, Mr. Holland. 
Henblon, Mr. 

Herbert, Mr. Ap. 
Herbert, Mr. Henry. 
Herman, Mr. F. 
Hoffman, Mr. Bishop. 
Hogan, Mr. 
Hollingsworth, Mr. 
Horton, Mr. J. 
Howard, Mr. Walter. 
Hughes, Mr. J. 

Hunter, Mr. A. 
Hunter, Mr. J. 

Husk, Mr. 

Hyams, Mr. Reuben. 
Jacobs, Mr. 








TRISH COMIC SINGERS. 


Cowan, Mr. Johnny. 
Coyne, Mr. Thomas. 
Doolan, Mr. Pat. 
Dowling, Mr. Mick. 
Fannin, Mr. John. 
Farrissey, Mr. Jerry. 
Folloy, Mr. Paddy. 
Hyde, Mr. Paddy. 
McHaffie, Mr. P. 


Miles, Mr. Paddy. 
Mills, Mr. Patrick. 
Nowlan, Mr. Paddy. 
O'Donnell, Mr. J. 
Pike, Mr. and Mrs. 
Power, Mr. Fred. 
Roberts, Mr. Barney. 
Ryan, Mr. Barney. 


| Jullien, Mons. 


| Knowles, Mr. W. 


| James, Mr. 
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Jennings, Mr. 
Jonghmans, Mr. F. 


Kerridge, Mr. Donald. 


Lascelles, Mr. Roland. 
Lewendon, Mr. Walter. 
Lingwood, Mr. Charles. 
Loder, Mr. George. 
Major, Mr. J. G. 
Marler, Mr. 

Marshall, Mr. George. 
Matz, Mr. Charles. 

M ‘Davitt, Mr. J. 
Mellon, Mr. Douglas. 
Montague, Mr. F. W. 
Moutague, Mr. Wim. 
Montelli, Mr. 

Morris, Mr. 

Nash, Mr. J. Oxley. 
Norris, Mr. Tom. 
Orlando, Mr. 

Percival, Mr. Frank. 
Percy, Mr. Henry. 
Plumpton, Mr. J. 
Priseman, Mr. Harry. 
Raphon, Mr. Arthur. 
Rayner, Mr, A. 

Ray, Mr. T. 

Read, Mr. Beaumont. 
Redman, Mr. John. 
Reid, Mr. John. 
Kennolf, Mr. Alfred. 
Richards, Mr. Fred. 
Robden, Mr. 

Rogers, Mr. 

Rousby, Mr. A. 
Russell, Mr. E. C. 
Saunders, Mr. D. 
Sedman, Mr. George T. 
Smith, Mr. Fred. 
Stuart, Mr. Donald. 

St. Clair, Mr. 
Templeton, Mr. 

Tivoli, Signor. 

Travers, Mr. Lindon. 
Turner, Mr. 

Valentine, Mr. E. 
Walden, Mr. W. 
Waldron, Master C. 
Walton, Mr. 
Wentworth, Mr. V. 
Whitney, Mr. J. 
Whittett, Mr. 
Williams, Mr. St. Clair. 
Williams, Mr. J. W. 
Wilson, Mr, Edgar. 
Wood, Mr. 

Woodman, Mr. Charles, 
Yorke, Mr. 

Young, My. Alfred. 


Sellers, Mr. Patrick. 
Sherratt, Mr. Will. 
Staunton, Mr. Alec. 
Warner, Mr. Paddy. 
Watson, Mr. Pat. 
Wilson, Mr. Barry. 
Wood, Mr. Jerry. 
Young, Mr. Arthur, 
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Aiken, Mr. Peter. 
Albert, Mr. Fred. 
Alberts, Mr. Mark. 
Aldridge. Mr. Harry. 
Alexander, Mr. J. C. 
Andrews, Mr. C. 
Bagnall, Mr. Samuel. 
Bailey, Mr. Will. 
Baker, Mr. Harry. 
Baker, Mr. Oscar. 
Baldwin, Mr. Harry. 
Ball, Mr. Harry. 
Barnes, Mr. Price. 
Barnes. Mr. Sydney. 
Barnum, Mr. John. 
Barry, Mr. William H. 
Bathurst, Mr. Fred. 
Baxter, Mr. Charles. 
Belton, Mr. Frank. 
Beresford, Mr. Harry. 
Bevan, Mr. Frederick, 
Blanchard, Mr. John. 
Bint, Mr. Will 
Bishop, Mr. C. 

Bland, Mr. Alf 
Klewitt, Mr. William. 
Roller; Mr. Will. 
Bostock, Mr. N. C. 
Bournley, Mr, Thomas. 
Brave, Mr. Walter. 
Braham, Mr. Harry. 
Brandon, Mr. Tom. 
Breese, Mr. Harry. 
Brian, Mr. J. F. 
srookes, Mr. Nat. 
Brooklyn, Mr, Sam. 
Brown, Mr. F. 

Brown, Mr. Harry. 
Buckland, Mr. Alfred. 
Buckstone, Mr. George. 
Burgess, Mr. Will, 
Butler, Mr. Sam. 
Butler, Mr. W. 
Buxton, Mr. Harry. 
Callingham, Mr. Fred. 
Campbell, Mr. Herbert. 
Campion, Mr. Harry. 
Carleigh, Mr. Sam. 
Cater, Mr. Eugene. 
Chapman, Mr. George. 
Charles, Mr. Frank. 
Clarance, Mr. Lloyd. 
Claremont, Mr. Hugh. 
Clarke, Mr. Henri. 
Clarke, Mr. F. W. 
Clement, Mr. Charlie. 
Clench, Mr. G. 8. 
Collier, Mr. G. 
Colverd, Mr. Joe. 
Cowley, Mr. C. 

Cox, Mr. Abe. 

Coyne, Mr. Frederick. 
Crayon. Mr. Charles 
Critchfield, Mr. W. T. 
Cunningham, Mr. Edw. 
Curtis, Mr. Harry. 
Dallas, Mr. John. 
Dales, Mr. Harry. 
Davis, Mr. J. 

Davis, Mr. Arthur. 
Dawson, Mr. Samuel. 
Delvin, Mr. Joe. 

De Melvin, Mr. Henri. 
De Voy, Mr. Albert. 
Diamond, Mr. Harry. 
Dixie, Mr. Alf 
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COMIC SINGERS: 


Dolphin, Little. 
Dudley, Mr. Sam. 
Dunbar, Mr. E. C. 
Dunn, Mr. Dick 
Durden, Mr. Richard. 
E’igar, Mr. Ralph. 
srton, Mr. Frank. 
Ellis, Mr. George. 
Else, Mr. Harry. 
Elton, Mr. Harry. 
Estcourt, Mr. Frank. 
Evans, Mr. Harry. 
Exley, Mr. Charles. 
Fairley, Mr. P. G 
Fancourt, Mr. Thomas 
Farrissey, Mr. Feargus. 
Feaviour, Mr. Harry. 
Finch, Mr. Frank. 
Fitz-erald, Mr. B. 
Floyd, Mr. Mark, 
Forde. Mr. Hal. 
Forrester, Mr. W. H. 
Foster, Mr. Fred. 
Foster, Mr. M. P. 






| Foster, Mr. William. 


Fox, Mr. Harry. 
Franks, Mr. Edmund. 
Frauks, Mr. Sydney. 
Fraser, Mr. Robert. 
Friend, Mr. Wilton. 
George, Mr. G. H. 
George, Mr. Alfred C. 


| Giles, Mr. J. HL. 


Glover, Mr. Edward. 
Glover, Mr. Fred. 
Glover, Mr. George V. 
Goodman, Mr. E. 
Gordon, Mr. Tom. 
Granville, Mr. Fred. 
Granville, Mr. Edgar. 


| Grehan, Mr. Samuel, 


Grove, Mrs W. J. 
Grover, Mr. Russell, 
Haines, Mr, Tom. 
Hales, Mr. Richard. 
Hall. Mr. Frank. 
Hammond, Mr. Edward. 


| Hanson, Mr. John W, 


Harrison, Mr. Will, 
Hart, Mr. Edward A. 
Hartley, Mr, Harry. 
Harvey, Mr. W. H. 
Heaton, Mr. Harry. 
Henderson, Mr. Alfred. 
Hermann, Mr. C. M, 
Hilier, Mr. James. 
Hodges, Mr. W. J. 
Holland, Master P. 
Holliagsworth, Master. 
Hoskins, Mr. Ben. 
Howard, Mr. Frank. 
Hughes, Mr. John. 
Hughes, Mr. J. W. 
Hyams, Mr. George. 
Jennings, Mr. J. H. 
Jones, Mr. Charles, 
Jones, Mr. Alf. 
Juleene, Mr. H. F. 


| Julian, Mr. W. R. 
| Kelly, Mr. Howard. 
| King, 


Mr. Albert. 
King, Mr. W. #1. 

King, Mr. R. 

Kirby, Mr. Tom. 
Laburnum, Mr. Walter. 
Langford, Mr. Walter. 


Laroche, Mr. Frederick. 


Lawrie, Mr. Charles. 
Lay, Mr. Fred. 
Layfield, Mr. James. 
Leach, Mr. Guss. 
Leighton, Mr. Albert. 
Lemay, Mr. Frank. 
Lento, Mr. Harry. 
Lewis, Mr. George W. 


Leybourne. Mr. George. 


Linton, Mr. Guy 
Liston, Mr. Harry. 
Liston, Mr. Victor 
Livermore, Mr. 
Lloyd, Mr. Arthur, 
Lloyd, Mr. Delarue 
Lloyd, Mr. John W. 
Longford, Mr. 
Lynn, Mr. Uarry. 
Lynton, Mr. Vivian. 
Lyons, Mr. D. (Giant). 


Macdermott, Mr. G. H. 


Major, Mr. Alex, 
Mackley, Mr. Fred, 
Maclagan, Mr. 
Maclean, Mr. Tom. 
M‘Dowe'll, Mr. Joseph, 
Marsh, Mr. Thomas. 
Marshall, Mr. J. 
Martin, Mr. David. 
Mason, Mr. Alfred. 
Masters, Mr. Steve. 


| May, Mr. Harry. 


o 


Melton, Mr. Wat. 
Merrie, Mr. Cecil. 
Merson, Mr. Fred. 
Michaels, Mr. RH. 
Millburn, Mr. J. H. 
Milner, Mr. Alfred. 
Montgomery, Mr. Alf. 
Montrose, Mr. Harry. 


Morvan, Mr. William H. 


Morley, Mr. James. 


Mosedale, Mr. Edward. 


Moss, Mr. James, 
Munroe, Mr. Harry. 
Nash, Mr, John. 
Norman, Mr. Charles. 
Norton, Mr. Fred. B. 
Ozden, Mr. Nat. 
Oliver, Master. 
O'Neil, Mr, Barry. 
Oswald, Mr. C. 
Owen, Mr. Tom. 
Page, Mr. Eiwin. 
Paris, Mr. Edward. 
Pearson, Mr. Charles. 
Perry, Mr. Ernest. 
Phillips, Mr. H. 
Phillips, Mr. James. 
Plumpton, Mr. Josiah. 
Pollock. Mr. Peter. 
Poole, Mr. Sivori. 
Poole, Mr. J. 

Pope, Mr. W. 

Power, Mr. Fred. 


| Power, Mr. Harry. 


Price, Mr. 
Prince, Mr. Harry. 


| Priseman, Mr. Harry. 


Rake, Mr. J. 

Randall, Mr. William. 
Rands, Mr. Harry. 
Raymond, Mr. Joe. 
Raymond, Mr. Mark. 
Rea, Mr. Harry. 





Read, Mr. John. 
Reed, Master Willie 
Renuolf, Mr. Alfred 
Retty, Mr. James. 
Rivers, Mr. Harry. 
Roberts, Mr. Fred. 
Roberts, Mr. Arthur. 
Robins, Mr. J. F 
Robson, Mr. Ernest. 
Roby, Mr. F. 

Romer, Mr. George. 
Ross, Mr. William G. 
Rousbey, Mr. Arthur. 
Rowan, Mr. J. H. 
Rowley, Mr. J. W. 
Roxby, Mr. Wilfrid. 


| Rugby, Mr. Walter. 
| Sands, Mr. Chris 


Sansom, Mr. Charles J. 
Saphrini, Mr. Robert. 
Saunders, Mr. Edward. 


| Saunders, Mr. Sam. 


Sayers, Mr. Thomas. 


| Searle, Mr. Walter. 


Sefton, Mr. Harry. 
Seymour. Mr. George. 


| Slater, Mr. Chris. 


Smithe, Mr. John. * 

st. Charles, Mr. Harry. 
Stead, Mr. Jas. Henry. 
Stephenson, Mr. J. W. 
Stevens, Mr. Sydney. 
Symonds, Mr. Harry. 


| Tempest, Mr. Percy. 
| Tennant, Mr. George. 


Thompson, Mr. J. 
Torr, Mr. Sam. 

Townley, Mr. W. 
Townsend, Mr. F. 


| Travers, Mr. Hyram. 


Tudor, Mr. J. W. 
Vane, Mr. Harry. 
Varro, Mr. Arthur. 
Verne, Mr. H 
Vernon, Mr. Hal. 
Vivian, Mr. Charles, 
Vokes, Mr. George. 


| Waite, Mr. Harry. 


Walker, Mr. Alfred. 


| Wallace, Mr. Ernest. 
| Wallingford, Mr, F. 


Walsh, Mr. T. 
Ware, Mr. George. 
Ward, Mr. Harry. 


| Warden, Mr. J. W. 


Webb, Mr. Harry. 
West, Mr. Harry. 
Westbrook, Mr. G. 
Whaling, Mr. Harry. 
Whitfield, Mr. Harry. 
White, Mr. Fred. 


| Whitehead, Master G. 


Whitlock, Mr. W. W. 
Wilding, Mr. Edgar. 


| Wilkinson, Mr. Marcus, 


Wiltkins, Mr. Charles. 
Williams, Mr. Fred. 
Willis, Mr. Ernest. 
Windsor, Mr. Albert C. 
Wingett, Mr. Harry. 
Wiuter, Mr. Tom. 
Woolley, Mr. Joe. 
Wyndham Mr. Arthur. 
Wynne, Mr. Johnny. 
Young, Mr. William. 


| 
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Abbott, Miss Annie. 
Adams, Miss Annie. 
Adams, Miss Lottie. 
Adey, Miss Annie. 
Addison, Miss Fanny. 
Aldridge, Miss Annie. 
Alnett, Miss Lizzie. 
Amalia, Miss. 
Anderson, Miss Annie. 
Ashby, Miss Lizzie. 
Ashton, Miss Nelly. 
Aston, Miss Jenny. 
Barues, Miss Lizzie. 
Barrington, MissEmma, 
Beaumont, Miss Lizzie. 
Belford, Miss Kitty. 
Bella, Miss Kate. 
Belmont, Miss Kate. 
Belmore, Miss Rose. 
Benjamin, Miss Jennie. 
Bennett, Miss Polly. 
Bermond, Miss B. 
Bertram, Miss Ida. 
Beswick, Miss Leon. 
Beverley, Miss Clara. 
Beverley, Miss Maude. 
Birch, Miss Polly. 
Blanche, Miss Louie. 
Blanchard, Miss Amy. 
Bouchett, Mdlle. Marie 
(French), 
Bower, Miss E. 
Bradley, Miss Nellie. 
Braddon, Miss Annie. 
Braham, Mrs. Harry. 
Brennan, Mrs. 
Brian, Mrs. J. F. 
Bruce, Miss Emma, 
Bruce, Miss Julia. 
Brunette, Miss M. 
Brushfield, Miss Agnes. 
Buckingham, Miss R. 
Burns, Miss Kate. 
Burton, Miss Acton. 
Byron, Miss Ada. 
Byron, Miss Ida. 
Carlisle, Miss. 
Carle, Miss Lily. 
Casterton, Miss Annie. 
Celia, Mdlle 
Chantrey, Miss Rose. 
Chapman, Miss. 
Charlton, Miss Polly. 
Chatters, Miss Kate. 
Cherry, Miss Lottie. 
Clarendon, MissAmelia. 
Clarisse, Miss Ada, 
Clare, Miss Edith. 
Clayton, Miss Agnes. 
Clifton, Miss Alice. 
Collis, Mrs. James 0. 
Collis, Mrs. T. W. 
Collinette, Miss Rose. 
Coote, Miss Lizzie. 
Corri, Miss Nelly. 
Coulson, Miss Marie. 
Courtney, Miss. 
Crawford, Miss Julia. 
Cyril, Miss Louie. 


Mr. and Mrs. Austin. 
Mr. and Mrs. Berkeley. 
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Dale, Miss Georgina. 
Danvers, Miss Jessie. 
Dashwood, Miss Celia. 
Davis, Miss Minnie. 
Day, Miss Emma. 

De Barry, Miss Maude. 
De Brent, Miss Amy. 
De Lacey, Miss Susan. 
De Lorme, Miss Marion. 
De Verne, Miss Mabel. 
De Vere, Miss Stella. 
Delemont, Miss Annie. 
Desmond, Miss Nelly. 
Douglas, Miss Jeannie. 
Duncan, Miss Emily. 
Earle, Miss Annie. 
Edwards, Miss Lilly. 
Egerton, Miss Minnie. 
Elton, Miss Marie. 
Ellis, Miss Amy. 
Ellington, Miss Rose. 
Elsworthy, Miss Kate. 
Ethair, Miss Emily. 
Etheridge, Miss Flora. 
Eveleigh, Miss Annie. 
Fay, Miss Laura. 
Fitchett, Miss Julia. 
Fitzwilliams, Miss M. 
Forde, Miss Louisa. 
Fox, Miss Rose. 
Frances, Miss Clara. 
Francis, Miss Rosina. 
Franklin, Miss Jenny. 
Franks, Miss Kate. 
Fricker, Madame. 
Garland, Miss Nelly. 
Garstone, Miss Kate. 
Gillis, Miss Alice. 
Goddard, Miss Patti. 
Goodchild Miss Kate. 
Gordon, Miss Nelly. 
Gowland, Miss Kattie. 
Graham, Miss Lizzie. 
Grant, Miss Lottie. 
Gray, Miss Etty. 

Grey, Miss Leonora, 
Grosvenor, Miss Laura. 
Hamilton, Miss B. 
Harley, Miss Kate. 
Harris, Miss Grace. 
Harrow, Miss Caroline. 
Hartland, Miss. 
Hartley, Miss Kate. 
Hartridge, Miss Julia. 
Hayes, Miss Nelly. 
Hazelton, Miss Bella. 
Hazle, Miss. 

Herbert, Miss Lizzie. 
Hill, Miss Jenny. 
Hindle, Miss Annie. 
Hodges, Miss Lizzie. 
Holt, Miss May. 
Holman, Miss Lilly. 
Howard, Miss Agnes. 
Howard, Miss Milly. 
Hudson, Miss Nellie. 
James, Miss Annie. 
Johnson, Miss Jessie. 








Johnstone, Miss Kate. 
Jones, Miss Louise. 
Josephs, Miss Lilly, 
Juliet, Mdlle. 

Jullien, Miss Caroline. 
Kerridge, Miss Emma. 
King, Miss Clara, 
Lauri, Miss C. 
Lawrence, Miss Annie. 
Lawson, Miss Marie. 
Lemure, Miss Lizzie. 
Lee, Miss Ada. 

Leslie, Miss Eva, 
Leslie, Miss Florence. 
Lessington, Miss. 
Lewis, Miss Nelly. 
Lorne, Miss Louisa, 
Louise, Miss Ada. 
Lowther, Miss Louise. 
Macgregor, Miss Ada. 
Macuamara, Mrs. 


Marchant, Little Polly. 


Marsden, Miss Kate. 
Marsh, Miss Lottie. 
Maude, Miss Nelly. 
Melrose, Miss Louie. 
Melville, Miss Edith. 
Menken, Miss Laura. 
Meredith, Miss Rose. 
Michelson, Miss. 
Millar, Miss Marian. 
Milledge, Miss Jessie. 
Millington, Miss May. 
Mills, Miss Jenny. 


Montague, Miss Fanny. 


Montane, Miss Emily. 
Moon, Miss Nellie. 
Moore, Miss Nelly. 
Morelli, Miss Amy. 
Mortimer, Miss. 
Morton, Miss Rose. 
Moreton, Miss Lydia. 


Mowbray, Miss Emma. 


Munroe, Miss Alice. 
Murray, Miss Edith. 
Nelson, Miss. 
Newham, Miss. 
Nightingale, Miss N. 
Nisbett, Miss Clara. 
Ogden, Miss Alice. 
O’ Beirne, Miss. 
Owen, Miss Blanche. 
Oxlee, Miss Harriett. 
Oxley, Miss Kate. 
Passmore, Miss Kate. 
Patten, Miss Marie. 
Patti, Miss Louise. 
Pearce, Miss Lizzie. 
Pearce, Miss Lydia. 
Phelps, Miss Clara. 
Phillips, Mrs. F. R. 


Phillips, Miss Charlotte. 


Phillips, Miss Marie. 
Poole, Miss Jenny. 
Preston, Miss. 
Price, Miss Jenny. 
Purcell, Miss Jessie. 
Rance, Miss Selina. 


COMIC DUETTISTS. 
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Randall, Miss Emily. 
Raymond, Miss Agnes. 
Raynham, Mi 

Reid, Miss L ; 
Richards, Miss Janet. 
Ridgway, Miss Marion. 
Roberts, Miss Carrie. 
Robie, Miss Clara. 
Robson, Miss A. 
Rochester, Miss Jenny. 
Rogers, Miss Minnie. 
Rosa, Miss Jessie. 
Rosalie, Miss Louie. 
Ross, Miss Emily. 
Rushton, Miss Annie, 
Russell, Miss Jenny. 
Sandle, Miss Jessie. 
Sanger, Miss Florence, 
Seaford, Miss Selina. 
Seaman, Miss Florrie. 
Sharpe, Miss Emma. 
Shemelds, Miss M. 
Sherrington, MissLouie, 
Sherville, Miss Minnie. 
Smith, Miss Nelly. 
Smithson, Miss G. 
Solomons, Miss Annette 
Southam, Miss Lizzie. 
Stanley, Miss Kate. 
Stanley, Miss Riith. 
Stanton, Miss Annie. 
St. Clair, Miss Ada. 
Stokes, Miss Fanny. 
Stuart, Miss Helena. 
Sutherland, Miss Julia. 
Taylor, Miss Ada. 
Tedder, Miss Amelia. 
Thompson, Miss B. L. 
Thorne, Miss 

Thorpe, Miss Marie. 
Thornton, Miss Emma. 
Tippetts, Miss Nelly. 
Travers, Miss. 

Tudor, Miss Carry. 
Vercoe, Mixs Annie. 
Verner, Miss Kate. 
Vernon, Miss Clara 
Verte, Miss Carlotta, 
Vibart, Miss Lydia. 
Victorelli, Miss Annie. 
Villiers, Miss Laura. 
Vincent, Miss Laura. 
Walton, Miss Lottie. 
Ware, Mrs. George. 
West, Miss Amy. 
West, Miss Emma. 
West, Miss Marion. 
Weston, Miss Julia. 
Wharton, Miss Jenny, 
Wildey, Miss Annie. 
Wilson, Miss Emma. 
Wilton, Miss H. 
Williams, Miss Maria. 
Wood, Miss Nelly. 
Wood, Miss Jessie. 
Wovdward, Miss Annie. 
Wright, Miss Agnes. 
Zimmer, Miss Maggie. 


Mr. and Mrs. J. W. Davies. 
Mr. and Mrs. Mark Dearlove. 


Mr. and Mrs. R. A. Brennan. Mr. and Mrs. Dickens. 

Mr. and Mrs. Harry Braham. Mr. and Mrs. Sam. Dudley. 

Mr. and Mrs. J. F. Brian. Mr. and Mrs. Harry Duval. 

Mons. and Madame Berleur (French). Mr. and Mrs. Emmett. 

Mons. and Mdme. Burier (French). Mons. and Madame Gelubeke (French). 
Mr. and Mrs. Pietro Carle. Mr. and Mrs. Green. 

Mr. and Mrs. Jim Con. Mr. and Mrs. Haigh. 
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Mr. and Mrs. G. W. Harris. 
Mr. and Mrs. Harrison. 

Mr. and Mrs. Frank Harold. 
Mr. and Mrs. Harry Hemfrey. 


Mr. and Mrs. Mark Johnson, and Mattie Mitchell. 


Mr. and Mrs. Harry Jones. 

Mr. and Mrs. Will Langley. 

Mr. and Mw. Fred. Lee. 

Mr. and Mrs. Henry Lee. 

Mr. and Mrs. Val. Love. 

Mr. and Mrs. Will Marchant. 
Mr. and Mrs. Wat. Melton, 

Mr. and Mrs. James Miles. 

Mr. and Mrs. P. Miles. 

Mr. and Mrs, Joe Mortimer. 

Mr. and Mrs. Dan Pike. 

Mr. and Mrs. W. Randall. 

Mr, and Mrs. Richardson. 

Mr. and Mrs, Steve Saville. 

Mr. and Mrs. H. Simpson. 

Mr. and Mrs. Harry Thomas. 
Mr. D’Almaine and Miss Townley. 
Mr. D'Auban and Miss D’Auban. 
Mr. Tom and Miss Polly Arnold. 


Mr. Charles Aldridge and Miss Annie Chatters. 


Mr. Joseph Bashall and Miss Lydia Fraser. 
Mr. Harry Bolton and Miss Clara King. 

Mr. Edwin Brown and Miss Kate Kelly. 

Mr. Fred. Charles and Miss Nelly Gwynne. 
Mr. Edmund Clifford and Miss Laura Villiers. 
Mr. John Dallas and Miss Ada Goudge. 

Mr. Fred. Evans and Miss Amy Rosalind. 

Mr. W. B. Fair and Miss Susie Vaughan. 

Mr. Harry Fielding and Miss Fanny Johnson. 
Mr. Charles Fox and Miss Laura Sedgwick. 
Mr. Alfred George and Miss Nelly Griffiths. 
Mr. Wat Harley and Miss Nellie Goodwin. 
Mr. Fred. Johnson and Miss Kate Harding. 
Mr. Pat. Kinsella and Miss Yarnold. 

Mr. Levite and Miss Jessie Nina. 

Mr. Charles Lewis and Miss Clara Bullen. 

Mr. Robert Lloyd and Miss Lizzie Nelson. 
Mr. T. Marney and Miss Minnie Niner. 


Mr. Fred. Richardson and Miss Carrie Graham. 


Mr. Edward and Miss Anna Robson. 

Mr. Rolletti and Miss Grace Clyde. 

Mr. John Ryley and Miss Marie Barnum. 

Mr. Thomas J. Ryley and Miss Julia Dawron. 
Mr. George Seymour and Miss Polly Birch. 
Mr. Edward and Miss Emma Sharpe. 

Mr. W. Sharpe and Miss Powell. 

Mr. A. St. Vincent and Malle. E. Montebello. 
Mr. Arthur Vokes and Miss Rose Edwards. 
Mr. John and Miss Emma Warde. 

Mr. Albert White and Miss Nelly Batche]our. 
Mr. J. W. White and Miss B. L. Thompson. 
Mr. Walter White and Miss Zoe Linda, 

Mr. Yarnold and Miss Stafford. 

Messrs. Lloyd Clarance and Andy Robertson. 
Messrs. Louis Ellis and Peter Brian. 

Messrs. Fothergill and Summerson, 

Messrs. Harland and Harding. 

Messrs. Harvey and Connolley. 

Messrs. Hemming and Walton. 

Messrs. Dan Kendall and Ted McNatty. 
Messrs. Charles King and L. Clarance. 


Messrs. Kinghorne and Murshall and Mdille. Ella, 








Messrs. Lacey and Laurent. 
Messrs. R. Leggett and J. Allen. 
Messrs. Malcolm and Willmore. 
Messrs. Mills and Hodges. 
Messrs. Newham and Wilford. 
Messrs. Newman and Francis. 
Messrs. Paul and Julien. 
Messrs. R. Robinson and Teddy M ‘Grane. 
Messrs. Rogers and Leslie. 
Messrs, Stimpson and Rae. 
Messrs. Webb and Aubrey. 
Messrs. Wood and Bennett. 
Messrs. Wright and Sadler. 
Master Terence and Miss Jessie Ramsdale. 
Misses Julia Creswick and Nelly Vezin. 
Misses Pollie and Bessie Webb. 
Misses Maude Winfred and Louie Hyams. 
Brothers De Voy. 

Brothers Mortimer. 

Brothers Ricketts. 

Brothers Vercelles. 

Sisters Allwood. 

Sisters Armstrong. 

Sisters Byron. 

Sisters Claremont. 

Sisters Collier. 

Sisters D’Alberte. 

Sisters D'Lonra (Two-Headed Nightingale), 
Sisters Ellis. 

Sisters Emillie. 

Sisters Fenoulhet. 

Sisters Forde. 

Sisters Hyde. 

Sisters Jeffs. 

Sisters Le Brun. 

Sisters Lelia. 

Sisters Lilian. 

Sisters Lindon. 

Sisters Lottie and Jessie. 

Sisters Mario. 

Sisters Michelson. 

Sisters Millar. 

Sisters Montague. 

Sisters Newton. 

Sisters Osborne and Henri. 
Sisters Paulina. 

Sisters Ridgway. 

Sisters Rushbrook. 

Sisters Rose and Nelly Stewart. 
Sisters St. George. 

Sisters Sungam. 

Sisters Tibbitts. 

Sisters Tudor. 

Sisters Vernon, 

Sisters Vining. 

Sisters Lizzie and Edith Webb. 
Louis and Marion. 

Topsy and Lily. 

Master and Miss Raymond. 
Master Rayner and Miss Nelly Scott. 
Harry and Etty Holloway. 


Madame Pleon, General Tom Dot, and Major Mite. 


Harrison Family. 
Lawson Family. 
Murray Family. 
Ramsdale Family. 


WIZARDS, VENTRILOQUISTS, ETC. 


Alexander, Mr. J. W. | Davis, Mr. Alex. 
Barnato, Mr. De Vere, Professor 


Beaumont, Professor. | D’Omer, M. and Mame. 


Belman, Herr Von. 
Bevani, Signor. 
Burman, Mr. Firbank. 
Capron, Profess« r. 
Cavalho, Miss Flora. 
Cole, Lieutenant. 
Davies, Mr. E. D. 


| Devono, Professor. 
| Don Ferreyra 
(Man Fiute). 
Douglas, Professor. 
Essman, Professor. 
Fakir of Oolu. 
Grant, Professor. 








Hengler, Mr. Alfred. 
Hermann, Professor. 
| Laurent, Mr. W. J. 
Le Maine, Mr. Alfred. | Susman, Herr. 
| Logrenia, Professor. 
Mordaunt, Mr Frank. Madame. 
Phillips, Mr. F. R. 
Rinhard, Mr. F. 
Roselle, Professor. 
Schulze, Herr, 


| Seeman, Herr. 
Sinclair, Charles. 


Slowman, Mr. Bernard. 
Thomas, Professor and 
Verone, Mons. Louis. 


Wolbme, Professor. 
Willenes, Professor. 
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Beaumont, Mr. J. D. 
Brown, Mr. Christopher. 
Brown, Mr. Joe, 
Brown, Mr. W. 
Buckley, Mr. F. 
Church, Mr. H. 
Clarke, Mr. Tom. 
Cleveland, Mr. 
Collins, Mr. W. J. 
Copeland, Mr. 
Cushman, Mr. Rue. 
Daniels, Mr. Joe, & Nimble Nip. 
Deller, Mr. Bb. 
Deulin, Mr. Paul. 
Diamond, Mr. Alf. 
Dudley, Mr. Sam. 
Fritz, Mr. J. 

Gambia, Mr. Richard. 
Grey, Mr. Fred, 

Hall, Mr. 

Hamilton, Mr. 
Handford, Mr. Tom. 
Hardy, Mr. Joseph. 
Harris, Mr. Will, jun. 
Hartley, Mr. Joe, - 
Head, Mr. Tom, 

Hill, Mr. John. 
Holmes, Mr. J. 
Howe, Mr. Fred. 
Juba, Mr. Fred. 
Kelley, Mr. J. D. 
Lambert, Mr. James. 
Leon Brothers. 
Leslie, Mr. H. 
Lindsay, Mr. Louis. 
Little Bob. 

Lucette, Mr. Tom. 
Lund, Mr. Joseph. 
Mackney, Mr. E. W. 
Morion, Mr. Waters. 
Myers, Mr. L. 
Palmyre, Mr. Stephen. 
Parker, Mr. Will. 
Penny, Mr. Richard, 
Pitcher, Mr. Orville. 
Plant, Mr. James. 
Price, Mr. Washington. 
Price, Mr. W. G. 
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NEGRO DELINEATORS. 


Redden, Mr. Samuel. 

Ritz, Mr. G. J. 

Roberts, Mr. 

Robson, Mr. Henri. 

Russell, Mr. Barnes. 

Sidney, Mr. Eugene. 

Snow, Mr. Edward. 

Southam, Mr. George. 

Thomas, Mr. W. P. 

Thompson, Mr. Charles. 

Turney, Mr. 

Vincent, Mr. Fred. 

Wallace, Mr. J. W. 

Ward, Mr. Tom. 

Washington, Mr. George. 

West, Mr. W. (Stump Orator). 

White, Mr. Harry. 

Wilton, Mr. George. 

Brothers Chirgwine. 

Brothers Edwards, 

Brothers Keeling. 

Brothers Richards, 

Brothers Seward. 

Brothers Spence, 

Brothers Sutch. 

Brothers Tabra. 

Brothers Travers, 

Brothers Wills. 

Brothers Wood. 

Broadway Minstrels. 

Brooklyn Minstrels. 

Court Minstrels, 

Dwight’s Minstrels. 

Marriott’s Star Troupe. 

Mr. and Mrs. John Carroll. * 

Mr. and Mrs, Washington Davis. 

Star Christy's Minstrels. 

South Carolina Female Minstrels, 

Virginny Female Minstrels. 

Collinette Family. 

Grimmitt Family. 

Sullivan Family. 

Mr. Chas. Aldridge and Miss 
Chatters. 

Mr. Thomas Barry and Miss 
Rose Lambert. 

Mr. and Mrs. Bradley. 

Mr. and Mrs, Diey and Jess Juba. 









Mr. and Mrs. Coleman and Will 
Brown. 

Mr. Fox and Miss Sedgwick. 

Mr. and Mrs. Dave Hurley. 

Mr. and Mrs. Langan and Mr. 
Millicent. 

Mr. and Mrs. Metz and Mr. 
Redmond. 

Mr. and Mrs. Joe Randall. 

Mr. and Mrs. W, Sheppard and 
Young Lamb. 

Mr. and Mrs. Whittingham. 

Messrs. Beaumont and Little 
George. 

Messrs. Bell and Melrose. 

Messrs. Churchill and Son. 

Messrs. Clifford and Banks. 

Messrs. Cobb and East. 

Messrs. Conway and Craven. 

Messrs, A. Davis and R. Greeley. 

Messrs. Deulin and White. 

Messrs. De Voy, Marriott, and 
Leclerq. 

Messrs. J. L. Dixon, Sambo Sut- 
ton, and Miss Emily Mellon. 

Messrs, Edgar and Howie. 

Messrs. Gilbert and Brydge. 

Messrs. Goodrey and Chute. 

Messrs. F. Gray and G. Southam. 

Messrs. Guest and Vincent. 

Messrs. Gulliver and Robson. 

Messrs. Harsis and Pitt. 

Messrs. Harman and Elston. 

Messrs. Holmes and Gant. 

Messrs. Hilda and Bertram. 

Messrs. Livingstone and Nish. 

Messrs, Lambert and Keefe. 

Messrs. Lawson and Garto. 

Messrs. Lenton and Vincent. 

Messrs. Linnet and Starling. 

Messrs. J. Manhill and H. Raw- 
lings. 

Messrs. Melrose and Richards. 

Messrs. G. W. Price and Randall. 

Messrs. Ben Ray and Sons. 

Messrs. A. Stephens and Howard. 

Messrs. Sylvester and Harrold, 

Messrs. Ward and Spundley. 


COMIC TRIOS, QUARTETTES, BALLET COMPANIES, ETC. 


Alberts and Edmunds Troupe. 
Mdlle. Colonna’s Ballet Troupe. 
Carrie Collier’s Troupe. 

Louis Ellis’s Ballet Troupe. 
Fred. Evans's Ballet Troupe. 
Estelle Troupe. 

Gilleno Family. 

Giovanelli Ballet Troupe. 

Mr. R. Kitchen’s Ballet Troupe. 
Ted Lauri’s Ballet Company. 


Louis and Ozmond's Ballet Troupe. 


Mdile. Grace Lucelle and Troupe. 
Murray Family. 

Alexander Family. 

Miss L. Gilbert’s Ballet Troupe. 


Mr. H. Howard’s Ballet Troupe. 

King's Ballet Troupe. 

M ‘Carthy Family, 

Mdlle. Mardini’s Ballet Troupe. 

8. Martini’s Ballet Troupe. 

Mdlle. Manzoni-Riviere’s Ballet Troupe. 
Ricardo Family. 


The D' Aubans. 


The Matthews Troupe. 
Mdlle. Esther Austin’s Ballet Troupe. 


Herr Charles Carle’s Troupe. 


M. Chapino’s Juvenile Ballet Troupe. 
Albert Francis’s Troupe. 

Lupino’s Comic Ballet Troupe. 

Mr. Joe Webb’s Troupe. 


JUGGLERS, BALANCERS, ETC. 
Le Petit Blondin and his sister | Eugene Dherang. 


Blanche. 
Professor Brown and Jones 
(Velocipedists, &c.). 


Bryant's Marionettes. 
Caselli. 

Madame Cashmore. 
Dugwau. 


u. 
Signor Etherdo and El Nina 
Hume. 





Hemming Professor 


Runner). 


and Little Willie. 


@ | Victor Natator and Emma Day 
lobe 


Jefferson, Professor (Man Fish), 


(the Man Frog and Queen of 
the Waters). 

Brothers and Madame Nemo. 

M. Valentine. 


Johnson, J. B. (Aquatic Enter- | Le Petit Victor. 


tainment). 
James King. 
Mdlle. Loyal. 
Don Jose Manoel. 


Brothers Wuainratta. 
Wheeler, Madame 


(Living 
Statuary). 
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Austin, Mdlle. Esther. 
Anato, Miss Nina. 
Bassano, Miss E. 
Browne, Miss Fanny. 
Brown, Mr. Joe. 
Burton, Mr. Charles. 
Careno, Mr. M. 

Carle, Miss Lillie. 
Cerito, Madame. 
Cherie, Mdille. Clara. 
Claremont, Miss Annie. 
Collier, Sisters. 
Colonna, Mdlie. 
Davis, Miss Lilly. 

De Brent, Miss Rebecca. 
Donti, Signor. 
Duvernay, Sisters. 
Elliott, Mdlle. 
Ernestine, Mdlle. 
Fabia, Miss Flora. 
Florence, Miss, 
Francis, Mons. 
Fredericks, Miss. 


Adair. 

Airec. 

Alvantee. 

Angela, Madame, 

Atrato. 

Avolo. 

Castellotti. 

Che-mah. 

Cleo. 

Deani, George. 

Derhang. 

Devani. 

Kl Chico Humel. 

Elviro. 

Erato. 

Ethardo. 

Etherdo. 

Franklin, H. 

Geraldine, Madame. 

Gerette, Mons. 

Giovanni. 

Grovini, Signor. 

Hemmings. 

Hotine, Professor. 

Huto (the Flying 
Wonder). 

Jean, Mons. Victor. 

Johnson, Sam. 

Juhen, Victor. 

t Kempe. 

| Leroni. 

Little Tod. 

Martini, W. 

McLaughlin (Athlete). 


Mr. James Atherton. 
Professor T. Etherton. 
Mr. Boyd. 

j Mr. James Doughty. 

t Mr. Dan Rice. 


Andrews, C. 
\ Barnes, Brothers Fred. 
and W. 
Barnes, Harry. 
Beckenham, J. 
Croueste, H. 
D'Auban, John. 
Ellis, Louis. 
Evans, Fred. 
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DANCERS. 


| Gerrish, Miss Laura. 

| Grainger, Misses, 

| Hamilton, Miss Lilian. 
| Holzer, Herr, 

| Howard, Sisters. 

| Lavater, Mons. Louis. 





Rouselle, Mdlle. Amie. 
Rushbrooke, Sisters. 

Sibart, Malle. 

Sismondi, Mdlle. 
| Spiller, Mr. A. (Skate Dancer). 
| Spinola, Mdlle. , 


| Lee, Miss L. Spinzi, Signorina. 
Leio, Malle. Spitzbergen (Skaters). 


| Lila, Mdlle. 
Lucelle, Sisters. 
| Marion, Miss Adela. 
Marshall, Mr. J. C., 
| Dancer). 
| Melbourne, M. 
| Melville, Mr. and Mrs, 
| Miles, Miss Polly. 
| Mardini, Signor. | 
| M‘Donald, Miss Flora, 
Newham, Miss Alice. 











Fox, Miss Rose (Skipping-rope). | Riviere, Mdlle. Manzoni. \ 


GYMNASTS AND ACROBATS. 


Morisco, Signor. | Brothers Pentland. 
Niblo. Brothers Potter. 
Olmar. | Brothers Ridgway. 
Onra. Brothers Ridley. 


Raslas. Brothers Rizareli. 
Robarts, Carl. Brothers Roussillion. 
Romah. Brothers Victorelli. 
Sarina. Sisters Nathalie. 
Sextillian. Carrella Family. 


St. Leen, Alfred. 
Trevanion, Mons. 
Verrecke. 

Willio, Herr. 

Young America. 
Brothers Almonte. 
Brothers Alverno. 
Brothers Arlotte, 
Brothers Atrato. 
Brothers Bale. 
Brothers Bocaccio. 
Brothers Carlo. 
Brothers De Colmar. 
Brothers Eugenard. 
Brothers Ferdinand. 
Brothers Francesco. 
Brothers French. 
Brothers Girards. 
Brothers Hemsley. 
Brothers Henrade. 
Brothers Leoni. 
Brothers Leopold. 
Brothers Orlando. 
Brothers Onza. 
Brothers Palmer. 


Chantrell Family. 
| Derkaro Family. 
Dickson Family. 
Dusoni Family. 
Echasse Family. 
Elbin Family. 
Ethardo Family. 
Etoile Family. 
Fillis Family. 
Forrest Family. 
Gilleno Family. 
Hickin Family. 
Hogini Family. 
Laturner Family. 
Lenton Family. 
Lorenzo Family. 
Manley Family. 
Martinette Family. 
Matthews Family. 
Pridella Family. 
Ricardo Family. 
Silbon Family. 
Whittoyne Family. 
Zamezou Family. 
Clevori and Permane, 





DOG AND MONKEY TROUPES. 





| Taglioni, La Petite. 
| Tibbitts, Sisters. 
| Waite, Mr. W. 
(Skate | D’Alberte Family. 
| Walton Family. 
| Wilding, Master (Skate Dancer). 
| Wilford, Miss. 
| Mr. Elliott and Mdlle. Frederica 
(Skate Dancers). 
The Martinis (Skaters). 
The Icicles (Skaters). 


Powell, Miss Florence. | Brothers Guida (Skaters), 

Ramsden, Madame. | Brothers Moe (Skaters). 

Richardson, Miss. Charles and Carrie Moore 
| Ricketts, Mr. J. | (Skaters). 


| Coutellier and Ellis. 
Desmonti and Sylvestre. 
Elspa and Sillo. 
| Elliott Troupe. 
| Eugene and Elvino. 
| Casti Troupe. 
| De Vere Troupe. 
De Castro Troupe. 
| Faust and Hector. 
French and Angelo. 
| Fritz Troupe. 
| Siamese Dragon Troupe, 
| Spanish Troupe. 
| Japanese Dragon Troupe 
| Helline Troupe. 
| Kellino and Richarde. 
Kennette and Volier. 
| Les Petits Roussells. 
| Perrier and Fernandez. 
Persivani and Frank 
Van-de-Velde. 
Schmidt's Beautiful 
Children. 
Sydney and Jellini. 
Wise and Wise. 
M. Clevoyne and Mdlle, 
Le Blonde. 
Madame and the Bros. 
Frantz. 
Maile. and the Brothers 
De Glorion. 
| Nathalie, Leontine, and 
Blanche. 
) Wainratta and Leander. 


Herring, Paul. 


Lavater, Louis 


Mr. Franconi. 
Signor Lorenzo. 
Mr. Jem Moffatt. 
Mons. Pannoll. 


Mr. Peterson. 

Mr. Samwells. 

Mr. and Mrs. Emmett. 
Mons. Stephano. 
Malle. Gertrude. 


PANTOMIMISTS. 
Forrest Family. | Louis, M. Towers, J. 
Gellini, J. | Lovell, Tom. Vincent, H. 


| Matthews, J. Walton Family. 


Huline Family. | Meyers, J. Warde, John. 

Jones, W. Rice, Dan. Wright, C. 

Kitchen, R, | Rooke, J. W. Whittoyne, Secchi, and 
Lamb, T. Simpson. Alfrano ‘French Gro- 


| Storelli (Musical Clown). tesques). 
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THE ERA ALMANACK, 1874. 
A Clown out of Service. 


Yes, Sir, you’re right ; I am out o’ service, reg’lar broken down ; but matters might have 
been worse than they are. There’s many got more cause to grumble than I have, Sir. 
What ‘ll I take, Sir? Well, thank ye, Sir, my weakness is warm whisky and water 
with a lump o’ sugar and a slice o’ lemon. Thank’ee, Sir, with your leave, I will take a 
pipe. Ah, a wonderful soothing thing, bacca, Sir ; many’s the time a pipe of it has served 
me for a dinner and supper. Want me to tell ye some anecdotes of my life? Well, Sir, 
I’m willing ; but s’cuse me, Sir, are you a lit’rary chap? Lord bless my soul, Sir, the 
numbers of times I’ve been asked for anecdotes o’ my life, any one ’ud think I was some 
remarkable pussunage, instead of only a poor broken-down clown. Beg pardon, Sir, but 
you authors seem to take a lot o’ trouble, and spend a lot o’ money in treats, looking out for 
subjects. Ah, Sir, I’ve broken down afore my time. I ‘aint used up with long running ; 
it’s grief and hard times has done it, likewise a bad attack of asthma. Terrible short o’ 
wind I am at times. Bless ye, I could no more jump through a “flat” now than I could 
fly. Well, Sir, I’m sure I’m very pleased to tell you something about my life. I have 
had many ups and downs and hardships ; for in our profession there’s plenty of ’em. 
There’s one very painful part o’ my history that, somehow or other, I have a melancholy 
pleasure in lingering over. You shall hear the story, Sir ; may be it 'll serve to show that 
theatrical life ‘aint the life that some parties think it is. I was engaged for a long term 
at a flourishing provincial theatre. I had a hard time of it then, for my wife was took bad, 
and was near to her first confinement as well. She was a terrible charge on me at times, 
thought she loved me well and so did I her. Bless you, I never let her see she was a bit 
pulling me back ; but I found it out arterwards. You see, she wasn’t a professional—she 
was a pretty, amiable creature ; but she was a simple country girl. I often think I did 
very wrong to marry her, for I couldn’t keep her comfortable with my poor earnings, and 
I led heras hard a life as I led myself. Business was very bad, too, just then. The best 
days for our line o’ business are gone by now, I think. A pantomimist now wants more 
eddication in dancing, and gets a better position in the “opening” part. I was never 
much of a hand at dancing myself beyond the hornpipe, double-shuffles, or a break-down. 
But, however, we were astrong company, and were doing well ; business was good, and the 
manager was a kind, nice-spoken man—none o’ your loud-voiced, cock-o’-the-walk sort— 
and we were always paid regularly up to time. Taken altogether he was about the best I 
ever served under. We went on smoothly for four weeks, and I was beginning to get a 
little more light at heart, though I spent my money as soon as I'd earned it, and my 
wife was still very ill. Well, one day about the middle of the fifth week, my wife was 
took much worse, and became very ill indeed. I was in a terrible state, for the heaviness 
of my heart brought a painful reaction after the excitement of my business. Ah! little 
do the public think what pains and griefs sometimes lie in the breasts of those who are 
amusing them. Well, that night | was almost floored; but I couldn’t give in, I must 
do my turn, there was no one to take my place : so I had to go and crack my poor jokes, 
and jump about and dance in the theatre, while there at home was my poor wife dying. 
I felt terrible low when I passed the stage-door. The manager—God bless him—came up 
to me and said a few kind words, and several of the corps came and pressed my hand in 
sympathy. But there was one girl whose good deed I shall never forget. She was one o’ 
the “extras,” and that night she came up to me in one of the wings where I was standing, 
and says she, “I’m only on two turns, and I’m not wanted after the fifth scene in the 
opening ; as soon as I’m done I'll go to your house and nurse your wife. I can help her 
better than the woman that keeps the house. You follow as quickly as you can when 
you've finished.” I couldn’t speak to her, so I only squeezed her hand ; but after the fifth 
scene was “closed in” she suddenly appeared to me in her ordinary clothes. “ All right,” 
says she, “ I'm going now; keep your heart up, don’t break down now, and follow as soon 
as you've done.” Well, Sir, I barely rubbed the paint off my face, huddled my ordinary 
clothes on over my stage dress, and tore off through the streets home, like mad. I entered 
the room quiet-like, trying to stay my hard breathing. I took in at a glance what had 
happened during my absence. The landlady—good old soul—was a crying, and that kind 
girl was nursing the new-born child. My wife was conscious of my being in the room 
somehow. I went to her call, and, almost fit to choke, I knelt by her side, took her hand 
and kissed it. “Joseph, dear,” says she, in a weak, trembling voice, “ I’m so glad you’ve 
come in time ; I’m going to leave you, Joe. I know you have been the best of husbands, 
I know I could never have had a better, if a wealthier one. I’m ignorant and awkward, 
Joe, and only dragged you back ; but I loved you dearly. You'll take care of the child, 
Joe. It’s agirl. Cherish it for my sake, dear, and think of me sometimes......... Kiss me 
now, Joe, before I go.” I couldn’t speak, I could hardly breathe. I pressed her hand, and 
kissed her feverish lips. Her mild blue eyes looked at me very, very soft and kind—I can 

























































































62 THE ERA ALMANACK, 1874. 
see ’em now—and then of a sudden they came dull and vacant, and I knew that the 
spirit that loved me was gone......... Thank’ee, Sir, I will take another glass—to your 
good health and a merry Christmas to you. W ell, Sir, 1 manage very well. My daughter 
earns a good bit now. She’s a beautiful dancer—splendid, Sir. Then, you see, Sir, as ‘| got 
the chief of my living from the music-halls, I used to subscribe reg’lar to the Music- Hall Sick 
Fund Provident Society—excellent institution that, Sir—and I gets a little help now I’m 
incapacitated. No, Sir, only in the provinces as yet, Sir; but she's a splendid dancer, Sir. 
She’d hold her own easy in London, if she could only get an “opening.” You’ a dramatic 
author! got influence! and you'll get her an engagement! Will you? No! you don’t 
mean it! Oh, won't she be pleased ! Bless you, Sir, bless you from my heart. The 
blessing of an old broken-down clown ’aint much, I know, Sir; but I do bless you. You've 
made my Christmas happy, Sir ; may you never know a sad one.—L. ALLAN Laiwiaw. 


Desire. 


THE year 1873 deprived the Parisian public of an actor whom they had long cherished 
with affection, as one of the most genuinely artistic performers on their stage. Désiré, or, 
to give him his own proper name, Amable Courtecuisse, died at his residence at Asnitres 
early in the summer, after a long illness, brought to an end by a week of intense suffering. 
Throughout his long career at the Bouffes Parisiens, a career which helped in a great 
degree to raise that pleasant little house to the pinnacle of popularity it now enjoys, 
Désiré was not only the favourite of all frequenters of the theatre, but the beloved com- 
panion of a coterie of fellow-artists and literary men, who circled about him like satellites 
round their planet. Nothing has ever been told of him that does not do credit to the 
excellence of his heart and the geniality of his disposition. Yet there is no actor, past or 
present, about whom so many amusing stories are told, though in no single instance has 
any one of them shown him to us other than the witty, delightful, and good- -natured joker, 
whose loss countless troops of friends so deeply deplore. The facts connected with 
Désiré’s first engagement at the house with whose history his name will ever be associated, 
are in themselves renough to furnish materials for a farce. In 1856 he happened to meet 
at the villa of a wealthy architect M. Offenbach and two Dutch commercial travellers in 
the lace trade. Désiré passed himself off on the other guests of his friend as a rich lace 
merchant, and during the whole afternoon regaled their ears with an incessant conversation 
in the most horrible Flemish dialect. The men of business thought they had found out a 
highly eligible customer, and were profuse enough in their attentions to become obsequious. 
After luncheon the actor suggested a game of bowls, and though their corpulence was so 
expansive that any such exercise must have caused them serious inconvenience, the Dutch- 
men acceded to his proposal. Désiré placed himself between them, and in the course of 
a lively conversation, never for a moment allowed to flag, kept every instant dropping a 
ball. “The astonishing alacrity with which his obese companions, in the excess of their 
politeness, vied with each other in attempts to pick it up for him was marvellous to behold. 
When he thought his comedy had been played sufficiently far, the Dutchmen being almost 
completely breathless, Désiré broke up the game, making an appointment to meet them 
that evening at the Gymnase, where Les Folies Dramatiques was to be played. Imagine 
the rage of the Dutchmen when they recognised the pretended lace merchant under the 
helmet of Caracalla! It almost induced a fit of apoplexy. Offenbach was immensely 
amused at the joke, and took such a fancy to Désiré that he at once went behind the 
scenes and engaged him for the Bouffes, where he soon after made his first appearance in 
Vent du Soir. Of other anecdotes there is an abundance. His political opinions were, for 
one night, at least, decidedly anti-republican. It was in 1864, during the performance of 
the Bergers, that, pe rched on a barrel, he had to make a speech during a village féte. “TI 
plant myself,” said he, “on the solid principles of 89!” when suddenly the staves of the 
cask gave way, and the actor was thrown flat upon the ground, The whole scene had 
been his own invention, and the laughter was immense, But next morning the Siécle was 
savage at such a pleasantry, and in a bitter article railed so strongly against Désiré, the 
Bouffes, Philippe Gille, Offenbach, and “ imperial corruption,” that the piece was within 
a hair’s-breadth of being interdicted by the Censure. The ministerial anger was only 
assuaged by the infliction of a fine on Désiré, the Sidcle declared itself satisfied, and as for 
the hero of the incident— why, he never afterwards spoke of the “ principles of ’89” with- 
out taking off his hat in the most respectful manner. Désiré enjoyed his afternoon break- 
fast greatly, sometimes perhaps a little too much. One day, at Brussels, after a meal a 
little too prolonged, he was so much afraid that he might forget the hour at which the 
performance began that he resolved to repair at once to the theatre. Arrived there, at 
three o'clock, he went to the property-room, and finding the two beds which were to be 
used during La Chambre @ Deux Lits, the piece on the bill for the evening, he undressed 
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and ensconced himself in the more comfortable of them. The hour came for the play to 
begin, but Désiré had not yet put in an appearance. Messengers were sent in all directions 
in search of him—to his home, to the houses of all his friends in the city—but in vain. He 
was nowhere to be found. What was to be done? Without Désiré the curtain could not 
go up. ‘The audience was becoming impatient, and the manager was just on the point of 
stepping forward to make an explanation, when a tremendous yawn came from the middle 
of one of the beds that had been brought upon the stage. The voice was unmistakable. 
The manager, his whole company, even the property-men and stage-carpenters, rushed 
towards the bed, and, dragging away the covering, beheld the object of all the search. 
Désiré rubbed his eyes slowly, and yawned out “ Don’t mind looking for me, I am in bed.” 
One more anecdote of this genial actor will be found amusing. He had a friend passion- 
ately fond of flowers and rare plants, and who considered himself a great judge of them. 
One day Désiré buried a rat in a flower-pot, and allowing the tail to remain above the earth, 
tied it up to a training-stick. Then he sent the pot to his friend as a very rare specimen 
of cactus. After days of great care and constant watering which sucha valuable exotic 
required, the victim of Désiré’s innocent pleasantry became so impatient as to be able to 
resist no longer. He pulled the prodigy from the pot, and found—the rat.—R. L. H, 


Ancient Theatres, 
THE earliest known was built at Athens, B.c. circa 500 ; one for the performance of the 
drama in Italy, B.c. 240. The Emperor Pompey established one at Rome, B.c. 54; the 
first erected at Venice, A.D. 1639. The first dramatic exhibitions in this country were 
of a religious nature, and performed at the various public buildings by a wandering class 
of performers and by persons connected with the Church. Geoffrey, Prior of the Guild 
of St. Swithin, Winchester, was appointed to preside over a dramatic school at St. Albans, 
and subsequently at Dunstable, where he made a play on the story of St. Katherine ; this 
is said to have been the first play acted in England, circa 1119. Richard III., when 
Duke of Gloucester, had a troop of players, 1481-2 ; scenery first used, 1533; a licence 
given to the domestic servants of the nobility to play where it seemed good, if they re- 
ceived permission from their employers, 1572. The first comedy, Ralph Roister Doister, 
written by Nicholas Udall, 1540; Pammachus performed at Christ’s College, Oxford, 
1545 ; by a decree of the Council all players and pipers prohibited from strolling through 
the kingdom, 1556 ; Gammer Gurton’s Needle performed at Cambridge, 1566 ; James Bur- 
bage (the father of Richard), and other servants of the Earl of Leicester, licensed to per- 
form at the Blackfriars Theatre by Queen Elizabeth, 1576 ; Richard IJ. performed here, 
1599 ; James I. granted alicence to Hemings, &c., an actor, to perform a comedy, tragedy, 
and history for his Majesty’s solace and pleasure at the Globe and Blackfriars, 1619. Charles 
I. gave the players leave to act where they liked and to come to Court, 1625 ; Charles IT. 
granted a licence to Sir Wm. Davenant to build a theatre, Jan. 15, 1662; and to Sir 
Thomas Killigrew to build two theatres, April 25, the same year ; he opened one at the 
Bull, Vere-street, Clare-market, which in the course of the next year was removed to 
Drury Lane, and another at Riding Yard, Covent Garden, and Davenant opened the 
Duke’s Theatre, Dorset Gardens. Killigrew first introduced actresses upon the stage to 
represent female characters, which up to that time were taken by men, Jan. 3, 1661. The 
first Play Bill issued was for a comedy called the Humorous Lieutenant, at Drury Lane, 
the performance to commence at three o’clock, April 8, 1663. After-pieces introduced, 
Oct. 25, 1668. The theatres closed in London on account of the plague for 18 months, 
Oct. 11, 1665. The Military Guard at theatres arose from a riot which took place at the 
Lincoln’s-Inn-Fields theatre, 1722. An Act passed for licensing plays, in which it is en- 
acted that all plays shall be submitted to the Lord Chamberlain before they are performed, 
10 Geo, IT., c. 28, June 21, 1737 ; another Act passed for regulating theatres, 6 & 7 Vict., 
c. 68, Aug. 22, 1843. The first regular theatre (the Curtain) was built in Holywell Lane, 
Shoreditch, 1576 ; the Rose built in Southwark, 1584 ; the Fortune, in Playhouse-yard, 
Cripplegate, 1600. The Globe, Bankside, the theatre of Shakespeare, built 1594 ; burnt 
on St. Peter's day, 1613 ; rebuilt the next year, but pulled down 1654. The Royal, Black- 
friars, opened, 1576 ; pulled down, 1655 ; this was the first theatre licensed by the king, 
(James I.) to Lawrence Fletcher, William Shakspeare, and Richard Burbage. The 
company took the name of His Majesty’s servants, they were previously known as the 
servants of the Lord Chamberlain, 1603. The Duke Theatre, Dorset Gardens, built, 1660 ; 
burnt, 1666 ; restored, 1671. The Hope, Bankside, erected 1610 ; the Play of Bartholo- 
mew Fair first played at this theatre, Oct. 13, 1614. The Cockpit, Drury Lane, erected, 
1616 ; the new theatre, Lincoln’s-Inn-Fields, opened, 1695. Theatrical performances were 
violently opposed by the Puritans, 1643 ; and an Act was passed to suppress these dis- 
plays and to punish the actors, Feb. 11, 1647, 0.8. ; they revived in 1660, 
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THE ERA ALMANACK, 1874. 


Prices of Admission to Theatres. 


In three volumes brought out thirty years ago by Mr. Alfred Bunn, under the title of 
“ The Stage both Before and Behind the Curtain,” the author, who had had long expe- 
rience as a manager, entertained no doubt whatever of the advantage of high prices to the 
Theatre. The treasury is an authority in these matters, which never errs, and which nobody 
would dare to dispute. Between 1836 and 1838 there was an experimental reduction of 
prices made by Mr. Bunn at Drury Lane, when the admission to the boxes was reduced 
from seven to four shillings, and afterwards raised to five. The results he printed in a 
tabular form, and here we have the Manager’s commentary :—“ By this comparative return 
it will appear that by far the highest receipt for the week was at the seven-shilling prices; 
the next highest was at the five-shilling ao and the lowest of all was at the four- 
shilling prices; and, to make it more conclusive, it may be as well to add thgt the week’s 
performance in January, 1836 and 1838 (high prices), were supported by no @uxiliary aid, 
while 1837 (low prices) had the advantage of Mademoiselle Duvernay in a new ballet.” 

In the days of the early theatres, the cost of admission was very moderate’ The price of 
the best “ rooms,” or boxes, at the Globe or Bankside was only a shilling; of the lower 
places twopence, and in some places only a penny. The twopenny gallery was fre- 
quently referred to by the old Elizabethan dramatists. For many years the general 
price of the boxes of the older theatres was one shilling. In 1640 places are mentioned 
at two shillings, and in 1645 we hear for the first time of half-crown boxes. The pit and 
galleries were then sixpence. On the first performance of a new play the prices were 
raised, as also on the authors’ nights, or on the representation of expensive plays. The 
performance then commenced at one o’clock in the afternoon and terminated at three. 
In 1667 the play commenced at three, and in 1696 atfour. Only one piece was acted in a 
day. When the evening became recognised as the proper time for theatrical amusement, 
prices crept steadily up. In the eighteenth century the boxes at Drury Lane were four 
shillings, and the pit half-a-crown, and a similar scale was adopted at Covent Garden. 
In 1809 the further rise of prices led to the famous “ O. P.” row; but for many years both 
Covent Garden and Drury Lane maintained the scale at seven shillings boxes, and three 
and sixpence pit. It was when Osbaldiston opened Covent Garden, in the last week of 
October, 1835, that a bold experiment was tried, and prices were reduced nearly one-half. 
This compelled Bunn, at the rival house, to adopt a similar course, with what reluctance 
and ultimate repentance the extract already given from his book will show. In the be- 
ginning of 1845, ageneral reduction of prices took place at the minor theatres, the example 
being set by Osbaldiston atthe Victoria, where a fourpenny gallery was first introduced. 
A whitebait dinner, given at Greenwich, I remember, celebrated the event, and the waiter, 
as he stood expectantly to receive the amount of the bill, was appalled by hearing Miss 
Vincent exclaim to Osbaldiston, ‘* Good gracious, David, we have devoured two hundred 
boys in the gallery!” The ramified bearings of the discussion it is not here possible to 
examine, but it may be safely asserted that when a theatre is really in possession of an 
attraction, the price of admission is about the last thing considered by the bulk of the 
playgoing public. No comparison will ever hold good between the theatres of London 
and New York. At the latter city people go toa theatre because they likeit. In London 
they only go for the most part under strong compulsion. It is from the gentler sex the 
audiences are chiefly recruited in this country, and they enforce the necessity of hus- 
bands, brothers, and lovers taking part in their amusements. For this reason no play 
has ever proved permanently attractive unless it possessed strong feminine interest. The 
explanation of the enduring popularity of Bulwer’s Lady of Lyons is to be sought in the 
strong appeal which it makes to womanly sympathies. Mr. Boucicault’s belief that 
actors are better off in the United States should not encourage rash professionals to emi- 
grate in that direction. A “star” may always command good terms in the States, but 
third and fourth rate actors are certainly higher paid on this side the Atlantic. A per- 
former, unknown to fame, was met the other day on his way to Liverpool, thence to 
depart for New York, where he declared he was engaged on advantageous terms. ‘ Go,” 
said the sly humourist he encountered, ‘‘and acquire a more notable distinction than the 

rreatest navigator the world has seen; Columbus only discovered America—let America 
discover you.” Those who risk the voyage must hazard the possibility of such a result. 
The abolition of half-price at the greater number of the West-end theatres is, I believe, 
much to be regretted. Of course, the principal attraction of the evening being thrown 
into the central part of the programme, meee explains the change in the system. 
But with the abolition of half-price much has been lost to managers, Farces have 
become an obsolete form of entertainment, yet how heartily they used to be enjoyed by 
the half-price visitors! At present if anybody in London should at nine o'clock feel dis- 
posed for an hour’s amusement, and want to expend ashilling in getting that rare and 
valuable commodity, a hearty laugh, there is scarcely a theatre in the metropolis to which 
he can go. We want, at a convenient theatre, a small but good comic company, which 
shall supply this demand. Hundreds are nightly driven to the music-halls, simply be- 
cause, not liberated from theiremployment till a comparatively late hour and compelled to 
retire at a comparatively early hour, there is scarcely a dramatic entertainment of sixty 
minutes’ duration which corresponds with a requirement much more extensively felt 
than managers suppose. Here the shilling system would work admirably.—E. L. B. 
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The Progress of Theatrical Pageantrp. 


BY J. R. PLANCHE. 





ANY years ago I traced the gradual development of artistic decora- 

tion, scenic effects, and appropriate costume in our English Theatres. 

In that now long-forgotten essay, I observed that “if Stratford- 

upon-Avon be the Mecca of our dramatic world, Dunstable may 

surely be called the Medina—the second sacred city in the estimation 

CACO of the zealous playgoer : not that Shakespeare fled thither from the 
Os ~=Ovengeance of Sir Thomas Lucy, Ais Abu Sophian, nor that the 
immortal actor-bard was the real Sylvester Daggerwood of the 

Dunstable company, ‘ whose benefit was fixed,’ &., &e., &c., but 

because the little town of Bedfordshire, which is only famous in 

gazetteers for tae manufacture of straw hats and pillow-lace, has the honour of 
furnishing us with the earliest precise information concerning an English play 
and an ‘English theatrical wardrobe.” A monk of St. Alban’s, popularly 
known as Mathew Paris, from his having been born or educated in the capital of 
France, an historian of the reign of Henry IIL., tells us, in his “ Lives of the 
Abbots of St. Alban’s,” that Geoffrey the Norman, afterwards Abbot, while yet 
a secular person, was invited over to England by Richard, the then Abbot, to 
teach the school belonging to that Monastery ; but, in consequence of some 
delay, when Geoffrey arrived the vacant office had been filled, and he took up his 
residence at Dunstable, where he brought out the miracle play of St. Catharine, 
and borrowed from the Sacrist of St. Alban’s some of the ecclesiastical vestments 
of the Abbey to adorn his actors! On the following night Geoffrey’s house took 
fire, and the borrowed wardrobe perished in the flames, upon which the said 
Geoffrey, considering it a judgment of heaven, assumed the habitum religiosum 
in good earnest, and, subsequently becoming himself Abbot of St. Alban’s, ex- 
pired in the odour of sanctity, a.p. 1146. “The judgment” does not appear to 
have very much terrified the successor of Geoffrey in theatrical management, for, 
in the “ Manuel de Péché,” a Norman-French poem, written about the middle of 
the thirteenth century, the author charges the clergy not only with contriving 
and inventing miracle plays, but says they painted or disguised their faces to act 
in them, and denounces as downright sacrilege the lending of any holy vestment, 
or horse, or harness: (?.e., armour) for the representation thereof. The appearance 
of horses on the stage can, therefore, be unhesitatingly traced as high as the reign 
of Henry III. Passing over the reign of the three Edwards, notwithstanding 
the temptation to describe the glorious catalogue of dresses and properties 
furnished for the Christmas entertainment of the third Edward at Guilford 
Castle, as they were probably only assumed for mummuings (dumb shows), a favourite 
amusement of the middle ages, we come to the reign of Richard II., when we 
find an entry in the wardrobe accounts for “ twenty-one linen coifs to represent 
men of the law with in the King’s plays” at Christmas, 1389. Imagine a play 
with twenty-one lawyers in it! If that was not the “legitimate drama” I 
can find no other definition for it. But what is the next piece of information 
respecting theatrical pageantry which the annals of the English stage afford us ? 
We have seen that horses had already trod the boards in the thirteenth century. A 
chronicle in the Cotton Collection, British Museum, marked Caligula B. 2, gives 
a description of an equestrian spectacle, performed at Windsor before Emperor 
Sigismund and Henry V., during the visit of the former to England in 1416, 
founded on no less a subject than St. George and the Dragon! In the first part was 
exhibited ‘‘the armying of St. George, an angel doing on his spurs.” In the 
second, “ St. George riding and fighting with the dragon, spear in hand”; and 
in the third, “St. George and the King’s daughter Todtun the lamb into the 
castle gates.”, It is a question, I humbly submit, whether “His Majesty’s 
servants ” in fie were less splendidly and correctly attired than “ His Majesty’s 
servants” at the commencement of the present century. As far as the chivalric 
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appointments went, it does not admit of a doubt, for nothing could be less like 
armour than the “ leather conveniences’ into which theatrical tailors, in the 
days when George III. was king, stuffed the histrionical representatives of the 
“mirrors of knighthood. ” The chronicles of Hall and Holinghed are replete 
with descriptions of the gorgeous masqueradings of our eighth Harry and his 
splendid Court ; but these were simply “ disguisings,” without any dramatic 
arrangement. In 1514—15, however, we find in a roll in the Chapter House at 
Westminster, some particulars respecting the interludes performed at Richmond 
during the Christmas holidays. In one, entitled The Triumph of Love and 
Beauty, written and acted by Master W illiam Cor nyshe and others of the King’s 
Chapel and the children of the Chapel, “ Venus and Bewte did tryumph over “al 
their enemys, and tamed a salvadge man and a lyon that was made very rare and 
natural.” ’ It would be interesting to compare that lion to one constructed by a 
property-maker of the present day. The costume of the performers in this inter- 
lude is dimly shadowed forth by the items discovered with this paper. Venus 
was arrayed in a surcoat and mantle of yellow sarcenet, adorned with hearts and 
wings of silver, and a piece of cypress silk, valued at four shillings, was “ spent 
and employed for the tyer (attire) of the Lady called Bewte and the other half 
for the Lady called Venus.” Both these ladies were, of course, represented by 
boys, and “attire” in those days meant a head-dress. I suppose, therefore, the 
cypress silk was used for veils, and not for those diaphanous vestments which 
would be assumed by the fair representatives of Venus and Beauty in the present 
day at—well, it would be invidious to name any particular establishment. In 
the expenses of a play in 1522 there is a startling item: “ Paid for mendying 
of Adam’s garments that was brokyn, 4d.” If this Adam was not the player 
himself, we must suppose it was a miracle play on the Creation that was 
perfor med, in which case we presume it was after the expulsion from Paradise 
that Adam’s garments became dilapidated. It would be an endless task to 
enumerate all the entries of this description occurring in “ Wardrobe Accounts” 
and similar documents of the fifteenth and sixteenth centuries. With the reign of 
Elizabeth the drama assumed a more regular shape, but still we find instances of 
that taste for realistic attractions which have unfairly been denounced as modern 
innovations. In the play of Narcissus a live fox was let loose and pursued by 
hounds, the charge for which was 20s. 8d. From the days of Henry II. to those 
of * Queen Bess”’ the costumes of actors appear to have been furnished at the 
expense either of the sovereign or the nobleman whose servants they were, but 
when regular theatres were built and companies of players formed, each establish- 
ment had its own wardrobe, and Mr. Malone and Mr. J. P. Collier have published 
some curious particulars of their contents. That many of the dresses were 
exceedingly costly is proved by Shakspeare’s own valuation of the wardrobe of 
the Blackfriars Theatre, which part of the property he owned, as well as four 
shares of the profits of the establishment. The price he demanded for the dresses 
alone was 500/., an enormous sum in those days. All this while we hear nothing 
of scenery, although the mention of “the castle gates” in the hippodrama of 
St. George and the Dragon, in 1415, would indicate something of the sort ; but 
we know that in general the scene was left to the imagination of the audience, 
suggested simply by a placard placed upon the wall or curtain at the back of the 
stage. In the days of James I., Inigo Jones designed the scenery for the 
masques of Ben Jonson; and after the Restoration, Sir Wm. Davenant and 
setterton, the latter of whom was sent by the King to Paris expressly to observe 
the French stage, and transplant from it such improvements in decoration, &c., 
as might embellish our own, are held to have been the first introducers of moving 
scenery. Every one remembers Pope’s lines respecting the appearance of Booth 
in Cato, with his “long wig, flowered gown, and lacker'd chair” ; but not so well 
known are those which satirize the taste for spectacle which then, as now, was 
fostered by the managers of theatres. The C oronation of Henry VIII. and 
Queen Anne Boleyn was got up “regardless of expense ” at the rival playhouses, 
which vied with each other to represent all the pomp of such a ceremony, a suit 
of armour being borrowed from the Tower for Cibber, who personated the 
Champion :— 
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The play stands still. Hang action and discourse! * 
Back fly the scenes, and enter foot and horse ; 
Pageants on pageants, in long order drawn; 

Peers, Heralds, Bishops—ermine, gold, and lawn; 
The Champion, too! And, to complete the jest, 
Old Edward’s armour beams on Cibber’s breast. 


I need not here do more than allude to the absurdities tolerated by Garrick, so 
undeservedly bepraised for his reformation of dramatic costume. They are 
preserved in paintings and engravings, though as early as 1762 it began to be the 
custom to advertise in the bills that the characters would be dressed “in the 
habits of the times.” Mr, John Kemble was the first manager who really 
attempted to do away with the most glaring anachronisms, and on the opening of 
the new Theatre Royal, Drury Lane, on the 2lst of April, 1794, Macbeth was 
revived with great magnificence of decoration. The scenes, we are told, “were 
all new, and extremely. beautiful.” ‘‘ Hecate’s companion spirits descended on the 
cloud and rose again with her,’ &. At the Theatre Royal, Covent Garden, 
Rich, in his harlequinades, had also led the way some time previously in the 
improvement of scenie illusion and machinery ; and in the production of 
Christmas pantomimes and. fairy Easter pieces, that establishment down to our 
own days bore off the palm from all competitors. The advent of Stanfield and 
Roberts at Drury Lane gave a new interest to scenic decoration. De Loutherburgh 
had died in 1812 and his place had been very indifferently filled by Marimari. I 
have a perfect recollection of his unnatural blue trees. The two young admirable 
artists I have mentioned speedily made their mark with the public, and the 
panoramas introduced by them into the Christmas pantomimes became an 
important feature in those holiday entertainments. In brilliancy of spectacle 
and ingenuity of machinery, Covent Garden, under the able superintendence of 
Charles Farley, still defied competition. William Bradwell. “time out of mind 
the fairies’ couch-maker,” has never been surpassed in tastefulness of design and 
accuracy of execution. The brothers Grieve, worthy sons of their excellent 
father, spurred to emulation by the triumphs of their rivals at Drury Lane, made 
rapid strides in their profession as painters, while for cleverness of construction 
and effective “sets” they were unapproachable. The esprit de corps, too, in the 
decorative department of Covent Garden was excellent. There were no petty 
jealousies—all worked “ with a will,” for one object—the success of the Theatre. 
Farley has often said to me, ‘‘ When I am satisfied that the Grieves and Bradwell 
understand me I go to bed.” The progress of spectacle since those days is within 
the recollection of the present generation of playgoers. The substitution of 
correct costume for the conventional dresses—the ‘ Shapes” and ‘ Romaldis ” 
which had succeeded the still more incongruous habits of the past century—a 
reform commenced by Charlie Kemble and followed up by Madame Vestris, 
Macready, and Charles Kean. The works of Telbin, Tomkins, Marshall, 
Caleott, Lloyd, O'Connor, and many others who worthily upheld the art of scene- 
painting, need no panegyric of mine ; and the continuous triumphs of William 
Beverly, who happily combines the pictorial talent of Stanfield with the 
mechanical ingenuity of Bradwell, are only specially alluded to by me in 
consequence of the agreeable recollection that I was the first to benefit by his art 
in London, and for so many years was indebted to him alone for the illustration 
of my dramas and extravaganzas, the latter of which gave birth to the 
transformation scenes which have now become indispensable to the success of a 
Christmas pantomime. One word in conclusion. Spectacle, like fire or water, 
is an excellent servant but a bad master. Used with taste and discretion to assist 
the illusion of the scene, and give “ the very age and body of the (author’s) time, 
his form, and pressure,” its importance in the present advanced state of education 
cannot be estimated too highly ; but when made the sole feature of attraction, 
and the poet is sacrificed to the painter and the property-maker, the true lover 
of the drama looks with justifiable alarm on the progress of theatrical 
pageantry. 

* Is not the well-known exclamation of Ducrow—“ Cut out the dialect and come to the 


osses!”’—an unconscious echo of those words? 
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Phantoms of the Past, 


BY HENRY J.. BYRON. 



































=x HANTOM number one :—Do you remember him? The old actor 
A )Y) who “knew his business,” but who wasn’t above “taking his 
pleasure ”in the purlieus of Covent Garden, any time from ten j 
in the morning until—well, until late? It is not so many years 
ago—say twenty. What a change! Where is this gentleman ? 
I look about in vain for the round face with the blue chin, 
the satin stock (without a collar), the. greasy coat, the revolutionary 
boots, the frayed trousers, the dreadful old hat. This experienced 
“ professional ” remembered Kean ; he .believed in Elliston ; and said 
confidentially over his glass that “ William” could show the young 
impostors of the present day “a thing or two.” He was right. At least 
he was right up to one o’clock or so, When the afternoon set in my friend’s 
reminiscences became hazy and his criticisms liable to be biassed. He was a poor 
inoffensive fellow, who might, under happier auspices, and with a little self- 
restraint, have lived decently and have avoided the contempt which was his 
daily portion, As it was, he was a pot-house “ professional,” and delirium 
tremens generally finished him. I have known men who might have adorned 
the stage, men who were highly educated and ambitious, but the public-house 
had done its deadly work, and the inevitable climax always came. Another 
phantom—the dramatic agent of those charming days—the harpy who held his 
court in the back parlour of some third-rate tavern, and drank success to his 
clients in his landlord’s liquor. Woe betide the luckless theatrical tyro who 
trusted himself to these so-called “agents.” They professed to be able to provide 
a “full band ” at an hour’s notice, a tragedian “as per order,” an “old woman 
and a chambermaid ”’ by return of post, and three “ respectable utilities” and a 
couple of “second low-comedians to sing between the pieces” immediately on 
receipt of application. And nicely they did it, It was nothing to them if the 
‘full band” found an empty treasury, if the “old woman and the chamber- 
maid” were sent back as unsuitable after a journey of two hundred miles, or if 
the second low-comedians who were to sing between the pieces were simply re- 
tained in consideration of their receiving one half the salary guaranteed them by 
the agent. All was fish that came to this nice old gentleman’s net, and so he 
throve upon the “mistakes’’ he made in his recommendations, although the poor 
actors whom he deluded could only bless him between their teeth and make the 
best of their very bad bargains. This phantom has died out, if a phantom can 
die out. Things have altered for the better, and a dramatic agent now is another 
sort of person altogether. Who doesn’t remember the delightful box-keeper 
of twenty years ago or so? He was generally tall and always insolent. Even 
when you feed him heavily he was condescending and a little pitying in his 
manner, “Give you a front place, indeed! Ha! ha!” The idea was too 
ridiculous. You knew the theatre was doing wretchedly—everything had failed, 
and the manager would have gladly changed places with this very box-keeper for 
a season if he could—but still the idea of a front seat was something too wildly 
absurd to admit of a moment’s consideration. Don’t yowremember this phantom ? 
How he smiled at you superciliously, how he pretended to consult abstruse notes 
on a sheet of paper, and asked other phantoms if “C.’s box had come in,” and 
then (when he sees your finger and thumb glide furtively to the waistcoat-pocket) 
a sudden thought has struck him that possibly there might be—a—etce., etc., ete. 
Thank you, Messieurs and Mesdames (I won’t mention names), who have 
abolished this very hideous phantom. Who doesn’t remember the “ walking 
gentleman” phantom? He was over-confident. He wore white trousers 
frequently, straps always. He carried a cane, with which he dug acquaintances 
in the ribs and slapped his legs at short intervals, His grin was chronic. He 
called “sky,” “ske-yy” ; he called “cigar,” “cig-yar” ; he was often old, some- 
times bald, when his wig was obtrusively young, irritatingly curly, and alto- 
gether unnatural. He would wear “ Berlins,” and fondly nourish a belief 
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that they looked like kid “from the front.” He was generally a nuisance. 
Thank the gods he is a Phantom of the Past! There are many more bygone 
spectres, but I must remember that the pages of “Tur Era ALMANACK” and the 
powers of human endurance have alimit. I cannot, however, conclude without ex- 
pressing my delight at the extinction of these and other phantoms, which have 
come like shadows and, thank common sense and modern managers, so departed. 


a 


“a 


Cheatrical Ancidents, 
BY JOHN S. CLARKE. 








N the dramatic profession we frequently meet members who, although 
indifferent actors when before an audience, are in private excellent 
mimics, and, possessing ready wit, are able to amuse and delight. Such 
a player 1 encountered in America, at the Holiday-street Theatre, 
Baltimore, in the early days of my old friend Ford’s management. His 
name was Phillips, actor and prompter ; on the stage he was not a distin- 
guished personage, and seldom did justice to the characters allotted him ; 
55 but was an admirable prompter, and naturally a genuine comic genius, 

Off the stage his wit at times was hardly unworthy a Hood or a Jerrold. 

It is told that Forrest, the tragedian, coming among the list of “ stars,” 
Phillips was assigned the part of Horatio, in Hamlet. At rehearsal, during the 
first act a difficulty arose, from Phillips being unable to give the emphasis Forrest 
wished conveyed to Horatio’s line, ‘I warrant it will.” The progress of the 
rehearsal was interrupted, and many times the following dialogue repeated, 
without producing the desired effect :— 

Hamlet.—* I will watch to-night, 
Perchance ’twill walk again.” 
Horatio.—* I warrant it will.” 

** No, no, no,” roared Forrest ; “deliver it in this way, Mr., Mr., Mr.—Phillips.” 
Forrest repeated the instruction a dozen times ; finally, Phillips, looking at the stage 
manager with a very serious countenance, remarked, “ My salary is eight dollars 
per week, and ———.” Forrest, enraged, interrupted him, exclaiming, “‘ Sir, we 
are not here to discuss salaries; can you or can you not speak that line in this 
way!” Then giving the line with the required force and expression, he paused 
and glared at Phillips, who very coolly aa deliberately answered, “‘ No, Sir, if I 
could deliver it in that way, my salary would be five hundred dollars per night.” 
The humour of the remark was too much for Forrest’s gravity even ; with a charac- 
teristic grunt (such asonly Forrest could utter) the tragedian walked to the“ prompt 
table,” and with a smile said to the manager, “ Let Mr. Phillips’s salary be 
doubled at my expense during my engagement.” Night came, and poor Phillips, 
elated with good fortune, and over-anxious to please Forrest, ruined everything. 
* T will watch to-night,” 





said Hamlet. 

“ Perchance ’twill walk again,” 
quickly replied Horatio, taking the sentence out of Hamlet's mouth. Forrest 
with difficulty restrained his passion, and when he came off the stage, fuming with 
rage, roared, “ I will give one hundred dollars per week for life to any one who 
will kill Mr. Phillips.”......... The “ walking gentleman” of the company was the 
interesting Mr. B , a dashing young fellow, noted for vanity, and especially 
for a wish to be known as living at the first hotel of the town. Wherever he went, 
if receiving twelve dollars per week, he would expend ¢en for his apartment, 
which, although under the eaves, was at the leading hotel ; thus his dignity was 
maintained, and his conceit gratified. At this particular time B—— occupied 
a room on the fifth floor of the lofty “ Giltmore House” (where the Prince of Wales 
lived during his stay in Baltimore). One night, walking home after the play with 
Phillips and others, we were attracted by the appearance of an illuminated balloon 
high in the air over the “ Giltmore House.” Phillips, looking up at it, instanta- 
neously exclaimed, in a dry tone, “ Hollo, there's a light in B——’s window.” 
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‘Gags.’ 


BY WILLIAM SAWYER. 


CIN OT sheep. No; our bucolic friends apply the term to those of the 
Gl\ 7 


first year, but we have nothing to do with that. Nor with Dr. ! 
» Johnson’s use of “tags” to denote the metal points of servants’ 
shoulder-knots. Nor with Halliwell’s “I tag” for “I comprehend.” 
Nor, indeed, with the familiar meaning of “tag” in its association ‘ 
with those other undignified abstractions, “rag and bobtail.” In our 
view of it, the word has simply a technical meaning : is the growth of 
the greenrooms and the footlights, and stands for the last sentence 
in a play, the final words in which, by way of moral or reflection, or 
of direct address to the audience, the author gathers up the threads of 
his matter before the descent of the curtain. Regarded genealogically, the 
“tag” is the offspring of the epilogue, which, in older times, constituted so 
marked a feature in dramatic entertainments. From the days of Shakspeare 
down to the end of the last century, a play without a prologue or an epilogue 
would hardly have been accepted. They were considered indispensable, and the 
talent of the most popular writers of the day was taxed to produce them. There 
is a collection of such things extant in four volumes, curiously dull, and requiring 
the erudition and tact of a Dr. Doran to get entertainment out of them. And in 
his hands they would be most entertaining, for there is plenty to be told about 
sang a and epilogues, beginning long before Nell Gwynne fascinated Charles 
yy the delivery of an epilogue in the famous cart-wheel hat, and extending 
down much later than when Pope covertly satirized Dennis under plea of 
philanthropic intentions, It is worth while to note, en passant, that there was ) 
from the earliest times a set fashion about epilogues. Rosalind gives us the cue 
. to it in her address at the close of As You Like Jt. She says, “It is not the 
i fashion to see the lady the epilogue ; but it is no more unhandsome than to see 
| the lord the prologue” ; from which we may infer that the prologue to this piece, 
which has not survived, was spoken by a male actor. If we include the brief 
speech of Puck at the close of the Midsummer Night's Dream, then Shakspeare 
‘ has left us four specimens of this class of composition. There is one at the close 
e of Henry V1II., and one also attached to Henry 1V., Part 2. The latter is spoken 
| by ‘‘a dancer,” who must have had a gift beyond most dancers of our day to be 
hy able to speak it ; but in all probability it was an actor of Tarleton’s class, who, 
i as a rule, gave a kind of “ topic song,” with dancing between the verses, From 
i one or two allusions it would seem probable that this kind of thing was intro- 
duced between the acts of plays, and this isa point on which Mr. Halliwell’s 
forthcoming work descriptive of the Elizabethan stage will probably throw some 
light. At all events this dancer’s epilogue is interesting, not only in itself, but 
because it furnishes a record of another curious practice of that time—the closing 
of the performances with prayer! The dancer concludes with ‘‘ My tongue is 
weary ; when my legs are too, I will bid you good night ; and so kneel down before 
you—but, indeed, to pray for the Queen.” It is further worthy of remark that 
in his epilogues, Shakspeare has always recourse to one expedient : he asks the 
ladies to approve of the play, assuring them that if they do so the author is safe, 
because the gentlemen cannot, out of gallantry, fail to follow their example. In 
Shakspeare, where we get everything, we do not look in vain for an example of 
the “tag” proper, and it is the earliest on record. This occurs at the close of 
All's Well that Ends Well, and it may be given, not as possessing any special 
beauty, but as a type of the class. The King, “ advancing,” says :— 
The King’s a beggar now the play is done ; 
All is well ended if this suit be won, 
That you express content, which we will pray 
With strife to please you, day exceeding day. 
Ours be your patience then, and yours our parts ; 
Your gentle hands lend us, and take our hearts. 
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There is one writer of the Elizabethan time, John Marston, whose plays are now 
little read and never performed, who gives us, in a “ tag” to a play, a simile of 
exquisite beauty :— 
Night, like a masque, has entered Heaven’s great hall, 
With thousand torches ushering the way. 
This is from the Jnsatiate Countess, and as a poetical conceit has never been sur- 
passed, Leaving the elder dramatists, the next play which occurs to us as fur- 
nishing a “tag” of noticeable beauty is Tobin’s Honeymoon. The conclusion is 
brought about very adroitly on this wise :— 
Balthazar : There, she is yours, Sir, 
If you are still determined. 
Rolando : Fixt as fate. 
Nor in so doing do I change my mind. 
I swore to wed no woman—she’s an angel. 
Volante : Ay, so are all women before marriage, and that’s the reason 
Their husbands so soon wish them in heaven afterwards. 
Duke : Those who are tartly tongued ; but our example 
This truth shall manifest,—A gentle wife 
Is still the sterling comfort of man’s life. 
To fools a torment, but a lasting boon 
To those who wisely keep their Honeymoon. 
Asarule the “tags” of this period are commonplace, but good lines may here and 
there be picked from them. For example :— 
Love and religion ne’er admit restraint, 
And force makes many sinners, not one saint. 
A Bold Stroke for a Wife. 
Ladies, to fops and braggarts ne’er be kind, 
No charms can warm ’em, and no virtues bind ; 
Each lover’s merit by his conduct prove, 
Who fails in honour will be false in love. 
Miss in her Teens. 
My scheme, though mocked by knave, coquette, and fool, 
To thinking minds must prove the golden rule ; 
In all pursuits—but chiefly in a wife— 
Not wealth, but morals, makes the happy life. 
The Man of the World. 
The last, it must be admitted, is not very bright ; but then it is very true, and in 
the days of the Georges they were satisfied with good copy-slip utterances. There 
was a popular relish for truisms, aud platitudes, if expressed in good sounding 
lines, sent audiences into raptures. See their tragedies, and, for that matter, 
their comedies, passim. The modern drama furnishes some really fine speci- 
mens of “tags”: those of Lord Lytton’s plays are particularly striking. Take 
The Lady of Lyons, there is nothing in the piece finer than the moral, touching 
sorrowing and suffering love :— 
Ah, the same love that tempts us into sin, 
If it be true love, works out its redemption ; 
And he who seeks repentance for the past, 
Should woo the Angel Virtue in the future. 
The comedy of Money concludes every cleverly ; but the point of the “tag” is 
only to be appreciated where it stands. It will not bear extracting, but we may 
borrow one sentiment from it :— 

Amidst the humours and the follies, the vanities, deceits, and vices, that play their 
parts in the Great Comedy of Life, it is our own fault if we do not find such motives, 
though rare and few, as redeem the rest, brightening the shadows that are flung from 
= form and body of the Time with glimpses of the everlasting holiness of truth and 
ove. 

But Lord Lytton surpassed himself in the close of Richelieu. It is to be regretted 
that we have so seldom an opportunity of hearing these fine lines in the theatre. 
Mr. Irving omits them, ending with “prime ministers” ; indeed they are not 
given in the acting editions of the play. The Cardinal speaks :— 
There is one above 
Sways the harmonious mystery of the world, 
Ev’n better than prime ministers. Alas! 
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Our glories float between the earth and heaven, 

Like clouds that seem pavilions of the sun, 

And are the playthings of the casual wind ; 

Still, like the cloud which drops on unseen crags 
The dews the wild-flower feeds on, our ambition 
May from its airy height drop gladness down 

On unsuspected virtue; and the flower 

May bless the cloud when it has passed away. 


It adds to the interest of these lines to have their author’s assurance that the image 
and the sentiment are borrowed from a passage in one of the works attributed 
to the Cardinal, perhaps in that play to which he alludes when he commends De 
Mauprat’s taste, as having seen him “applaud in the proper places”—the 
“proper places,” mark—a sure proof that he was “aman of uncommon promise.” 
The author whose plays take nearest rank to Lord Lytton’s, Sheridan Knowles, 
does not shine in the particular matter under consideration. His plays present 
no instances ef closing morals beautifully expressed; of pregnant similes 
embodying the pith of the arguments to linger in the memory when the play is 
forgotten. One or two heroic sentiments are all he yields in this way. The moral 
of William Tell— : 

The country’s never lost that’s left a son 

To struggle with the foe that would enslave her— 
may be true, but it is not very profound, sg 7 the prediction with which 
King Alfred concludes is his happiest effort. The King, addressing the English 
at a time when the glory of our country was yet in the bud—the oak in the 
acorn—bursts forth :— 

Sons of the sea—henceforth her restless plain 

Shall be your battle-field! There shall you meet 

The threat’ning storm of war! There shall it burst, 

Its rage unfelt at home—its din unheard ! 

You’ve fought like England’s true-born sons to-day ; 

You've taught a lesson to her sons to come, 

By your exertion fired, should e’er a foe 

In after-times invade her envied shores, 

Her sons, of all descriptions and degrees, 

To succour her, shall grapple soul and hand, 

Rampart her throne with living walls of hearts, 

And teach the fell invader that the sea 

Embraced her, never to betray her glory ! 
In the contemporary drama there are pearls, no doubt, worth the diving for ; but 
our limits are reached. There is, however, one “tag” that will always linger in 
the memory, from the easy flow and rhythmic elegance of the lines. It is at the 
close of Plot and Passion, where Madame de Fontanges describes the purifying 
effect of sincere affection, as exemplified in her case :— 

If from the whirl of passion, plot and play, 

My storm-tossed bark seeks wedded life's calm bay, 

What tamed the gambler’s passion in my heart ? 

What ’gainst the plotter turned his own deep art? 

What made weak hands strong for a giant’s fall ? 

The master-passion, Love, that still is lord of all! 


The fine ring of the closing lines of Colonel Richards’ Cromwell is remarkable, 
and might justify quotation ; but enough. This is not a collection—simply a 
passing glance at a matter not without interest to the student of dramatic 
literature. 


—— 4 


7« 





THEATRICAL Exrenses.—In 1765 the expenses of Drury Lane were less than 70I. a 
night. The company consisted of about 160 performers, among whom were many of 
high celebrity. Garrick was at the head of the company, with a salary per night of 
21. 15s. 6d. ; Yates, the famous comedian, and his wife, 3/. 6s. 8d.; Palmer and his wife, 
2l.; King, 1U. 6s. 8d. ; Parsons, 11. 6s. 8d.; Mrs. Cibber, 21. 10s. ; Mrs. Pritchard, 21. 6s. 8d. ; 
Mrs. Clive, 11. 15s. ; Miss Pope, 13s. 4d.; Signor Guistinelli (chief singer), 11. 3s. 4d. ; 
Grunaldi and his wife (chief dancer), 1. 
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ap First Farce. 


BY GEORGE ROBERTS. 





« ETTER late than never,” growled Tickleton, as with an irritable 


crunch he tucked the Daily Dagger into his coat pocket. Tickleton, 

the famous farce-writer, and your humble servant were leaning over 

the head of Margate Jetty, watching the humours of the husbands’ 

boat. ‘A poor finish, but what can you expect after so many false 

starts,” remarked Tickleton, in a half-soliloquy ; then, noticing my 

sidelong glance of inquiry, he added, “ The end of my first farce. Til 

tell you the story while you finish your pipe. I was a born 

dramatist from the memorable night I paid for my first stall at the 

Palais Royal. The principal item in the bill was a three-act vaudeville 
—a screamer—and so great was the impression made upon me that I bought the 
book, returned the next evening, noted the points, marked the business, and— 
you'd hardly credit it—within a month from my return to town, the Latch Key, 
an English version of Les Délices de la Nuit—a vast improvement upon the 
original by-the-by—was knocked off during my legal leisure with old Mortmain, 
the eminent conveyancer in Vine-tree Court. I’m a shy man”—Tickleton’s 
modesty is marvellous—“and ninety-nine out of a hundred in my position would 
have pestered their particular friends with recitals ad nauseam ; but I’ve suffered 
myself, and a fellow-feeling makes one wondrous kind. To be sure I must con- 
fess to reading the piece to Pannel, Mortmain’s clerk, but he took a 
legal objection to the construction of the will, the pith of the story, 
which proved fatal to his interests, and I set him down as a creature 
totally devoid of the first principles of imaginative art. The manuscript 
was duly written out on the best Bath post ; in short, the goods were ready for 
the market, but the customer was the question which didn’t present an easy 
solution. My acquaintance was multifarious enough, combining the legal, 
clerical, naval, military, diplomatic, sporting, and do-nothing elements ; but the 
nearest approach to the dramatic was a casual dialogue with the box-keeper on 
benefit-nights, and a passing pleasantry with the lady who officiated behind the 
buns and the bottles in the saloon. It was in the days of the Plantagenets 
(razors), before we were bearded like the pard, and when a clean chin was a 
compulsory passport to the woolsack, that 1 found threepence far from thrown 
away in Sudson’s chair, surrounded by the pets of the parterre, and the stars and 
planets of the theatrical hemisphere winking at me from the walls. Sudson’s 
dramatic knowledge was superhuman, and his memory, to my mind, monstrous. 
He had seen Edmund Kean in the flesh, was in the possession of the stump of a 
tooth-brush once the property of John Kemble, and he knew somebody whose 
great-grandmother had actually spoken to Garrick. How to enlist Sudson’s 
sympathy and indirectly profit by his advice was the point. I determined to 
wrap up my case in hypothesis—there’s much virtue in your if—and risk the 
result. An opportunity soon offered when the conversation happened to turn upon 
the trials of authorship. Sudson was laying down the law and laying on the 
lather in a masterly fashion, and had just seized me by the nose, when I blurted 
out my feelings. ‘ Suppose—I’m pom an imaginary case—suppose, Sudson, 
a friend of yours had completed a dramatic work destined to ensure fortune to a 
management and perennial fame to himself, but your friend had no friend at the 
dramatic court, what would be your advice?’ ‘ My advice,’ retorted Sudson 
sententiously, as he retreated, wiping the razor with the remnant of a bald scalp, 
‘my advice would be,’ here Sudson looked me straight between the eyes and 
dabbed my chin playfully, ‘my advice would be, send a copy to every manager 
in London, and take the first offer as turned up.’ The unparalleled audacity of 
this idea tickled me prodigiously, but I kept my countenance, that is as much of 
it as was not in Sudson’s keeping. ‘The copying,’ he continued, ‘ will come to 
something, five shillings an act is the regulation charge ; but,’ here Sudson 
handed me a dirty card which he took from the chimney-glass, ‘ there’s a little 
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chap as will do your friend’s business, only mention my name, and money is easy 
and mum the word.’ Mr. Orlando Flote, the party designated, was a very small 
under-sized prompter, with a very large over-sized family, resident in an obscure 
terrace in the wilds of Haggerstone. However, to Haggerstone I repaired forth- 
with. On unfolding the precious treasure, Mr. Flote, notwithstanding his 
diminutive stature, frightened me not a little by peremptorily advising me to cut 
it, and I was about adopting his suggestion in the literal sense, when, undeceiving 
me, he courteously explained his allusion had reference only to a considerable 
compression of the manuscript. The farce, as it stood, would have played rather 
over two hours and a half; very well for the Frenchmen who like parley-vooing, 
as Flote put it, but a little too much for the taste of the B.P. The reductio (ad 
absurdum, as | felt) being with some compunction completed, and the piece 
brought within acting limits, copies in Flote’s fair text were disseminated among 
the couple of dozen managers and mismanagers of the metropolis. Two, four, 
six, eight months passed, and no sign ; a year elapsed, and still a solemn silence 
on the part of the theatrical autocrats. Letters of every shade and tone, from 
the supplicatory to the abusive, were levelled at stage-doors to no etfect. I flew 
to Flote for advice. ‘Try the governor,’ was that worthy’s suggestion. ‘I have 
tried him, he won’t acknowledge my letters,’ was my reply. ‘Dear boy’— 
familiarity is Flote’s weak point—‘dear boy,’ he pursued, ‘never make an 
appointment with the governor, if he knows you’re coming he'll be out; catch 
him unawares, that’s the trick.’ Profiting by this sage counsel I did catch him, 
and caught a Tartar to whom Timour was a joke. Armed with the manuscript 
rolled up like a field-marshal’s baton, with knocking knees and ashy cheeks—I 
could have gone on for the ghost in Hamlet, all but the knees, and made a hit— 
I glided into the manager’s presence. The nature of the confused statement I made 
to the great man I distinctly forget, but of the great man’s rejoinder I’ve a very 
lively remembrance, ‘A farce, and from the French, eb! a drug, young gentle- 
man, a drug.’ No wonder, the great man had been dosing the public for a 
decade with his own translations, ‘Try your hand at the original, Sir, and then, 
then I'll talk, but now, excuse me, I must walk—ha, ha! walk,’ with which 
humorous sally he motioned me with a wave of tinsel majesty to the door. From 
that day I vowed vengeance against the whole player-tribe. The first step was 
to recover the couple of dozen copies from the couple of dozen managers and mis- 
managers, and the next twelve months were devoted to that arduous task. Now, 
it is one thing to send in a piece to a theatre, but quite another matter to get it 
back, as I found to my cost ; but pertinacity and persuasion pulled me through, 
and I triumphed in the end. Well, time rolled on and, strange to say, what 
energy had failed to accomplish chance eventually brought about, the long-coveted 
introduction to the public boards ; but, mark me, that door was not opened by 
the Latch Key. The Apollo was the first to take me by the hand, the Pande- 
monium patted me on the back with a pantomime, other houses followed suit, 
and it was walk in and walk up now with the governor of the Parnassus. With 
what rapidity I mounted the steps of the literary ladder is no secret. On their 
own merits modest men are dumb.” “ But the Latch Key,” I inquired, shaking 
the ashes out of my pipe, “what of that?” “The Latch Key,’ returned 
Tickleton, with a face of unusual solemnity, “ my first-born saw the lamps last 
night for the first time, and was received, Sir, with signal marks of disapprobation 
by a scanty audience.” % 


VANDERMERE.—This performer was the most complete Harlequin that ever trod the 
stage. His agility was to the last degree astonishing. He had been seen to leap through 
a window on the stage, when — by the Clown, at the height of full thirteen feet 
from the ground. Whenever his performance was announced in the Dublin playbills, it 
attracted a crowded house. One night when he had a prodigious leap to execute, the 
persons behind the scenes, whose business it was to have received him in a blanket, not 
being duly prepared, he fell, of course, upon the boards, and was miserably bruised. This 
accident occasioned him to take a solemn oath that he would never take another leap 
upon the stage; nor did he violate his vow; for when he — Harlequin afterwards, 
George Dawson, another actor about his size, and of considerable activity, was equipped 
in the parti-coloured habit, and when a leap was necessary Vandermere passe off on 
one side of the stage as Dawson entered at the otherand undertook it. Vandermere then 
returned, and continued his business. 
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The Costumes of the OL Comedies, 


BY CHARLES J. STONE. 





N four west-end of London Theatres, in this December, 1873, are being per- 
formed old comedies, that is to say, comedies originally produced at or after 
the Augustan and before the Victorian period of English history. By 
the expression old comedy we do not usually intend to designate the 
comedies of Shakspeare or Ben Jonson, but that brilliant series of 
Q plays extending from Wycherley to the younger Colman, and includ- 
ing not a few amongst them which have, of late years, been consi- 
dered too artificial or too sentimental for modern audiences. But it has 
been discovered that the intrinsic merits of many of these pieces will pro- 
cure for them runs equal to those of our sensational dramas or cake 
realistic comedies ; and, doubtless, an age like our own, ever enlarging its educa- 
tion, will become more and more disposed to value old plays for the historical 
pictures of manners which they present, and to endure antiquated sentiments on 
account of the insight which they afford into the thought-tone of their periods. 
But if there be an increasing inclination amongst the public to appreciate these 
plays for their instruction in social history, as well as for their mere amusing 
qualities, it becomes more than ever important to accurately reproduce the cos- 
tumes in which they were first performed. Dress is justly considered the study 
of frivolity ; and, undoubtedly, the individual who bestows excessive care upon 
personal adornment is not frequently found to be one of the more intellectual of 
mankind. But the historical study of dress is philosophical, as illustrating 
distinctly the general manners of an epoch ; and to dress the characters of Con- 
greve in costumes corresponding to those in the comedies of Sheridan is to convey 
false impressions of the age which suggested the characters and dialogue of the 
former. About the same length of time elapsed between the production of The 
Double Dealer and The School for Scandal as between the latter play and T. 
Robertson’s Society ; but our theatres have not usually been nicely discriminating 
in these respects, and stage effect or convenience has been regarded with more 
favour than historical accuracy. A snuff-coloured square-cut coat, and _ stiffly 
curled wig, for Sterling or Sir Anthony Absolute, and a cutaway garment of gayer 
hue, bedizened, perhaps, with gold or silver tags, with that conventional white wig 
which constitutes a weak apology for the powdered hair of the latter half of the 
last century, for Lovewell or Faulkland, represent about the extent to which the 
changing fashions of the century are recognised. The ladies, or their costumiers, 
rarely condescend to make any close study of the fashions of their predecessors ; and 
such a notion as exactly imitating the hoop of Queen Anne’s days seems never to 
have occurred to them. Human nature may not be altered by fleeting fashions, 
yet generations oer to change their tastes in art, architecture, and even poetry, 
as completely as their clothes. The age which gave birth to Vanbrugh is not so 
markedly distinct from that which produced Cumberland, as is that of the latter 
author from our own period ; but it is nevertheless sufficiently different to render 
the divergencies of costume interesting as illustrating it. ‘The macaroni Sir Ben- 
jamin Backbite would be an anachronism, a palpable absurdity, in modern evening 
dress, and almost as preposterous amongst the gallants of the latter end of the 
seventeenth century, before Addison and Steele had commenced the “ British 
Classics,” when Wycherley and Hagen om Farquhar and Congreve were founding 
the English school of high comedy, and ladies had but recently been permitted to 
perform upon the stage. Stately must have been the appearance of the fine gen- 
tlemen, between the years 1673, when Moliére —— while performing Le 
Malade Imaginaire, and 1718, when Cibber adapted his Tartuffe to the Eng- 
lish theatre. The dark or fair-haired peruke descended in curls upon the 
shoulders, and the velvet or silken coats, enriched with lace or embroidery, per- 
mitted the sword-hilt to peep from between the skirts stiffened out with wire or 
buckram. The blue, purple, or scarlet silk stockings, with gold or silver clocks, 
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were drawn up above the knees of the breeches, but gartered below them; the 
shoes were high-heeled and square-toed, with little diamond buckles high upon the 
insteps, and the three-cornered hats were sometimes trimmed with feathers, as 
well as gold and silver. It is difficult to conceive a beau of this aspect either 
hurrying himself, or regarding the world from any other point of view than that 
of intense self-complacency, like ‘Lord Froth, a solemn coxcomb,” in 
The Double Dealer. But when Bickerstaff, in 1768, made a _ further 
adaptation of I'he Hypocrite, fashions were rapidly changing ; and in Garrick’s 
farce of Bon Ton, produced in 1776, Sir John-Trotley laments to his old servant, 
‘* What a dreadful change has time brought about in twenty years—not a bob or 
tye-wig to be seen ! all the degrees, from the parade in St. James’s Park, to the 
stool and brush at the corner of every street, have their hair tied up ;” and he ob- 
serves, with respect to his niece, that he would have her “ begin with lengthening 
her petticoats, covering her shoulders, and wearing a cap upon her head.” But 
the ladies’ petticoats seem to have been somewhat curtailed during the reign of 
George II., notwithstanding his remarks ; and with respect to the hoop, which 
still maintained a fluctuating existence in 1776, though materially altered in shape, 
Planché observes, in his “ History of British Costume,” that in 1735 we perceive 
it projecting all round like the wheel fardingale of Queen Elizabeth’s time. With 
it were worn hoods of various colours, cherry being the favourite, and scarlet 
stockings were worn by fashionable belles. The hair had for a time been combed 
upwards into a tower in Queen Anne’s reign; but it was not till about 1770 
that the stupendous masses of powder, pomatum, and plumes came into vogue, 
which we properly associate with the ladies’ costumes in The Rivals and School 
for Scandal, and incorrectly adopt in Colman’s Jealous Wife, or Mrs. Centilivre’s 
comedies, In 1780, when Hannah Cowley’s Belle’s Stratagem appeared, the dress 
of gentlemen was becoming much plainer, cloth having been adopted as the 
material for the coat, which was of much scantier form, with the skirts cut away ; 
and lace and embroidery were reserved for dresses of ceremony. Swords had begun 
to be rarely worn except at Court, and round hats and boots, like the present top- 
boots, were worn in the morning ; but, in full dress, cut-steel buckles and buttons 
of formidable dimensions were in fashion. Sheridan, in the prologue to the T'rip 
to Scarborough, acted forthe first time in 1777, epitomized these phases of fashions 
affecting the heads and feet of belles and beaux in the lines :— 


Then the full flaxen wig, spread o’er the shoulders, 
Conceal’d the shallow head from the beholders. 
But now the whole’s reversed—each fop appears 
Cropp’d and trimm’d up, exposing head and ears; 
The buckle then its modest limits knew, 

Now, like the ocean, dreadful to the view, 

Hath broke its bounds, and swallows up the shoe; 
—No heads of old, too high in feather’d state, 
Hinder’d the fair to pass the lowest gate ; 

A church to enter now, they must be bent, 

If ever they should try the experiment. 

Vith The Road to Ruin and Wild Oats we arrive at the transition period 
between the costumes of the last and present centuries ; when dress for a 
time was accepted as a political distinction, and hair-powder and buckles be- 
tokened reverence for the Constitution, while revolutionary proclivities were ex- 
hibited in undressed heads and shoe-strings. Hessian boots and pantaloons were 
introduced about the year 1800 ; but the legs were still displayed in silk stockings 
upon every occasion of full-dress, whether a dancing party, wedding, or visit of 
ceremony, and immense folds of muslin neckcloth almost buried the chin. 

3ut it is with the ladies, in representing characters in the comedies 
of this period, that the greater opportunities remain. Although the 
high-waisted frock and scanty skirts may sometimes appear inelegant, 
some very charming dresses may be selected from the fashions of about 
the beginning of this century. Invariably adapted to display all the graces of the 
feminine figure to the greatest advantage, there are purely classical dresses, worn 
with sandals and the hair in simple bands; others which present almost an 
Eastern character, and others of nondescript but fanciful and graceful aspect, 
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which really look calculated to create a sensation in any of our theatres. The 
quaint, flowered brocades, and stiffly-curled heads were then discarded for the 
dlimaient fabrics and flowing locks ; or, as Planché says, ‘“‘ Fashion, ever in ex- 
tremes, rushed from high-peaked stays and figured satins, yard long waists, and 
hooped petticoats, into the lightest and slightest products of the loom.” But, of 
course, at the close of the last century, it was no more considered necessary to alter 
the costume of the times for a comedy of Congreve, than it is now held requisite to 
wearin Lord Lytton’s J/oney the precise garments in fashion when it was produced. 
A little care, however, to perfect the pictures of the past upon the stage, would not 
surely be thrown away now-a-days. But we must remember that not only the 
costume, but the manner of wearing it requires to be carefully assumed ; for 
although our principal performers may carry out the truth of the picture, and 
bear hat and sword in the style of men educated in minuets and fencing, the 
“courtiers” or “ guests” are rarely to be contemplated with satisfactory con- 
victions as regards the realism of their appearances. 


Actors and Audiences. 


BY J. B. BUCKSTONE. 








CTORS frequently complain of the occasional apathy of audiences they 
may be playing to. Atmospheric causes may make an audience not 80 
: ready at taking a joke as at other times. A very wet or a very foggy 
© night, a heavy fall of snow, or intense cold, may interfere with their 
sense of humour; while, on another evening, the same performance 
may be received with the liveliest expressions of hilarity. Another 
cause of complaint has often been made at the late arrival of some of 
the public. The elder Mathews was always annoyed, when playing 
some favourite character, by parties arriving late at the theatre, and 
the play half over. When Moncrief’s “ Monsieur Mallet” was per- 
formed at the Adelphi, in the time of Mathews and Yates, and this annoyance 
occurred, it would seriously disconcert him. He would exclaim, on leaving the 
stage, “ Look at those people. They have come to see Mallet, have book’d 
age to see Mallet ; don’t come to the theatre till Mallet is nearly over, and my 
yest scene over. Sure to go away and say they’ve seen Mallet: haven’t seen 
Mallet, know nothing about Mallet. What do they come for? Better stay 
away altogether; best plan.” At Plymouth, during one of his entertainments, a 
gentleman before him presented such a melancholy face that it so fidgetted 
Mathews he was obliged to advance and address the gentleman thus, at the same 
time giving one of his most comical looks :—“ I beg your pardon, Sir, but if you 
don’t laugh I can’t go on.” This was received by the audience with such roars that 
the unconsciously offending gentleman throughout the evening laughed louder than 
anybody else. The late Albert Smith was once much embarrassed at the ferocious 
expression on the countenance of one of his auditors, who never gave any sign of 
satisfaction or appeared to enjoy anything that was said. Smith at last thought 
that he had unintentionally offended his auditor, as, whatever joke he uttered or 
song he sang, he was not rewarded even with a smile ; the same savage expression 
met Smith’s nervous gaze. When he had concluded, the party rose slowly, and 
was heard to say, and with the same angry expression, “I never was more 
amused in all my life.” A performer frequently experiences great annoyance by 
the bad manners on the part of some of the audience, such as loud talking, or 
staring continually round the theatre through lorgnettes, and taking no interest 
whatever in what may be doing on the stage. One night, at the Haymarket, at 
the loud talking from a part of the house where the occupiers of the seats, from 
their position in life, ought to have known better, the actor advanced and 
appealed to the audience, who immediately expressed their opinion by loud cries 
of “ Silence!” and “ Turn ’em out.” 
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Galkers at the Plan. 


BY CLEMENT W. SCOTT. 





HENEVER the apparently-interminable bat obviously-natural 

f question of the decline of the drama comes up for discussion, a 
question which has vexed every generation of playgoers and is as 

old as the drama itself, two points are urged with considerable force 

by artist and amateur. Curiously enough, both points have, when 

analyzed, a common origin. The playgoer or lover of dramatic art— 

not necessarily a laudator temporis acti, but a sincere and genuine 
well-wisher for the stage, an enthusiast rather than a hypocrite, 

an honest, straightforward judge, with an evenly-balanced mind, 

who has seen something of the old school and something of the 

new—will instantly, and with some justice, remind us of the change in 
social life and domestic arrangements as a cause of the altered tone of 
stage amusements. When the majority of professional and business men made 
their principal meal in the middle of the day, and took their theatre as an 
amusement between tea and supper ; when it was more the fashion to be early 
to bed and early to rise ; when the play commenced punctually at seven and 
ended in time for a chop or a steak before wending homewards—the art was, as 
a rule, more serious, and, pt afforded, as a whole, a more dignified enter- 
tainment. Plays of power and plays of passion ; poetical plays, the work of men 
who laboured and toiled with something like a principle and a purpose; dramas 
intended for solemn intellectual food rather than as a fascinating stimulant, 
certainly date rather from the era of suppers after the play than from the time 
when we go to the play having well eaten and well drunk, requiring more_the 
amusement which will answer to the cigar and cup of coffee than to the serious 


business of a beefsteak or a cut out of the joint. In the old days, when men * 


went to play not altogether on an empty stomach but during the interlude 
between serious meals, it was not common to hear so much heresy talked of the 
poetical drama, and it is questionable if our modern laxity, and tendency to 
frivolity, would have been so generously encouraged. Show-pieces have existed 
from all time, but in the old days they were the exception rather than the rule. 
There is surely much sound sense and weight in the arguments of those who 
insist that our fathers, who settled down to the play, refreshed with a strong cup 
of tea and a round of toast, required, on the whole, a different entertainment from 
that desired by the modern playgoer, who repairs to the theatre during the 
process of digesting the heaviest meal of the day, and is sulky at the notion 
of throwing away at the theatre-door a half-smoked cigar or hastily-accomplished 
cigarette. So much for one — The old and experienced actor, on 
the other hand, ascribes the changed tone totally to the abolition of the 
favourite pit with seats right up to the orchestra, and he falls to vilifying the 
luxury and the ease of the modern stalls. That was the time for applause, he 
will say; those were the days for enthusiasm, excitement, and breathless 
interest, when a perfect sea of faces rolled in even and undisturbed to the 
footlights, when the truly critical portion of the public paid for its seats, when 
flirting and philandering and chattering and affectation never disturbed the 
genius of the dramatist or the art of the actor, when the slightest disturbance or 
annoyance would be put down by the iron will of the people, and when, at any 
rate, there was fair play and no favour. In the autocratic days of the pit there 
was, no doubt, more hissing, but at the same time more applause. The actor 
was afraid of taking a liberty or attempting an impertinence. If he attempted 
either it was at his peril. But at the same time many a noble and generous 
sentiment was granted full effect, and much of the nicety and dignity of dramatic 
art now so frequently wasted received their proper measure of importance. Both 
of these trains of thought assist one considerably in the discussion of one of the 
most serious grievances endured now-a-days by the artists who nightly contribute 
so punctually and loyally to our amusement. I allude to the words which head 
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this article, “ Talkers at the Play,” the selfish people who ruin the amusement of 
those in their immediate eeldlinghaeh the cowardly people who insult the 
artists so helpless against their wanton thoughtlessness. The aaaee of the dinner 
hour and the introductoin of the stalls we all admire so thoroughly, have both 
something to do with this chattering and magpie annoyance—a scandal which can 
only be stopped by a vulgar disturbance on the part of the audience or a determined 
attack instigated by some plucky actor. Now-a-days there is no end to this irritat- 
ing chatter. Young men, heated with a hastily-eaten dinner at the Club, reeking of 
tobacco or chewing the end of a toothpick, come in to the stalls when the play is 
half over, and, failing in their attempt to pick up the clue of the story, give them- 
selves up to a reprehensible and most scandalous interruption. They talk, they 
laugh, they ogle, they stare, they discuss the occupants of the boxes, they ridicule 
the performers whose idea they have missed, and stupidly criticise the perform- 
ance they cannot understand. They continue in the stalls, to the extreme 
annoyance of aJl their neighbours, the fag-end of their Club smoking-room con- 
versation, and I have actually heard them make bets upon some forthcoming 
horse-race and book the transaction with the most consummate impertinence. I 
am sorry to say that ladies are not free from the same charge, their only excuse 
being the gift of language, which is proverbial. They love to sit in private boxes 
close to the stage, and to keep up a hum of conversation, which, to the majority 
of the audience, is irritating in the extreme, and to the actors is almost death. 
It is idle to talk about a healthy interest in the stage or a proper veneration for 
the art, when the carelessness I complain of is so much on the increase, and when it 
is patent to all that the majority of stall-frequenters hate to think, detest following 
out an intricate plot, are generally talking when the artists are making their best 
points, and are only really amused at a popular song or a procession of beautiful 
women. They are digesting, and it is a bore to them to be quiet. They are full 
of wine, and they must chatter. What do they care about the comedy or the 
drama, the skilful construction here or the rare intensity there? They only come 
to see “ Polly Peckwater,” who “look so doosid fine in the photographs, don’t 
you know.” Even in a house devoted to first-class art, where chattering is compara- 
tively rare, enthusiasm is at a discount. It is now-a-days not considered genteel 
to applaud. Any one who shouts “ bravo” is looked upon as a lunatic, and the 
very best English art is now presented before an audience of richly-attired and 
kid-gloved mutes, What with chatter and chilliness it must be ruinous work for 
all our hard-working and conscientious artists, for the scandal of chattering is of 
far more serious import to the actor on the stage than to the audience in front of 
it. An audience can, if it likes, protect itself, though the stalls are, as a rule, far 
too genteel to do more than shrug shoulders, turn sharply round and stare at the 
offender, kick violently, and growl audibly. A talker in the pit or gallery is 
silenced at once. If he chatters he is reprimanded by a-dozen voices. If he is 
obstinate he is bonneted or hustled ignominiously out of the place. The strong 
and marked objection to “having a row” gives wide liberty and comparative 
immunity to these chattering vulgarians. They are usually too thick-skinned to 
take a hint, and too supremely snobbish to see that-they are an abominable 
nuisance. So, as a rule, they chew their toothpicks, discuss the charms of Polly 
Peckwater, make their bets, impertinently survey the house, and so, spoiling the 
amusement of all around them, render themselves conspicuously contemptible. 
Art was not intended for such as these. They can no more appreciate it than can 
a chimney-sweep value a Strasbourg pie or a truffled turkey. Still such as these 
in stalls or boxes are virtually in the hands of the audience. A unanimity of 
public opinion would crush the most persistent chatterer, and if the comfort of 
the audience is destroyed the audience has only itself to blame. The most serious 
and vital injury is done to the artists on the stage, whose life and hope and 
future depend upon the mark they make and the attention they secure. They 
are made or marred by “our kind friends in front.” The golden youth, the 
beardless babies @ la haute gomme, the flashily-dressed women covered with 
diamonds and trimmed with lace, the family parties in the boxes, and the friendly 
reunions everywhere should have some mercy upon those truer ladies and gentle- 
men who, when acting, endure such gratuitous insults often without a murmur 
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or complaint. It is bad enough for an actor to be subject to the noise of scene- 
shifters, the gabble of the supernumeraries, the presence of faces and the noise of 
conversation at the wings, without enduring in addition the vexatious and irritat- 
ing annoyance of an inattentive and talkative audience. It is most.sensitive and 
serious work this art of acting—with words to remember, business to recollect, 
and to be ever braced up and prepared for the business of the scene. Don’t we 
all remember at the morning repetition in school when we came in perfect with 
our Virgil, our Euripides, or our Odes of Horace, and how one wink, one dis- 
traction, one sign of chaff would drive the whole story out of our heads, and 
compel us to sacrifice the next half-holiday and a whole afternoon at cricket? We 
should be more merciful and generous to these kindly and diligent artists. They 
are not dolts, or puppets, or marionettes. They have feelings and sense and sus- 
ceptibilities like our own. They are flesh and blood, human and not wooden. 
They have devoted to their study hours of labour, hours of application, hours of 
thought. Deep into the night they have worked for our amusement, early they 
have risen, constantly they have rehearsed. Let us at least give them the benefit 
of a hearing, and not insult them with our selfish indifference or our vinous indis- 
cretion. This art of acting is their business, their life, their hope, their all. We 
do not go into a manufactory and stop the machinery, commence a riot before a 
humble tradesman’s shop, stop or hinder any one else in the execution of his 
business or his daily labour,—Why should we go to the theatre at all if we can- 
not keep our mouths closed and our ears open? It may possibly be urged that 
the actors, like the audience, have the remedy in their own hands. It will be 
said that just as a determined and obstinate spectator can put an end to chatter- 
ing, so can a bold and resolute actor stop the conversation which is annoying to 
him. Such things have been done, and let this one good fact be acknowledged, 
that the audience is unanimously in favour of the actor who protests against the 
impertinence of chatterers, applauding him with full hearts and strong hands, 
Such exposures have been made. Mr. Charles Mathews, among others, boldly 
taking the bull by the horns, has before now protested in the name of decency 
against the annoyance, and has secured a complete victory. Those occupying Her 
Majesty’s box at the Haymarket Theatre have before now been publicly 
reprimanded, and when it came to the Queen’s ears that her privilege had been, 
conferred upon unworthy recipients such steps were promptly taken as would 
ensure an immunity from a similar offence, and the offer of a proper apology to 
the artists who had been thoughtlessly ill-treated. But it requires strong deter- 
mination and “the moment” for such strong steps on the part of any artist. 
At any time such a protest is an ungrateful and risky task, involving, in the case 
of subordinates, disputes with those in authority and the chance of complete 
ridicule and ill-success. Cowardly as is this persistent talking, it is even more 
cowardly on the part of the audience to force an actor or actress to appeal for 
protection against the meanest minority. In an age when the theatre is looked 
upon more as a lounge than an amusement ; in an age when the play is made an 
excuse for an extra glass, for constant stimulants, and occasionally for the use of 
the betting-book ; in an age when the raison d’étre of the evening is rather the 
comfort and freedom of the audience than the entertainment and art on the stage ; 
in an age when the lobbies of the playhouse become a minor Stock Exchange and 
the stalls are an improviséd Tattersall’s ; in an age when the theatre is more a 
mart than a meeting-house—it behoves us to assist to the utmost those who are 
virtually powerless to assist themselves. The tendency is to sacrifice dramatic 
art at the shrine of frivolity, to cater for the diners-out and to neglect the drama, 
to cultivate the toothpicks and to hunt out the best friends of the stage, to 
encourage charlatans and to reward impertinence. But English dramatic art, 
which has so noble a constitution, will die very hard. It will withstand and 
outlive the rowdy influences which are demoralizing and depraving it. It will 
rise superior to the fatal fascination of false friends. Be this as it may, when 
there is a tendency to treat the theatre as a conversation-house and the stage as 
a show, the audience will do well to protect its own comfort. It will do better 
if it determines to shield the artists, whose lives are linked to the stage, from the 
vulgar annoyances and persistent irritation of ‘Talkers at the Play.” 
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THE GREAT REMEDIES 


FOR 


CONSUMPTION, WASTING, AND INDIGESTION, 


ARE 


SAVORY AND MOORE’S 
PANCREATIC EMULSION & PANCREATINE. 


Medical men who have made it a special study testify that life is prolonged in a remarkable 
manner, appetite, strength, and weight increased, digestion greatly promoted, nourishment 
imparted, and the general condition of the body improved, by their use. Price from 2s. to 21s, 

SAVORY & MOORE (Chemists to the Queen, H.R.H. the Prince of Wales, His Highness the 
Khedive of Egypt, &c.), 143, New Bonp Srreer, Lonpoy, and all Chemists, Nore.—Name 
and trade mark on each bottle. 


ASTHMA AND BRONCHITIS 


Effectually relieved by the use of DATURA TATULA ; for “in a most fearful attack of 
asthma, Lord Dunsany had scarcely smoked the DATURA TATULA for more than a minute 
or so when the symptoms abated, and in ten minutes more he was relieved wonderfully. He told 
me he had used it for years with the most perfect success. Certainly the inhalation had the most 
magical effect I ever witnessed.” —Dr. J. McVeagh. “I have never known an instance in which 
relief was not obtained.”—G@enl. Alexander. Sold as tobacco, in tins, 2s. 6d., 5s., 10s., and 18s, 
Cigars and cigarettes, in boxes, 3s., 6s., 8s, and 15s. Pastilles for inhalation, boxes 2s. 6d., 5s., 
and 10s, 
SAVORY & MOORE, 


143, New Bonn Srrzet, Lonpon. 


NOTICE. ALL BOXES issued by the Proprietors have the Government 
Stamp pasted over each box instead of being on the outside wrapper as 
heretofore ; and on each respective box and on the outside wrapper 
there are printed the NAME and the TRADE MARK of the Firm, 


thus :— 





ARE WARRANTED NOT TO CONTAIN A SINGLE PARTICLE OF MERCURY OR 
ANY OTHER MINERAL SUBSTANCE, BUT TO CONSIST ENTIRELY 
OF MEDICINAL MATTERS, PURELY VEGETABLE. 


For nearly forty years they have proved their value in thousands of instances in 
: , r roe ¢€ 7 Sur 
diseases of the Heap, Cuest, Bowexs, Liver, and Kipneys ; and in all Skin Com- 
plaints are one of the 


BEST MEDICINES KNOWN. 


Sold in boxes price 74d., 1s. 14d., and 2s. 9d. each by G. WHELPTON & Son, 3, Crane 
Court, Fleet Street, London ; and by all Chemists and Medicine Vendors at Home and 
Abroad. Sent free on receipt of 8, 14, or 33 stamps. 
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ReY AL MASONIC INSTITUTION FOR BOYS. 
WOOD GREEN, LONDON, N. 
Patron.—Her Most Gravious Majesty the QUEEN. 
President.—Most Hon, the Marquis of RIPON, K.G., M.W., Grand ‘Master. 
Founded 1798. Established on present site 1856. New Building completed 1866, 

One Hundred and Seventy-four Boys are Educated, Clothed, and Maintained. Twelve Hundred 
and Thirty-seven Boys have received the Benefits of this Institution. Candidates are entered 
for the University Local Middle Class Examination. The Institution does not possess any funded 

roperty. 
Annual Subscription, One Guinea, one vote at each Election, April and October. Life Sub- 
scription, Five Guineas, ditto ditto for Life. Life Governorship, Ten Guineas, two votes ditto 
for Life. Vice-Presidentship, Fifty Guineas, ten votes ditto for Life. Vice-Patronship, One 
Hundred Guineas, thirty votes for Life. 

Treasurer—George Plucknett, Esq., Vice-President. Bankers—Sir Samuel Scott, Bart., and 
Co., 1, Cavendish-square. Collector— Mr, Edward Harris, 75, Nicholl-square, Hackney- road, by 
whom Subscriptions and Donations will be gratefully received, and also by FREDERICK BINCKES, 
Pe oe 6, Freemasons’ Hall, Great _ -street, London. 











CIMPSON’S (Limited) ) DIVAN TAVERN, 103, Str LAND, 
OPPOSITE EXETER HALL. 

The above establishment, so many years known and acknowledged the very best house 
in London to dine at, has had added to it a magnificent Ladies’ Dining Room, where 
ladies can dine in the same style and at the same ‘price as gentlemen do in the large room 
down stairs ; also — rooms for — E. W. Catuiz, Managing Director. 











AUSTIN Ss UNIVERSAL TICKET OFFICE, 
ST. JAMES’S HALL, 28, PICCADILLY. 
Agent for the sale of Tickets for all Concerts and Entertainments in London. 


Post-oflice Orders and Cheques (crossed London and Westminster Bank) made payable to 
AMBROSE AUSTIN. Office open from 9 till 7. 


W. ELLIOT’S Theatrical, General, Machine, and Colour 
e Printing Works, 8 and 9, White Hart-street, Catherine-street, Strand (W.C.). 
Printer by appointment to the principal Newspaper and Insurance Offices, Theatres, Music 
Halls, &e. 
, Posting Bills of any Dimensions. 








\ ANAGERS, Proprietors, and Caterers of Theatres and 


Public Amusements are informed that everything required for Furnishing, before or behind 
the Curtain, can be had on Hire or Purchase by applying at LYON’S Theatrical Furnishing 
Warehouse, SOUTHAMPTON-ROW, HOLBORN. 


Agent for New York and the wisi W.S. Lyon, 201, East asesliaith -street, New York. 
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Army and Navy, and all who take an interest in English Sports. The Racing Prophecies of 
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“FOR THE TRADE 


BLOOD WORLD FAMED MARK,— 


IS THE *“ BLOOD 
LIFE.” MIXTURE.” 





MYT Y) INWAT pPIAN WIDIMND t MOTNDYAY 
THE GREAT BLOSB PURIFIER ANB RESTORER. 

For cleansing and clearing the blood from all impurities, cannot be too highly recommended. For Sonia, Scurvy, 
; Skin Diseases, and Sores of all kinds it is a never-failing and permanent cure. 


CURES OLD SORES, CURES BLACKHE ADS, OR PIMPLES ON THE FACE, 
' CURES ULCERATED SORE LEGS, CURES BLOOD AND SKIN DISEASES, 
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As this mixture is pleasant to the taste, and warranted free from anything injurious to the most delicate con- 
stitution of either sex, the Proprietor solicits sufferers to give it a trial to test its value. Thousands of Testimonials 
from all parts. 

Sold in Bottles 2s. 3d. each, and in Cases, containing six times the quantity, 1ls. each—sufficient to eifect a 
permanent cure in the great majority of long-standing cases,—BY ALL CHEMISTS AND PATENT MEDICINE 
VENDORS throughout the United Kingdom and the World, or sent to any address on receipt of 27 or 123 


stamps by 
F. J. CLARKE, CHEMIST, HIGH STREET, LINCOLN. 
WHOLESALE: ALL PATENT MEDICINE HOUSES. 


LONDON DEPOT: 150, OXFORD STREET 


KAYE WORSDELL'S PILLS. 


Our trying climate causes diseases of the lungs to be an n almost national complaint. 
HENCE THE PREVALENCE OF 
INFLAMMATION OF THE CHEST, BRONCHITIS, ASTHMA, AND 
CONSUMPTION. 
In all cases relief, and in many cure, is effected by a careful use of 
KAYE’S WORSDELL’S PILLS. 
THOUSANDS HAVE TESTIFIED TO THEIR EFFICACY. 
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ILK Mercers AND PRaAPERS, 


68, 59, 60, 61, and 62, OXFORD STREET, and 
3, 4, and 5, WELLS STREET, LONDON. 


An Austrian Journal, the “ Fremden Blatt,” states that the sale of the goods of the 
Vienna Exhibition was patronised by many foreign purchasers, amongst whom were 
conspicuous the firm of Gask anp Gask, of Oxford-street, who had made enormous 
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The same statement having being reiterated by the English Press, Messrs. Gask AND 
Gask beg to state that a portion of this unprecedented stock remains on hand, and can 
be purchased at from 35 to 50 per cent. less than their original value. 

TO THE THEATRICAL PROFESSION Messrs. Gask AnD Gask’s establish- 
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All orders by post are answered at once and most punctually attended to. 
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RIMMEL’S CHRISTMAS NOVELTIES. 
Christmas Sachets, from 6d. Christmas Cards, from 1/- per dozen. 
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Novel and Elegant Ornaments for Christmas Trees, 2/6 per dozen. 
Japanese Straw Mosaic Scent Cases, from 1/6; Japanese Sachets, 6d. 
Real Brazilian Feather Screen Fans, exquisitely handsome, from Two Guineas. 
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PAPER AND FLNVELOPES, 
PARTRIDGE AND COOPER, 


WHOLESALE MANUFACTURING STATIONERS, 
192, FLEET STREET (CORNER OF CHANCERY LANE), LONDON, E.C. 


THE PUBLIC SUPPLIED AT WHOLESALE PRICES. 
Carriage paid to the Country on Orders over 20s. 


CREAM NOTE, 2z., 3s., 4s., and 5s. per Ream. CREAM ENVELOPES, 3s. 6d., 4s. 6d., and 5s. 6d. per 

BLUE NOTE, 3s., 48., and 5s. per Ream. 1000, 

PATENT STRAW PAPER, 2s. per Ream. BLUE ENVELOPES, 3s. 6d., 48. 6d., 5s. 6d., and 68. 6d. 

BLACK-BORDERED NOTE, 5 Quires for 1s. per 1000. 

SERMON PAPER, 4s. per Ream. CHEAP ENVELOPES for CIRCULARS, 2s. 9d. per 

FOOLSCAP PAPER, 6s. 6d. per Ream. 1000. 

COPY-BOOKS, Superfine Paper, 2s. per Dozen. BLACK-BORDERED ENVELOPES, Is. per 100. 

CIPHERING-BOOKS, 8s. 6d. per Dozen. TINTED LINED NOTE, for Home or Foreign Corre- 

SCHOOL STATIONERY of all kinds. spondence, 5 Colours, 5 Quires for 1s. 6d. 
ACCOUNT BOOKS. DESKS—MAHOGANY AND ROSEWOOD. 
COPYING PRESSES. INKSTANDS OF EVERY DESCRIPTION. 
STATIONERY CABINETS. PHOTOGRAPHIC ALBUMS. 
POSTAGE SCALES. POSTAGE AND CREST ALBUMS. 
TRAVELLING BAGS. POCKET BOOKS AND PURSES, 
TRAVELLING WRITING CASES. DESPATCH BOXES. 


Coloured Stamping (Relief) reduced to 1s. per 100. Polished Steel Crest Dies engraved from 5s. Monograms, 
Two Letters, from 5s. 6d.; Ditto, Three Letters, from 78. 6d. Business or Address Dies from 3s. 6d. 


An Illustrated Catalogue and Semgie Puke of Paper and Envelopes, post-free, 
or amps. 





THE VELLUM WOVE CLUB HOUSE NOTE PAPER. 





THE “LITTLE WANZER” AGAIN TRIUMPHANT. 


THE HIGHEST PREMIUMS 


AWARDED AT THE 


VIENNA EXHIBITION, 1878, 


HAVE BEEN GAINED BY 


THE “LITTLE WANZER” 


SHUTTLE LOCK-STITCH SEWING-MACHINES. 

These Machines have been awarded the highest Prize Medals throughout the world wherever 
they have competed with other Machines, having reached the climax of superiority at 
Vienna, where, in competition with all the chief English and American Machines, they 
have been awarded the Two Highest Prize Medals given to any Company, or Firm in the 
Sewing-Machine Trade. 


FOR PROSPECTUS AND PARTICULARS APPLY TO 


4, GREAT PORTLAND STREET, LONDON, W., 


OR THEIR BRANCH OFFICE, 
EAST STREET, BRIGHTON. 
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WRITING, BOOK-KEEPING, ETC. 
ERSONS of any age, however bad 
their writing, may, in Eigat Lessons, 
acquire permanently an elegant and flowing 
style of PENMANSHIP, adapted either to 
professional pursuits or private correspondence. 
ARITHMETIC ona method requiring only 
one-third the time usually requisite. 
BOOK-KEEPING by Double Entry, as 
practised in the Government, Banking, and 
Merchants’ Offices; Shorthand, &c. For 
Terms, &c., apply to Mr. SMART, at the In- 





stitution, at the first Private Door in Swallow-street, Quadrant, Regent-street (removed from 


No. 5, Piccadilly). ; ; 
“A practical, scientific, and really philosophic method.” — Colonial Review.——* Under Mr. 





SMART, penmanship has been reduced to a science.” — Polytechnic Journal.—* A ready 
and elegant style of penmanship,” —Post Magazine. ‘ Calculated to work miracles in pen- 
manship.”— Era, “A correct and improved method of instruction.” — Magazine of Science. 
“ Mr. SMART has great tact in instructing and improving his pupils,””— London Mer- 
cantile Journal. “ Founded on philosophical principles.”—School of Arts. “We 
advise all bad writers to apply to Mr. SMART.”—Evening Star. . 

*,* Cautron.—No connection with any parties teaching in the Provinces or elsewhere 
assuming the Name, copying the Advertisements, &c.,of Mr. Witt1am Smart, whose sole 


address is 

978, QUADRANT, REGENT-STREET. 
OnsErvE :—PRIVATE anp CARRIAGE ENTRANCE, Corner or SWALLOW-STREET. 
N.B.— Agent to the West of England Fire and Life Insurance Company. 























PRIZE MEDAL AWARDED, 1862, 
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cy CALF-PIECE.| STOCKING. 


LADIES’ BELTS. 


The increasing demand for these supports has caused W. H. BAILEY and SON to 
devote particular care to their manufacture. They are made of various qualities and 
prices, to suit all who are suffering from the complaints incidental to females. Sent by 
post. Price 15s,, 21s., 31s. 6d., and 42s. 

BLASTIC _ STOCKINGS 
for VARICOSE VEINS. Made of the softest materials in Silk and Cotton; free from 
any irritation. Prices Gs. 6d., 10s. 6d., 15s., 16s.; and sent by post for 6d, extra. 
A FEMALE IN ATTENDANCE. 
IMPROVED INSTRUMENTS 
for Spinal and other Deformities. 
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JOSEPH GILLOTTS 


Steel Pens, 


BY ALL DEALERS THROUGHOUT THE WORLD. 


{ 

i} cvery Packet bears the Jk 3 

Lf fac simile 4 

i} | Signature, - Ze | 
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THE NEW FLOOR CLOTH. 


THE NEWLY-INVENTED 


WARM, SOFT, SOLID, DUSTPROOF, AND WASHABLE PLAIN AND ORNAMENTED 


MATTINGS 


ARE THE 


BEST FLOOR CLOTHS EXTANT, 


} Combining the latest improvements, and being warm and comfortable in the coldest 
j weather, when others become hard, frigid, and brittle. 


. The following Public Institutions, among many others, now use these FLOOR 
CLOTHS in preference to any others; also, numerous Private Families throughout the 
i i United Kingdom (of whom reports may be had), viz. :— 
THE BANKS OF ENGLAND AND IRELAND, 
; THE ROYAL ALEXANDRA THEATRE, 
THE BROMPTON ORATORY, e 
THE WATERFORD, DUNGARVAN, AND LISMORE, AND OTHER RAILWAYS, 
THE IMPERIAL GAS COMPANY, 
THE PUBLIC FREE LIBRARIES OF SOUTH SHIELDS, 
THE NORTH LONDON CONSUMPTION AND OTHER HOSPITALS, 
} PRICE’S PATENT CANDLE COMPANY, &c. 





Patterns may be had, post free, of 


MESSRS. CHILE & CO., BELMONT-STREET, LONDON, N.W. 
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The Grand Gold Medal awarded, Paris 1870. 

The Silver Medal, Netherlands 1869. 

Le Diplome de la Mention Extraordinaire, Amsterdam 1869. 
La Médaille d’'Honneur, Paris 1867. 

The Prize Medal, London 1862. 


JOHN BRINSMEAD AND SONS’ 
FULL TRICHORD UPRIGHT 
GRAND PIANOFORTES, 


5 WITH METAL FRAME. GRAND CONSTRUCTION. 
| METAL BRIDGE AND BARS, SOSTINENTE SOUNDING BOARD. 
NEW PICCOLO GRAND IMPROVEMENT AND PATENT PERFECT CHECK 
REPEATER ACTION. 
| 


PATENTED IN GREAT BRITAIN, FRANCE, PRUSSIA, AUSTRIA, ITALY, BELGIUM, AND 
AMERICA, 
18, WIGMORE STREET, LONDON, W. 


MANUFACTORIES :— 
1, 2, 3, & 4, CHENIES STREET ; 
AND THE 
BRINSMEAD PIANOFORTE WORKS, KENTISH TOWN. 


3, HERTFORD PLACE ; 


GILBERT L. BAUER’S ENGLISH ORGANS, Price from 20 Guineas. 





Manufacturer of all descriptions of 
AHRATED WATERS. 
PROPRIETORS of THEATRES and CONCERT HALLS are requested to apply for 
PRICE LISTS. 


On receipt of 3s. 6d. in stamps, 
an assorted Hamper, containing One Dozen various kinds, will be sent to any address. 


BALDNESS PREVENTED AND GREY HAIR RESTORED 
iy BY USING 


)  OLDRIDGE’S BALM OF COLUMBIA. 


ESTABLISHED HALF A CENTURY. 
In Bottles at 3s. 6d., 6s., and lls. each. 


The most EFFICACIOUS REMEDY for STRENGTHENING, CLEANSING, 
| and INCREASING the GROWTH of the HAIR, 


Sold by most Chemists and Perfumers, and at 


22, WELLINGTON-STREET, STRAND, LONDON, W.C. 


*,* The Balm is a sure restorative and producer of Whiskers and Moustachios. 
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THE ERA ALMANACK ADVERTISER. 


HEALTHY DIGESTION. 


Nothing is so important to the Human Frame as healthy Digestive Organs ; and when they are 
impaired the popular and professional remedy is 


a oo MORSON’S PEPSINE. 
7 Sold as Wine in Bottles from 3s., Lozenges in Boxes from 2s. 6d., Globules in Bottles from 


2s., and as Powder in loz. Bottles at 5s, each, by all Chemists, and the Manufacturers, 
THOMAS MORSON & SON, 124, Southampton Row, W.C., London.—See Name on Label. 
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. Manufacturer of all descriptions of 
AERATED WATERS. 


. PROPRIETORS of THEATRES and CONCERT HALLS are requested to apply for 
: PRICE LISTS. 





On receipt of 3s. 6d. in stamps, 
an assorted Hamper, containing One Dozen various kinds, will be 
sent to any address. 


: SSS SSS ss SSS SSD 


NALDIRE’S DOG SOAP, 


Recommended by Judges at Crystal Palace DogShow, | = 
destroys Fleas, cleanses the Skin, remoyes all smell, 
and improves the Coat. Price 1s.; of all Chemists, 
and of Barctay and Sons, 95, Farringdon-street. 
N.B. Beware of low-priced imitations, which are 


y 


worthless, 








OGS OUT of CONDITION are promptly RESTORED by 
NALDIRE’S POWDERS, which Remove Worms, give Tone to the Stomach, and produce 


first-rate condition. 
RECENT IMPORTANT TESTIMONIALS, 
217, Camden Road Villas, London, April 12, 1873. 

Having kept Dogs for years, I have tried all medicines for the cure of Worms. This morn- 
ing, for the first time, I used “ Naldire’s Powders,” and with such good effect that I shall in 
ee future use and recommend them. W. A. Sis. 
y Dingwall, April 17, 1873. 
1 I gave one quarter of a “ Naldire’s Powder” to my little Terrier, and in ten minutes the 
Dog emitted an immense quantity of Worms. This was three weeks ago, and I have seen no 
{ symptom of Worms since. OC, J. Munro. 


NALDIRE’S POWDERS 
Are sold in 2s., 3s, 6d., and 5s. packets by all Chemists, and by 
Banrctay and Sons, 95, Farringdon-street, London. 





ORNS and BUNIONS.—Instant relief and speedy cure by using § | 
SAWYER’S CORN or BUNION PLAISTERS, which have now stood a test of fifty | 
years. One trial will convince the most sceptical. 
Sold by all chemists in boxes, price 1s. 1}d., and by BARCLAY and SONS, 95, 
Farringdon-street, London. 
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SILVER ELECTRO-PLATE. 


IS A STRONG COATING OF PURE SILVER OVER NICKEL. 
EQUAL FOR WEAR TO STERLING SILVER. 


MANUFACTURED SOLELY BY 


RICHARD AND JOHN SLACK. 


Side Dishes and Covers, £8 15s. 
the Set of Four. 


Cruet Frames, 18s. Gd. to 100s. 
Tea and Coffee Sets, £3 10s. 



































to £15. er \ — 
$ ‘ 
A LARGE ASSORT- Koos \ > 
MENT OF — ‘ Sy SUITABLE 
erie aie 4K 3 
ARTICLES. Ce \ +S FOR WEDDING 
eo Ps 
ee ¥, AND 


OTHER PRESENTS, 


IVORY TABLE KNIVES, 
16s., 20s., 22s, 


DESSERT, 11s,, 14s., 15s, 6d., per dozen. 


FENDERS AND FIRE-IRONS. 


Families furnishing will find it to their advantage to inspect the 
Stock and compare the prices, 

8. d. 8. d. 
BLACK FENDERS . - 36 to 60 
BRONZED FENDERS .100,, 300 
BRIGHT STEEL . - -65 0 ,,100 0 
BED-ROOM FIREIRONS 39 ,, 70 
PARLOUR DO. .. - 66, 100 
DRAWING-ROOM 10, 300 








8. d. 8. d 
IMPROVED COAL BOXES 6 9 to 250 
COPPER TEA KETTLES. 6 6 ,, 120 
BRONZED TEA URNS .450 ,, 950 
KITCHEN SETS, 1st size, 60s. 8d.; Medium 
size £8 lls. ld.; Large size, £24 19s. 


Catalogues, with Drawings and Prices of everyArticle, may be 
had gratis, or sent post free. 


ORDERS ABOVE £2 SENT PER RAIL, CARRIAGE FREE. 


RICHARD AND JOHN SLACK, 


336, STRAND, OPPOSITE SOMERSET HOUSE. 
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ICENSED VICTUALLERS’ ASYLUM, Asytum-roap, O_p Kent-roap, 


consists of 170 Separate Houses, Chapel, Chaplain’s Residence, Board and Court Room, Library, &c, 
Frected upon Six Acres of Freehold Land. 


Patron—HI.R.H. the Prince of Wales, K.G., &c., &c. 
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Present Weekly Payments to Inmates are—to Couples, 12s.; Widows or Widowers, 8s.; Members of the 
Incorporated Society of Licensed Victuallers, 1s. extra: in addition to Coals, Medicine, Medical Attendance, &c, 


os 


Chairman—Mr. James Hallett, ‘‘ Mitre Tavern,” 125, Chancery Lane, E.C. 
Secretary—Alfred L. Annett, 67, Fleet-street, E.C. 











SOCIETY OF LICENSED VICTUALLERS, 
No. 127, FLEET STREET, E.C. 

Established 8th February, 1794. 
Entrance Fee cccccssccsscccceccsceccscsccenccsscccscccccce §6S5 58. 


This Society has now been nearly 80 years in existence, during which period upwards of 18,000 Licensed 
Victuallers have become Members. The present number of Members is about 3,500. 

It has distributed more than a Quarter of a Million sterling in weekly allowances, upwards of a HUNDRED 
POUNDS per week being now received by 312 Members. 

Members of the Society, after being in business three years from the date of Membership, if overtaken by 
distressed circumstances, accompanied by sickness or bodily infirmity, are entitled, upon application to the 
Governor and Committee, and without the necessity of election by the general body of Members, to participate in 
the benefits of the Society. 

Every Child, under Twelve years of age, of a Member dying distressed is entitled to 2s. per week, and upon 
the decease of both parents to 4s. per week. 

Members are required to take the ‘* MORNING ADVERTISER” while in business as Licensed Victuallers, 
One Shilling per annum may be paid in lieu of so doing while out of business. 

In a recent Report of the Society it is stated that 48 persons, then deceased, who had paid entrance fees of only 
One Guinea each, received upwards of £18,500, or more than £383 each. 


Mr. ROBERT TURNHAM, Governor. WILLIAM SMALLEY, Secretary. 


[NCORPORATED 


LICENSED VICTUALLERS’ SCHOOL 
KENNINGION LANE, LAMBETH, 8. - 


Instituted 1803. Enfranchised 1857, 
Patroness.—-THE QUEEN. 





eccccccccesdcccccncsoeccccccocccs S10 10s. 








Gentleman’s Life Subscription .... 
Lady’s Life Subscription ..... oe £5 5a. 
Annuai Subscription ...... ove ccecce wecscsccsoessece 6 ls. 


A Life Subscription of Ten Guineas may be paid by instalments extending over three years, 


From the establishment of the Institution up to the present time 1,896 children have been received. 

Children are eligible for admission between the ages of 7 and 12, Boys remain in the School until 14, and 
Girls until 15 years of age. ; 

Members of the Incorporated Society contributing £5 5s. to the School, after having belonged to the Society 
for two years, render their children eligible to be nominated as candidates for election. * 

The neglect of Members to contribute to the School has deprived many children of its benefits. The subscrip- F 
tion may be paid by either parent, and prior to the decease of the last surviving parent. 

Licensed Victuallers, not being Members of the Society, on payment of Ten Guineas, either at one time or by 
instalments within three years, and subsequently completing two years in business are entitled to the like 
privileges. 
, The annual expenditure for the School exceeds £5,500. 

The next Election of Children will take place at the School House, Kennington-lane, on Tuesday, the 10th of 
March next. The number to be admitted wil! be duly announced. No applications will be received after the 3ist 
of December. 


Mr. ROBERT TURNHAM, Governor. WILLIAM SMALLEY, Secretary. 


LICENSED VICTUALLERS’ PROTECTION SOCIETY. 


Established in 1833, 





OBJECTS OF THE SOCIETY. 


The objects of this Society are to protect the interests of its Members, and of the Trade in general. 
y I.—By carefully watching all proceedings in Parliament calculated to affect the Trade of a Licensed ¢ 
Jictualler. q 
1l.—By petitioning the Legislature on the subject, and by such other proceedings as may be deemed advisable. 
111.—By defending its Members against vexatious or malicious prosecutions, informations, and summonses. 
IV.—By prosecuting their dishonest servants, or others, who may injure them in the course of their Trade; 
and generally by affording its Members such advice and assistance as, in the opinion of the Committee, the 
circumstances of each case may demand, including rewards to the police and others who may afford important aid 
in bringing to justice persons guilty of robbing, assaulting, or annoying Members, their servants, or their families, 
while engaged in the prosecution of their business, or damaging their property. ; 
But the Committee will NoT interfere— . 
I.—In any case of an application for, or opposition to the granting of, or appeal against the refusal to grant 4 
Licence. 
i1,—Or in any proceedings to recover Excise penalties for the adulteratiorf of liquor, or any other offence [fl 
against the Revenue Laws. 
I11.—Provided always that should any exceptional case arise, the Committee may deal with it in such a manne: & 
as they may deem expedient. 


Life Subscription  .ccccoccecossrscee see socceeceesescereseveeseseveees SoS 58. 
95, Farringdon-street, E.C. HENRY R, SHARMAN, Secretary. 

















THE ERA ALMANACK ADVERTISER. 








D, ESTABLISHED 1820. ‘h 
JA 5. w. ravtons 2 
e e v os - 


<| SODA WATER, LEMONADE, 
BRIGHTON SELTZER, 
in POTASS, MAGNESIA, 


in MINERAL WATERS OF EVERY BESCRIPTION. 





aa} Are highly recommended by the Trade and Medical Faculty for their 


sa Purity and excellence of Manufacture. 


scrip- J. M. T..s GINGER BEER, warranted to keep Twelve Months, is allowed 
to be equal to any in the trade, 


or by ; 

» like j : 

th of | Shipping and Country Orders promptly attended to. 
e Sist [7 (o 

| PRICE LISTS MAY BE OBTAINED ON APPLICATION TO THE 


ry. | PROPRIETOR, 
| T.. A ET, 


ensed 


| 100, NEW CHURCH ROAD, CAMBERWELL, &.E. 
i 
nt aid f 


nilies, [ 

5 T. A. Taytor gladly embraces the opportunity of thanking his friends 
antsf) for their long continued patronage, and respectfully solicits the favour of 
‘ene their recommendation. 
anne: He also begs to inform them, New and Commodious Premises have been 

erected, which will afford increased facilities for a ready supply to his 
uy. | customers, 
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WATLING & SON’S 


} 
' CELEBRATED 
: 
: 


















PIC-NIC AND RAISED PIES 


Are forwarded to all parts of London and Country daily. Railway Refreshment Rooms, Country 
: Hotels, supplied with the above celebrated Pies. Game, Chicken, and Ham Pies. German and 





Ham Tongue and Chicken Sausages. Terms on application. 


i W. WATLING & SON, 
STEAM PIC-NIC PIE WORKS, 
| PIMLICO, 





LONDON, §.W. 





H. D. RAWLINGS, 


PURVEYOR OF MINERAL WATERS. 





NASSAU STREET AND CHARLES STREET, 


PORTLAND PLACE, 


EE AE 





6, CROSS STREET, FINSBURY SQUARE, LONDON, E.C., 
AGENT TO 
BASS, RATCLIFF, & GRETTON, Brewers, Burton-on-Trent ; 
A. GUINNESS, SONS, & CO., Brewers, Dublin ; 
A. ARROL & SONS, Brewers, Alloa ; and 


ee 


i S. ALLSOPP & SONS, Brewers, Burton-on-Trent, 
The Burton Strong, Mild, and Pale Ales, Scotch Ale, and Dublin Extra Stout, of the 
; above Firms, together with Champagne Cider, supplied in condition for present use, in Casks 


and Bottles, delivered free to all parts of London and the neighbourhood. 


FOREIGN WINES, DANTZIC SPRUCE. 
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REGISTERED 


DR. RIDGE’S 


FOR INFANTS AND INVALIDS. 


SOLD EVERYWHERE. 


TRADE MARK, 


BORWICK’S 


GOLD MEDAL 


BAKING POWDER 


HAS BEEN AWARDED 


THREE MEDALS 
FOR ITS SUPERIORITY OVER ALL OTHERS. 


Makes Delicious Bread, Plum-Puddings, and all kinds of Pastry, light, sweet, and digestible. 


Sold everywhere, in 1d., 2d., and 6d. Packets, and 6d., 1s., 2s., and 5s. Boxes, 





*>DREW AND SON, 
| BISCUIT MANUFACTURERS, 


| | SHADWELL, E. 


Hy Special Appointment, 
Sole Purveyors to the InreERNATIONAL Exutsirion 1872 & 1873. 


Purveyors »  Exurpirion, 1862. 
a » Wi siepon Camp. 
i »  Natronat Ririe Assocration. 
1 - »,  CrystaL Parace. 
- » <AvexanpRA Patacr, &e. . 


VANS TO ALL PARTS DAILY. 


ORDERS PER POST PROMPTLY ATTENDED TO. 


PATENT (cooked) FOOD 
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THE ERA ALMANACK ADVERTISER. 
SEAUTY. 
Any lady can improve herpersonal 
appearance by the use of Hagan’s 
| Magnolia Balm. The effect is far 
different from any article now em- 
ployed, and it is appropriately 
designated the most delightful and 
extraordinary article ever dis- 
covered ; it makes the skin smooth, 
bright, and clear; it removes red- 
ness, blotches, pimples, tan, sun- 
The only preparation that will certainly revive, renew, | burn, and freckles, and imparts a 
and restore the original and natural colour of grey or | fresh appearance to the counten- 
faded hair, stop its falling off, and induce a luxuriant | ance. Its influence is potent in 
growth. Forty years of trial and success is the basis of | allaying the flushed appearance 
this unqualified statement. During that time it has | induced by heat or excitement, in | LYON Mgc.Co, | 
been used by many thousands of persons, and it has | adding to beauty a new and fresher = MewYORK—= 
never failed to satisfy the expectations of a rational | bloom. Pasha 
purchaser. : ‘ 
That every person may understand the exact use and For creating, restoring, and preserving beauty, the 
purpose of this invaluable Preparation, the following | Magnolia Balm is without a rival in the world ; it drives 


ne ntioned as the principal cases to which it is | away everything that mars the Beauty of the Com- 
applicabpie:— | : —: ° . 
PI It never fails 10 renew%and restore the original plexion, and adds the Tint of the Lily to the splainest 
youthful colour and appearance of the hair, in | face. 
every case of Greyness, no matter from what 


cause it arises. The MAGNOLIA BALM is Sold by all Chemists 


It will renew the growth. 
It will give the Hair a natural gloss. and Perfumers. , 
It will restore life and vigour to the roots of the 


Hair. Price 3s. per Bottle. 
It will stop the Hair from falling off. : i : 
It is a superior dressing for the Hair. If ordered direct from the Depot in London, a 


Its perfume is most agreeable. Railway Address must be given. Jt vannot be sent by 
It will not stain linen. Post. 
Hair Oil or Pomade is never required with it. 
DIRECTIONS FOR USE IN ALL LANGUAGES. al a 
Price 6s. Evrorgean Depots— 
inceeecen-tetnersienataedenrteneaay 114 anv 116, SOUTHAMPTON-ROW, LONDON; 
PRINCIPAL DEPOTS—114 and 116, Southamp- 

ton-row, London; and 35, Boulevard Hauss- 
mann, Paris; and sold by all Chemists and 
Perfumers throughout the World. 





AND 
35, BOULEVARD HAUSSMANN, PARIS. 


Special Agents in India and the colonies, also at Brus- When not found upon inquiry, your Chemist or Per- 


sels, Antwerp, Cologne, Frankfort, Hamburg, Han- | ¢umer will order from any Wholesale Dealer, or direct 
over, Berlin, Leipsic, Vienna, Wiesbaden, St. Peters- don Hi le bottle will 
burg, Stockholm, Copenhagen, Florence, Leghorn, from the Lon - Ose, OF & sample bet ss = be sent 
Naples, Rome, Milan, Madrid, Lisbon, and al] | closely packed, direct to any Address, on receipt of Stamps 
Continental cities. or P.O. Order. 

I Had Pain. We Had Pain. I Had Relief. 

Thou Hadst Pain. You Had Pain. Thou Hadst Relief. 


] You Had Relief. 
He Had Pain. They Had Pain. He Had Relief. 


They Had Relief. 


a : = WORDS ae Sarees Sas — THING | Pains in the 
. ' My Wy v mM yr VY | AWUAYT SZ . 
im =| POUELES BMBROCATION.| me 


Rheumatic The Tormenting and Sleep-destroying Pains of Rheumatism, Gout, Neu- Stomach, 
Gout. ralgia, Sciatica, and Stiffness of the Joints, Painful Swellings, quickly 
yield to its emollient influence. Its marvellous efficacy has been attested 
Neuralgia by H.R.H. the Duc d’Aumale, the Right Hon. the late Earl of Clarendon, 
“oF es. K.G., the Right Hon. Frances Countess Waldegrave, the Right Hon. the 
Sciatica. Countess of Radnor, and many other eminent persons, copies of whuse testi- 

Tic-Dolo- monials accompany each bottle. No individual or family can afford to be J c 

reux without Power's Emnrocarion for a single day. It is an unfailing specific Spinal - 

, in nearly all cases, and immediate relief attends its application, tation. 


| We Had Relief. 


The following Testimonials received by Mr. Powell will be sufficient recommendation :— 


From I1.R.H. the Duke d’ Aumale.— Orleans House, Feb. 19th, 1869. The Duke d’Aumale has much pleasure 
to certify that he has used *‘ Mr. Rowell’s Embrocation,” and found it very efficacious against Rheumatic pains, 
From the Right Hon. the late og of Clarendon, K.G.—Grosvenor Crescent, June 16th, 1868. Sir,—I have 
much pleasure in informing you that your ‘‘ Embrocation” has been of great service to Lady Clarendon, who has 
used it about six weeks for Chronic Rheumatism of the knees and feet. No other application has given her 
similar relief. Yours faithfully, CLanEnpon. 
POWELL’S RHEUMATIC EMBROCATION is sold by all Chemists and Medicine Vendors. Price Is. Ijd. 
and 2s. 9d.—full directions accompanying each. 


LABORATORY AND WAREHOUSE, 114 ayp 116, SOUTHAMPTON-ROW, LONDON. 
VAN DUZER AND RICHARDS, SOLE PROPRIETORS. 








